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Ihe  ^JtidUiiWtenicd  TJtaaaiine 


THE  "HOME  RUN  KING" 
WAS  A  TOP  FLIGHT 
WORLD  SERIES  PITCHER! 


#  These  five  veteran  craftsmen  were  first  class  mechanics  will¬ 
ing  to  learn  the  art  of  building  Conn  band  instruments!  Yes, 
this  was  back  in  the  days  Babe  Ruth  was  pitching  for  Boston, 
when  he  pitched  the  Bosox  to  two  World  Series  flags,  de¬ 
feating  Brooklyn  twice  in  1916,  and  the  Cubs  once  in  1918. 
Today,  all  five  of  these  men  are  still  "in  there  pitching”  at 
Conn,  as  are  118  other  skilled  craftsmen  each  with  a  minimum 
of  25  consecutive  years  on  the  job.  Nowhere  ehe  in  the  entire 
band  instrument  industry  are  there  men  with  such  experience, 
such  skill  and  such  devotion  to  their  jobs! 

With  all  this  unusual  skill  and  experience  and  the  most  mod¬ 
ern  precision  tools  and  machinery  at  our  disposal,  we  are 
making  every  effort  to  meet  the  record-breaking  demand  for 
Conn  instruments.  So  please  be  patient  with  your  Conn  dealer 
...  try  to  be  content  in  the  knowledge  that  when  your  instru¬ 
ment  does  arrive,  you  will  have  the  best  that  money  can  buy. 

CONN  BAND  INSTRUMENT  DIVISION 
C.  G.  Conn  Ltd,,  Elkhart,  Indiana 


Sewell  Lee.  brwM  instrument  mtsembler  at  Conn  for  30  year*, 
now  serves  a»  foreman  in  that  department. 


Thu  adxtftntmtnt  h  the  iixth 
•/  «i  iertti  oti  Caww  Craftsmen. 


Huffh  Loney.  a  Sl*year  veteran  at  Conn,  studies  a  sax  bell  still 
in  experimental  staicv. 


Herman  Fisher,  a  Conn  Crafts* 
man  sinee  1915,  diseusses  operation 
of  jif  grinder  with  associate. 


Geor^  Beaver,  a  Conn  Crafts¬ 
man  sinee  1914,  mounts  pearl  tips 
on  the  popular  611  saxophone. 
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Trill  keys  are  located  that  the  water  may 
pats  without  entering  the  tone  holes.  No 
more  bubbling  or  leakage  guarantees  longer 
wear  for  the  pads. 


All  keys  are  mounted  on  separate  posts 
to  insure  longer  wear  and  a  definite  feel  of 
positive  action. 

Precision  springs  on  all  keys — life¬ 
time  spring  with  a  live  feel.” 


REMEMBER  —  LEBLANC  INSTRUMENTS 
ARE  BUILT  BY  MUSICIANS  FOR 
MUSICIANS 


These  patented  features  are  exclusive 
with  Leblanc  clarinets. 


A  choice  of  two  now  Leblanc  tone  bores: 
Power  Bore  —  the  new  sensational  bore 
clarinet  that  gives  more  power,  easier 
blowing  and  wonderful  intonation. 
Carrying  Bore  —  gives  just  enough  re¬ 
sistance  and  still  is  easy  blowing. 


For  over  a  century  the  G.  Leblanc  family 
has  been  designing  and  fabricating  a  limited, 
number  of  their  quality  instruments  for 
exclusive  clientele — now  these  world  famous 
clarinets  are  available  at  your  dealers. 


Compare  intonation,  tone,  craftsmanship 
or  any  other  quality  yon  may  be  seeking. 


NO  OTHER  CLARINET  GIVES  YOU  AS 
MANY  ADVANTAGES 
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m 
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KENOSHA,  WiSCONSI 


310  SIXTIETH  STREET 


j’ecorXin  producing  inctrumonts 
for  tho  'Arnio<f  Fbrco^/  are  ogoin 
making  these  fine  brasses  for  civilian 
use.  It  may  be  a  few  months  before  every¬ 
one  can  have  the  Olds  for  which  he  has 


been  waiting,  but  patience  will  be  rewarded  by 
a  custom-built  instrument  of  incomparable  quality. 
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ROBBINS  MODERN  C  O  N  C  E  R  T  '  S  E  R  I  E  S 


Th*  popularity  of  these  works  by  foremost  modern  composers  is 
attested  by  repeatedly  successful  performances  on  radio  and  at  con¬ 
certs.  Students  will  enjoy  playing  these  authoritative  band  pubhca- 
tions...band  directors  will  find  them  outstanding  favorites  on  every 
program.  Printed  in  standard  concert  size  with  unusual  legibility. 


ODE  TO  FREEDOM 

batvd  on  “7fc«  BatH»  Hymn  of  Ihn  KnpuUk" 
by  fwd*  Groin 

rcornd  tor  band  by  Chariot  1.  Cookn 

CUBAN  CARNIVAL 

compaind  by  Inroy  Shinid 
tcornd  ior  band  by  Chariot  1.  Caako 

AUTUMN  SERENADE 

compotod  by  Pofor  Do  Koto 
tcorod  lor  bond  by  Chariot  1.  Caoko 

ROMANTIC  WALTZ 

a  modorn  tola  for  piano  with  band  oecompanimont 
compotod  and  tcorod  for  bond  by  Domonico  Sarina 

MARCH  FOR  AMERICANS 

compotod  by  Fordo  Grofo 
tcorod  for  band  by  Iric  W  loidxon 


RUSSIAN  DANCES 

batod  on  5  Kvttian  folk  tongs 
odoptod  by  Lionol  tarrymoro 
tcorod  for  bond  by  William  C.  Schoonfold 

AMERICAN  WALTZ 

conipo««d  by  Polor  Do  Koto 

tcorod  for  band  by  Graham  T.  Ovorgard 

AMERICAN  HUMORESQUE 

compotod  by  Sigmund  Komborg 
tcorod  for  band  by  Graham  7.  Ovorgard 

AMERICAN  SERENADE 

compotod  by  louit  Altor 

tcorod  for  bond  by  Graham  X.  Ovorgard 

BLUE  MOON 

compotod  by  Kichard  Kodgort  and  lorons  Hart 
tcorod  for  bond  by  Chariot  L.  Cooko 


FUU  SCHOOL  INSTRUMENTATION— Stonderrf  Bond  $5.00,  Symphonic  Band  $7.50.  l*tra  Partt  35c  oach.  Conductor  Part  7S<  oech 

Write  today  for  FREE  Band  Thematic  containing  complete  conductor  parts. 
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PAUL  YODER  ARRANGING  METHOD 


FDR  SWOOC  eWROS 

Koquirod  rooding  lor  ovory  band  mutician,  bandmottor  and  orrongorl  Includot  comploto  inttruction 
in  arranging  for  inttrumontt  individually  and  in  tocHont  at  woll  at  dotoilod  otplonolion  of  tho 
principal  utot  of  thoso  inttrumontt  in  arranging  Molody,  Accomponimontt,  Figuration  and  Countor- 
molodiot  Tost  it  illuttratod  with  many  mutical  txompUi 

Rrko  $3.00 


THE  BIG  3  MUSIC  CORPORATION 

SALES  DISTRIBUTOR  FOR  ROBBINS  MUSIC  CORPORATION 


W.  52nd  ST.,  NEW  YORK  19.  N.  Y. 

LEO  FEIST,  INC.  •  MILLER  MUSIC  CORPORATION 


I  oncloM  $ .  Sond  following  band  publicoliont: 


Stand.  Symph. 
Bond  Bond 
SS.OO  S7.S0 


Stand.  SympB. 
Bond  Bond 
SS.OO  S7.30 


ODE  TO  FREEDOM 
CUBAN  CARNIVAL 
AUTUMN  SERENADE 
ROMANTIC  WALTZ 


Stand.  Symph. 

Bond  Ba^ 

SS.OO  ST.SO 

MARCH  FOR  AMERICANS  .  AMERICAN  HUMORESQUE 

RUSSIAN  DANCES  . .  AMERICAN  SERENADE 

AMERICAN  WALTZ  . .  BLUE  MOON 

. PAUL  rODFR  ARRANGING  METHOD  FOR  SCHOOL  BANOS  •  $3.00 
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BATON  TWIRLING 


Over  175 
Diagrai 
Jwirling 
and  Stvnts 
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•  BATON  TWIRLING  is  published  for 
those  who  want  to  create  sensational 
crowd-pleasing  stunts  and  appeals— twirl- 
ers  who  want  to  sfaiu/  out  in  their  field, 
cam  the  spodight,  win  applause. 

BATON  TWIRLING  is  the  work  of 
three  famous  authorities— Major  Wm. 
Boothe,  Ray  Gaedke  and  Fred  W.  Miller. 
It  contains  over  175  easy  to  follow  dia- 
grammadc  illustradons  which  carry  you, 
step  by  step,  through  every  suge  of  a  *'bag 
of  tricks”  that  ranges  from  simple  move¬ 
ments  to  the  most  advanced  stunts. 

First  BATON  TWIRLING  gives  you 
that  all-important  mastery  of  baton  twirl¬ 
ing  fundamentals.  Then  it  gives  you  a 
dazzlins  repertoire  of  tricks  and  stunts 
fiom  vmich  you  can  work  out  1001  in- 
teresdng  ana  disdncdve  variadons  —  all 
for  a  single  dollar  bill  I 

Ask  your  doalor  for 
BATON  TWIRLING. 

If  ho  can’t  supply 
you.  ordor  diroct. 


WFL  DRUM  CO. 

1728  NORTH  DAMEN  AVE.,  CHICAGO  47,  ILL. 


230  NORTH  MICHIGAN  AVENUE 
CHICAGO.  ILLINOIS 
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Outstanding/ 

INSTRUMENTAL 

MUSIC 

IN  THE 

PUBLIC  SCHOOLS 

By 

Theodore  F.  Normann 


An  authoritative  work  dedicated  to 
high  accomplishment  among  school 
musicians.  An  indispensable  volume 
which  develops  its  subject  from  a 
fundamental  basis  and  treats  every 
phase  of  procedure  with  sound  logic, 
excellent  psychology,  and  practical 
philosophy. 


In  keeping  with  modem  trends,  Mr. 
Normann's  book  is  among  the  most 
important  works  in  its  highly  specialized 
field.  Methods  of  instruction,  organi* 
zation,  instrumentation,  equipment,  ma¬ 
terials,  techniques,  etc.  are  discuued, 
and  a  number  of  illustrations  and  dia¬ 
grams  are  included.  349  pages. 


Price,  Cloth  Bound  $3.00 


OLIVER  DITSON  CO. 


Theodore  Prasser  Co.,  Ditfribtffen 
1712  Chestnut  St.,  Philadelphia  I,  Pa. 
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ModernMusic 


For  Brass  and  Woodwind 
Ensembles 


Three  attractive  program  pieces 
recently  added  to  the  Carl 
Fischer  Catalog. 


by  WILLIAM  BERGSMA 

SUITE  for  Brass  Quartet 

(Two  Bb  Trumpets  or  Comets,  Bari¬ 
tone  and  Trombone).  Score  and  Parts: 


2.00 


by  VLADIMIR  DUKELSKY 
THREE  PIECES  for  Wood^ 
wind  Quartet  and  Piano 

(Flute,  Oboe,  Clarinet,  Bassoon  and 
Piano).  I.  Hymn  2.  Waltz  3.  Paso 
Doble.  Score  and  Parts:  3.00 


by  PAUL  NERO 

MONSOON  A  Hot  Wind, 
for  Woodwind  Quintet 

(Flute,  Oboe,  Bb  Clarinet,  F  Horn  and 
Bassoon).  Score  and  Parts:  1.50 


Carl  Fischer  INC- 


62  Cooper  Square,  New  York  3,  N.  Y. 
119  West  57  St.,  New  York  19,  N.  Y. 
Boston  -  Chicago  •  Dallas  •  Lot  Angeles 


'Jheif.  CbuL  Wjakinq, 

Cbnahka,  TlfluMcai 
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Worthy  'John  Denman,  Royal  Oak,  Michigan 


Mr.  Denman's  first  name  is  also  a  fitting  adjective  to  describe  his  achievement*  during 
his  eighteen  years  as  Director  of  Instrumeatal  Music  in  the  high  school  at  Royal  Oak,  Mich¬ 
igan.  Worthy  indeed  is  the  excellent  instrumental  program  at  Royal  Oak,  and  the  high 
individual  standards  which  have  been  attained. 

Mr.  Denman  hat  had  a  colorful  career  in  music,  extending  over  a  goodly  number  of 
years.  Back  in  his  birthplace  of  Flint,  Indiana,  music  was  a  family  affair  and  the  village 
band  included  no  less  than  17  of  Mr.  Denman's  relatives,  in  addition  to  two  "outsiders"— 
the  village  barber  and  the  storekeeper,  who  also  owned  the  town  pump.  "Little  Tom", 
as  Mr.  Denman  was  known  in  those  days,  joined  the  band  when  he  was  eight,  succumbing  to 
parental  preuura. 

With  the  outbreak  of  World  War  I,  Mr.  Denman  enlisted  and  became  a  member  of  the 
famous  45th  United  States  Infantry  Band  under  Louis  A.  Denicoli.  After  the  war  he  con¬ 
tinued  his  music  studies  at  the  New  England  Conservatory  of  Music.  His  first  teaching, 
position  after  graduation  was  at  Telluride,  a  gold  mining  town  high  in  the  Rockies  of 
Colorado.  Other  teaching  positions  in  the  West  followed  and  after  three  years  ha  came 
to  Winnetka,  Illinois,  to  organize  the  instrumental  music  program  at  Skokie  School  under 
the  now  famous  "Winnetka  System".  After  one  year  at  Winnetka,  Mr.  Denman  was  called 
to  Royal  Oak,  Mich.,  end  he  has  bean  there  ever  since. 

Mr.  Denman's  band  compositions  are  many,  and  he  has  also  written  three  piano  con¬ 
certos,  e  concert  waltz  for  orchestra,  and  the  brilliant  comet  solo,  "Elaine".  Always  alert 
to  constructive  improvements  in  music  education,  he  overhauled  his  string  instrument  de¬ 
partment  last  year  with  over  100  strings  studying  the  first  semester.  His  system  includes  in¬ 
strumental  claM  instructi-tn  and  a  chamber  music  program  is  developing.  Mr.  Denman  faces 
the  future  with  unflagging  confidence  and  foresees  a  new  day  coming  for  school  music. 
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Dead  End  kids  or  society's  darlings, 
roughnecks,  refugees,  or  just  plain  people  • . . 
all  may  be 


Virtuosos 

in  the  Making 


•  IN  SPITE  OF  THE  FACT  THAT 
IT  WAS  JANUARY,  the  heat  in  the 
little  sound-proof  room  was  stifling. 
The  din  was  terrific.  Trumpets  blasted, 
violins  went  up  and  down  the  scales, 
clarinets  tuned  up  to  the  nasal  “a” 
of  the  oboe.  New  York’s  All-City 
High  School  orchestra  was  tuning  up 
for  a  concert.  Everyone  was  tense. 
As  I  sat  and  waited,  a  butterfly  seemed 
to  flutter  in  my  stomach,  for  this  was 
my  first  concert  with  the  orchestra. 
Elven  though  my  part  was  very  minute, 

I  was  definitely  scared! 

It  seemed  an  eternity  before  we 
were  told  to  file  onto  the  stage.  Be¬ 
low  us  the  audience  of  kid  brothers, 
music  teachers,  parents,  and  other  In¬ 
terested  people  beamed  happily.  Know¬ 
ing  the  work  which  had  gone  into  the 
concert,  they  expected  a  lot.  We  In¬ 
tended  to  fulfill  their  hopes,  too,  if 
everything  went  smoothly.  I  spotted 
my  own  mother  and  father,  and  smiled 
a  frigid,  scared  smile.  But  the  house- 
lights  dimmed,  and  we  were  ready  to 
start. 

We  had  worked  hard — probably 
harder  than  many  an  accomplished 
professional  group,  to  present  a  pro¬ 
gram  which  would  be  mature  and  per¬ 
fect  For  twenty  Saturday  mornings, 
we  labored  from  nine  to  twelve  to 
learn,  relearn,  interpret  and  polish  off 
works  of  the  great  masters.  Our  teach¬ 
ers,  weeded  from  New  York’s  compli¬ 
cated  and  immense  school  system, 
were  experts  in  their  fields.  Chosen 
for  their  proficiency  on  orchestral 
work,  they  had  drilled  us  relentlessly 
on  every  point  in  the  music  from 
double-stops  and  crescendos  to  the 
history  of  the  piece  we  were  playing. 

Being  a  part  of  this  enchanting  and 
wonderful  phase  of  New  York  City’s 
educational  program  is  not  difficult. 
Every  high  school  in  the  city  sends  a 
few  of  its  musicians  to  the  tryouts, 
which  are  held  at  the  beginning  of 
each  school  semester.  Each  term  a 
few  empty  chairs  are  filled,  and  by 


trial  and  error,  a  full  symphony  of 
about  one  hundred  boys  and  girls  is 
assembled,  in  the  fairest  means  pos¬ 
sible.  I  became  a  member  at  the  be¬ 
ginning  of  my  Junior  year  in  high 
school,  and  thus  embarked  upon  one 
of  the  most  interesting  experiences  of 
my  high  school  years. 

The  musical  calibre  among  the 
members,  I  soon  found,  was  unusually 
high.  Some  gave  lessons  for  pin-money, 
and  about  one-half  intended  to  make 
music  and  symphony  work  their  life¬ 
time  occupations.  They  were  an  in¬ 
teresting  bunch  of  kids,  too,  for  they 
encompassed  a  range  of  boys  and  girls 
which  Included  the  poorest  East  Slder 
to  the  most  intellectual  of  intellec¬ 
tuals.  They  were,  to  be  sure,  a  cross- 
section  of  high  school  life  in  the 
city”.  During  the  war  there  were 
quite  a  few  refugee  members,  interest¬ 
ing  to  talk  to  and  fun  to  be  friends 
with.  They  gave  the  orchestra  a  for¬ 
eign,  cosmopolitan,  and  somehow  more 
mature  air,  with  their  strange  accents 
and  odd,  foreign-made  instruments. 
Above  all,  they  were  good  musicians, 
and  proud  of  it 

The  rehearsals  weren’t  all  fun 
though.  Our  small-time  conductors 
were,  at  times,  as  temperamental  as 
the  Toscaninis  and  the  Beechams  .  .  . 
they  expected  a  lot  and  ranted  until 
they  got  it.  But  in  their  demands  we 
always  knew  their  aim  was  ours — the 
perfection  of  the  piece.  ’The  aim  was 
never  forgotten,  and  even  as  a  lowly 


The  author  was  a  mamber  of  the  New 
York  All-C!ty  Orchestra  in  1942  and 
1943  while  a  student  at  the  New  Dorp 
Hiqh  School  in  Staten  Island.  Al- 
thouqh  she  is  a  talented  and  ac¬ 
complished  flutist.  Miss  Schneider 
feels  that  her  real  career  lies  in  the 
field  of  letters.  At  present  she  is  a 
senior  journalism  stuoent  at  the  New 
Jersey  College  for  Woman,  Rutgers 
University.  . 

fourth  flutist  I  rarely  mistook  the 
sixth  sense  which  was  drilled  into  us: 
the  keen  appreciation  of  that  fine  line 
between  a  well-presented  symphony 
(Please  turn  to  page  39) 
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Metnbars  of  Mr.  WoHlaufor's  outstanding  Fraaport  band  maka  a  last  minuta  instnimant  chaekup  bafora 
taking  tha  fiald  to  giva  a  convincing  damonstration  of  tha  whys  and  wharaforas  of  school  music. 


Music  is  a 


"TOOL  Subject" 


•  IT  18  NO  SECRET  that  although 
most  high  schools  grant  credits  for 
work  in  various  music  classes  or  for 
participation  in  musical  ensembles, 
and  colleges  also  accept  a  certain 


amount  of  these  toward  admission, 
the  pressure  is  for  “tool  subjects" 
with  music  still  classed  as  an  elec¬ 
tive. 

This  simply  means  that  a  student. 


in  his  normal  school  day,  has  to  at¬ 
tend  so  many  classes  in  the  so-called 
regular  or  curricular  subjects  that 
participation  in  music  work  on 
“school  time"  is  almost  an  imjiossi- 
billty.  Thus  we  have  school  bands, 
orchestras  and  choruses  rehearsing  be¬ 
fore  or  after  school  hours  or  during 
lunch  periods — in  order  that  the  di¬ 
rector  may  meet  his  entire  personnel. 

No  program  is  complete  without  mu¬ 
sic  in  some  form.  No  church  deletes 
music  from  its  service — ^fraternal  or¬ 
ganizations  use  music  as  an  integral 
part  of  the  ritual — service  club  meet¬ 
ings  usually  use  music  to  liven  up 
their  programs — no  civic  program 
seems  possible  without  the  high 
school  band,  orchestra,  chorus  or  a 
smaller  ensemble  in  attendance,  per¬ 
forming  before,  during  and  after  the 
affair.  Music  is  really  a  necessity  in 
the  community. 

The  persons  responsible  for  radio 
programs  found  out  iong  ago  that 
even  the  funniest,  most  serious  or  ex¬ 
citing  program  had  to  be  “broken" 
with  that  magic  force — music.  The 
movies  are  likewise  relying  on  music 
in  various  sequences  to  give  a  back¬ 
ground  in  sound  which  throws  light 
upon  the  happenings  depicted. 

It  is  said  that  more  people  in  the 
United  States  earn  money  with  music 


Witli  cheerleaders  reaching  for  tha  sky  the  Freeport  band  puts  plenty  of  zip  into  e 
colorful  performance  between  tha  helves  of  a  football  game  during  the  1945  season. 
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by  7Jtcufita/uc(  lOsJUlau^ 

Director,  Department  of  Music 
Public  Schools,  Freeport,  New  York 


work  (part  or  full-time)  than  any 
other  single  occupation. 

Musical  therapy  is  a  well  set-up 
science  in  many  hospitals.  Industrial 
plants  have  found  that  music  increased 
the  production  of  their  workers. 

And  all  the  facts  are  not  in. 

We  still,  however,  must  fight  our 
way  in  developing  a  school  music  pro¬ 
gram — and  are  partly  stymied  at 
every  turn. 

Is  this  because  administrators  do 
not  like  music?  I  think  not.  Is  it 
l)ecause  most  school  music  programs 
and  activities  are  rather  poor?  I 
think  not.  Is  it  that  communities  are 
against  it?  I  think  not. 

I  believe  that  the  central  idea  of 
most  Americans  who  are  one  or  two 
or  possibly  three  generations  from 
foreign  roots  is  that  their  children 
shall  have  more  advantages  than  they 
did,  and  will  not  have  to  work  as 
hard  to  make  a  living  as  they  did. 
A  college  education — as  necessary  as 
it  is — is  probably  the  number  one  hope 
of  every  parent  for  his  child.  There¬ 
fore,  colleges  set  high  school  prerequi¬ 
sites  in  accordance  with  outmoded  tra¬ 
dition.  We  must  amend  the  school 
laws  of  the  nation  if  we  are  to  have 
uniformly  good  music  in  the  schools. 
If  this  be  blasphemy,  look  at  the  facts. 

Music  study  combines  physical,  men¬ 
tal  and  emotional  exercise  in  a  never- 
excelled  balance.  It  is  the  perfect 
leisure-time  activity. 

Although  many  schools  have  fine 
bands,  orchestras  and  choruses — even 
with  their  scheduling  and  rehearsal 
time  difficulties  to  hurdle  —  many 
others  merely  exist.  Few  school  ad¬ 
ministrators  are  qualified  musical 
judges — at  least  they  have  not  worked 
in  the  field  as  such — and  unless  public 
pressure  is  brought  to  bear,  the  equip¬ 
ment  is  meagre  and  out  of  date,  uni¬ 
forms  or  choir  robes  are  cheap  and 
shabby,  and  the  budget  is  a  paltry 
sum  which  is  almost  an  insult  when 
compared  with  other  expenditures  of 
the  school. 

Music  teachers,  who  by  and  large 
spend  extra  hours  at  school— many 
evenings,  Saturdays  and  Sundays,  and 
even  vacation  periods  gratis  (it  is 
“part  of  our  job") — are  usually  paid 
according  to  the  prevailing  high  school 
salary  schedule.  “Special"  assign¬ 
ments — probably  the  best  example  is 
an  athletic  coach — receive  greater  re¬ 
muneration  for  a  seasonal  activity. 
I  grant  that  the  turnstiles  click  suffi¬ 
ciently  to  pay  this  out  of  game  re¬ 


ceipts,  but  I  cannot  see  how  this  can 
lie  justified  from  the  standpoint  of  a 
logical  educational  philosophy. 

What,  then,  is  the  solution?  Why 
should  we  have  any  music  taught  in 
the  schools?  “Anything  worth  doing 
at  all  is  worth  doing  well"  is  an  old 
adage.  Are  we  more  musicians  than 
teachers,  vice-versa,  or  a  satisfactory 
combination  of  both?  Do  we  instill 
a  love  for  fine  music  in  these  chil¬ 
dren  and  treat  them  as  individuals,  or 
are  they  merely  “names"  in  class 
registers?  Are  we  letting  ourselves 
slip  into  a  state  of  mental  lethargy 
which  is  accepting  “No"  all  the  time? 
Are  we  teaching  these  children  to 
play  or  sing  “certain  pieces"  usually 


for  performance,  or  are  we  teaching 
them  to  play  their  Instruments  better 
so  that  they  can  play  good  music 
well?  Is  this  last  question  one  of  the 
greatest  reasons  for  the  high  mortal¬ 
ity  rate  of  post-graduate  musical  con¬ 
tinuance? 

A  book  could  be  written  around  any 
of  the  above  sentences. 

We  must  keep  trying  to  improve 
our  groups.  I  was  once  criticized  for 
trying  to  make  my  organizations  “too 
professional”.  When  the  students  are 
willing  to  spend  the  extra  time  to  im¬ 
prove  their  singing  or  playing,  we 
should  be  willing  to  spend  our  time 
to  help  them. 

Do  not  misunderstand  me.  I  am 
not  advocating  only  music  in  the 
schools.  The  basic  subjects,  reading, 
writing,  and  arithmetic  are  important. 
English  should  cover  adequate  pen¬ 
manship,  spelling,  clear  speaking,  in- 


{ Please  turn  to  page  33) 

Although  music  education  has  made 
great  strides  during  the  past 
few  yearSs  the  belief  persists  in 
some  quarters  that  it  is  a  frill 
rather  than  a  "tool"  subject. 

In  this  article  Mr.  Wettlaufer 
discusses  the  reasons  for  this 
belief  and  tells  what  YOU 
can  do  about  it  ..  . 


During  last  year's  football  season,  the  Freeport  marching  band  put  on  this  impras- 
sive  demonstration  for  a  football  throng  in  New  York's  mammoth  Yankee  Stadium. 


Woodwinds 

in  Paris  Today 

By  CUhaJd  Siuuf 

Director,  Department  of  Woodwinds 
Southwestern  Louisiana  Institute 
Lafayette,  Louisiana 


e  THE  MUSICAL  SITUATION  IN 
PARIS  at  the  present  time  is  one 
that  lends  a  great  deal  of  hope  to 
the  idea  that  French  music  will  soon 
return  to  its  position  of  prominence 
in  the  post  war  world.  These  observa¬ 
tions  are  purely  personal  and  must  so 
be  discounted  by  those  whose  partic¬ 
ular  musical  preferences  are  still  not 
in  full  swing,  but  the  situation  for 
wind  players  is  excellent  and  prom¬ 
ises  well  for  the  future. 

In  only  one  field  is  there  any  sign 
of  lack  of  recovery  from  the  effects 
of  the  war  and  that  is  in  the  field 
of  the  instruments  themselves.  True, 
it  is  possible  to  buy  all  types  of  wind 
instruments  there  and  good  ones  too, 
but  it  is  very  difficult  to  get  delivery 
in  any  short  period  and  it  is  also  very 
hard  to  account  for  the  sudden  rise 
in  the  prices  of  all  wind  instruments. 
The  well  known  firms  of  France,  such 
as  Selmer  and  Buffet,  are  still  produc¬ 
ing  fine  instruments  and  with  all  the 
care  they  exercised  before  the  war, 
but  there  aren’t  quite  so  many  of 
them  any  more.  One  of  my  friends 
who  purchased  a  Selmer  told  me  that 
it  took  him  three  to  four  weeks  to 
receive  delivery  and  then  he  had  to 
return  the  instrument  foi;  minor  ad¬ 
justments  that  had  missed  the  original 
delivery. 

Parisian  Bassoons 

As  has  always  been  true,  the  only 
bassoon  in  use  in  Paris  today  is  the 
Conservatory  system,  so  named  be¬ 
cause  it  is  the  only  instrument  taught 
at  the  Conservatoire  Nationale  de 
Musique.  I  talked  to  many  players  in 
Paris  as  to  the  reason  for  this  pref¬ 
erence,  among  them  being  M.  Allard, 
the  1st  bassoon  of  the  Oarde  Republi- 
caine  Band,  M.  Fernand  Oubradous. 
Director  of  the  Society  des  Instru¬ 
ments  d  Vent,  and  students  at  the  Con¬ 
servatoire.  As  a  whole,  they  did  not 
have  much  acquaintance  with  the 
Heckel  system,  and  many  of  their  re¬ 
marks  should  be  discounted  for  that 
reason.  However,  they  all  felt  that 


Mr.  Seay't  excalUnt  raport  on  tha 
musical  situation  insida  Franca  was 
obtainad  through  tha  afforts  of  Jack 
SpraH,  SCHOOL  MUSICIAN  col¬ 
umnist  on  doubla  raad  problams.  Mr. 
Saay,  who  was  racantly  dischargad 
from  tha  Army,  will  soon  rasuma  his 
position  as  haad  of  tha  dapartmant 
of  wood  winds  at  Southwastarn  Loui¬ 
siana  Instituta.  Bafora  going  to  tha 
Instituta  ha  was  suparvisor  of  music 
at  Balchar  (Louisiana)  High  School, 
whara  ha  producad  stata  champion¬ 
ship  bands  in  1941  and  1942.  For  tha 
last  six  months  ho  has  attandod  tha 
Paris  Consorvatory  whara  ha  studiad 
conducting  undar  Louis  Fourastior  of 
tha  Paris  Opara  and  Musicology  with 
Jacquos  Chaillay,  tha  Sacratary-Gon- 
oral  of  tha  Consarvatory.  Ha  also  did 
a  groat  daal  of  spacial  rasaarch  in 
tha  woodwind  Bald  at  tha  Franch 
National  Library. 

★  ★  ★ 

the  upper  register  of  the  Conservatory 
system  is  much  fuller  and  much  more 
flexible  than  that  of  the  Heckel,  and 
in  addition,  the  great  mass  of  music 
played  by  French  orchestras  was  of 
a  type  in  which  the  Conservatory  sys¬ 
tem  was  of  more  value.  After  hearing 
many  of  the  orchestras  there,  and  sit¬ 
ting  in  on  some  rehearsals  of  the  en¬ 
semble  class  at  the  •  Conservatory,  I 
am  inclined  to  agree,  with  the  pro¬ 
vision  that,  when  the  bassoon  is  de¬ 
signed  as  a  bass,  and  is  the  sole  bass 
available,  the  Conservatory  system 
does  not  have  the  fullness  and  depth 
that  we  are  accustomed  to. 

This  latter  point  was  particularly 
observed  at  a  concert  of  the  Society 
des  Instruments  A  Vent  in  which  was 
played  the  Mozart  “Serenade  No.  10" 
for  thirteen  winds,  including  two  bas¬ 
soons  and  contrabassoon.  Passages  for 
the  two  bassoons  in  combination  with 
two  or  three  of  the  other  instruments 
were  well  done,  but  the  balance  was 
very  faulty  in  the  tutti  passages. 
Some  difficulties  of  fingering  were  also 
very  difficult  to  cover,  particularly 
when  it  was  necessary  to  use  a  forked 
fingering  on  the  Bb. 

As  to  the  instruments  themselves, 
the  quality  is  not  of  the  same  uni¬ 


form  standard  as  can  be  expected 
from  the  Heckel  instruments.  M.  Al¬ 
lard,  who  tests  instruments  for  Rob¬ 
ert,  told  me  that  out  of  every  ten 
instruments  tested,  only  four,  on  the 
average,  were  of  good  quality.  This  is 
possibly  due  to  the  fact  that,  like  most 
things  in  France,  all  instruments  are 
completely  handmade,  with  none  of 
the  automatic  machinery  that  we  are 
accustomed  to.  The  quality  of  the  met- 
ai  today  is  not  on  a  par  with  prewar 
quality,  for  easily  understandable  rea¬ 
sons.  The  cost,  as  with  all  instru¬ 
ments  today,  is  almost  double  that 
of  prewar  days.  The  two  more  prom¬ 
inent  makes  today  are  also  the  same 
as  before  the  war,  Selmer  and  Buffet- 
Crampon,  with  the  latter  being  pre¬ 
ferred  by  most  players. 

The  average  player  does  not  make 
his  own  reeds.  Most  reeds  are  made 
for  public  sale,  or  by  teachers  for  their 
students.  Of  the  students  at  the 'Con¬ 
servatoire,  the  greater  part  use  reeds 
made  by  M.  Dherin,  who  is  at  present 
the  bassoon  instructor  there.  All  reeds 
are  of  the  typical  style  demanded  by 
the  Conservatory  system,  in  a  fiat 
style  and  with  none  of  the  bow  shape 
at  the  lips  ordinarily  preferred  by 
players  of  the  Heckel  system.  It  is 
also  almost  impossible  to  find  shapers 
and  other  reed  making  materials,  due 
to  the  ever-constant  lack  of  good 
metal.  Reed  cane  is  available,  again 
at  higher  prices,  but  the  quality  is  not 
as  good  as  that  of  before  the  war.  The 
cane  is  greener  and  does  not  seem  to 
have  been  given  enough  time  to  ma¬ 
ture. 

Vibrato  i  La  Francaise 

Wind  instruments  appear  more 
prominently  in  concerts  in  France 
than  they  do  in  this  country.  This 
may  be  due  to  the  organization,  the 
Society  des  Instruments  A  Vent,  which 
was  organized  by  Paul  Taffanel,  the 
famous  fiutist,  to  give  an  opportunity 
for  the  hearing  of  good  wind  music. 
Today  this  organization  is  led  by  M. 
Fernand  Oubradous,  himself  a  famous 
bassoonist,  in  fact  the  best  known 
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bassoonist  in  France  today.  They  nor¬ 
mally  -present  concerts  each  Sunday 
afternoon,  with  concertos  for  wind  in¬ 
struments,  accompanied  by  a  small 
orchestra,  and  also  ensemble  music  of 
modern  French  composers.  Recent  pro¬ 
grams  included  the  Mozart  Concerto 
for  clarinet,  played  by  Pierre  Lefeb- 
vre,  the  various  Serenades  of  Mozart 
for  winds,  and  the  octets  of  Beethoven. 
These  programs  are  varied  from  time 
to  time  with  the  presentation  of  little 
known  works  for  small  orchestra  and 
of  little  known  concertos  for  other  in¬ 
struments,  such  as  piano  and  violin. 
The  quality  of  the  performance  is  nor¬ 
mally  high,  except  that  there  is  quite 
frequently  a  lapse  of  taste,  when  the 
needs  of  display  of  virtuosity  detract 
from  the  musical  sense.  In  that  con¬ 
nection,  it  might  be  well  to  mention, 
that  most  French  wind  players  use 
an  excessive  amount  of  vibrato,  par¬ 
ticularly  obnoxious  on  clarinet. 

Other  orchestras  present  wind  solo¬ 
ists,  and  I  did  heur  a  performance  of 
the  Mozart  Bassoon  Concerto  with  M. 
Allard  as  soloist,  playing  with  the 
Orcheatre  de»  Concerts  Lamoureux, 
under  the  direction  of  M.  Bigot.  Again 
the  purity  of  the  Mozartean  line 
seemed  to  be  violated  and  there  were 
numerous  cases  of  overuse  of  rubato 
and  excessive  vibrato.  The  cadenzas 
employed  were  by  M.  Oubradous,  and 
were  adapted,  so  it  seemed,  from  those 
written  by  M.  Jacques  Ibert,  and 
which  are  almost  impossible  to  play 
on  Heckel  bassoon,  including,  as  they 
do,  an  F  in  alt.  Some  changes  were 
made  in  the  orchestration,  principally 
in  the  horn  parts,  as  the  original  parts 
call  for  Horn  in  high  Bb,  which,  under 
French  methods  of  horn  playing,  is 
almost  impossible. 

On  the  whole,  the  quality  of  French 
wind  playing  is  as  high  as  before  the 
war.  The  world  famed  Garde  Repuhli- 
caine  Band  still  maintains  its  high 
standards  and  its  tremendous  variety 
of  repertoire.  However,  as  has  always 
been  true,  the  French  oboists  and 
flutists  are  possibly  the  best  in  the 
world.  I  attended  the  only  formal  con¬ 
cert  given  by  the  Garde  Republicainr 
Rand  during  the  winter  and  came 
away  marvelling  at  the  tremendous 
technique  attained  by  the  French 
methods  in  the  production  of  players 
of  those  two  instruments.  The  reper¬ 
toire  of  the  Gcrde  Republicaine  is  still 
that  of  an  orchestra,  and  their  library 
includes  the  majority  of  music  played 
by  a  standard  orchestra,  plus  items 
peculiar  to  the  French  repertoire. 

Woodwind  Literature 

Currently  there  are  a  great  number 
of  exercise  books  and  studies  avail¬ 
able  in  Paris.  The  great  majority  of 
these  are  published  by  Buffet- 
Crampon,  which  has  been  taken  over 


by  Alphonse  Leduc,  and  which  was  ex¬ 
clusively  a  house  for  woodwind  and 
brass  literature.  However,  the  stand¬ 
ard  work  now  used  by  the  Conserva¬ 
toire  is  the  Nouvelle  Technique  du 
Basson,  by  Georges  Dherin  and  Paul 
Pierne,  in  two  parts,  and  published  by 
Lemoine  in  1942,  which  means  that  it 
is  now  unavailable  in  th  e  United 
States.  It  is  a  good  method,  but  I 
strongly  suspect  that  its  principal 
reason  for  use  is  the  position  of  M. 
Dherin  as  Professor  at  the  Conserva¬ 
toire.  The  second  part  of  the  volume, 
a  set  of  melodic  studies  by  Paul 
Pierne,  is  not  of  great  value,  at  least 
in  comparison  with  the  famous 
Studies  by  Milde. 

On  the  whole  it  is  quite  easy  to  find 
most  of  the  woodwind  music  that  one 
wants  in  Paris  either  at  the  original 
publishers  or  at  one  of  the  many  sec¬ 
ond  hand  places  that  are  lined  along 
the  Quai.  It  is  impossible  now  to  find 
the  Saint-Saens  bassoon  sonata  at  the 
publishers,  Durands,  as  it  has  been 
out  of  print  there  for  some  time,  but 
I  did  seq  two  copies  in  one  second 
hand  store  priced  at  20  cents.  Most 
of  the  music  prices  are  quite  reason¬ 
able,  even  though  they  are  higher  than 
before  the  war.  It  is  also  occasionally 
possible  to  find  some  of  the  German 
items  that  will  no  longer  be  available, 
and  in  most  cases  the  prices  are  quite 
reasonable. 

One  of  the  most  interesting  devel¬ 
opments  of  the  Parisian  scene  is  the 
rebirth  of  the  publishing  house,  the 
Oiseau-Lyre,  which  is  almost  unknown 
to  the  average  American  musician. 
This  was  established  through  the  in¬ 
terest  of  a  Mrs.  Louise  B.  M.  Dyer,  an 
Australian,  in  the  publication  of  fine 
editions  and  of  interesting  music  that 
had  been  neglected.  Mrs.  Dyer  pub¬ 
lished  quite  a  large  number  of  inter¬ 
esting  items  before  the  war  and  found 
quite  a  desire  to  make  these  works 
available  in  recordings,  so  began  the 
recording  of  many  of  the  works  ap¬ 
pearing  in  her  catalogue.  In  particular 
she  became  intrigued  with  the  work  of 
the  Reed  Trio  of  Paris,  with  Morel  as 
oboe,  Lefebvre  as  clarinet  and  Oubra¬ 
dous  playing  bassoon.  This  organiza¬ 
tion,  which  had  achieved  a  great  deal 
of  success  before  the  war,  began  the 
recording  of  items  published  both  by 
her  and  by  others  in  about  1936.  Few, 
if  any,  of  these  records  were  made 
available  to  the  general  public  in  this 
country,  and  her  record  list  includes 
the  great  mass  of  the  standard  classics 
for  small  combination.  Among  the 
items  recorded  were  the  three  duets 
for  clarinet  and  bassoon  of  Beethoven, 
the  five  divertimenti  of  Mozart  for 
trio,  a  trio  by  Barraud,  another  by 
Milhaud,  and  concertos  for  bassoon  by 
Mozart  (in  this  case  the  second)  and 
by  Weber.  The  recordings  are  superb 


and  the  interpretations  may  be  consid¬ 
ered  as  authentic,  particularly  on  the 
modern  items  as  all  were  supervised 
by  the  composers  themselves. 

In  addition  the  Oiseau  Lyre  has 
published  the  parts  to  •  ti^os  by  Iko- 
nomow,  Barraud,  Milhaud  and  ar¬ 
rangements  from  Bach  and  Mozart  by 
Oubradous.  The  paper  is  the  finest  in 
the  world  and  the  print  is  superb, 
with  about  the  most  extensive  method 
of  cross-cuing  that  has  ever  been  used. 
In  nearly  every  case,  the  music  is  of 
a  quality  to  be  considered  as  among 
the  best,  for  Mrs.  Dyer  has  impeccable 
taste.  At  the  time  I  left  Paris,  I  at¬ 
tended  a  small  evening  at  home  with 
Mrs.  Dyer  and  her  husband,  and  she 
informed  me  then  that  arrangements 
had  been  concluded  with  Broude 
Brothers  of  New  York  to  handle  her 
records  and  music  in  this  country. 

Some  items  for  small  ensemble  are 
published  by  Schneider  but  are  not  of 
great  Importance.  The  favorite  en¬ 
semble  of  the  last  few  years  has  been 
the  reed  trio  of  oboe,  clarinet  and 
bassoon,  and  this  is  without  doubt  due 
to  the  strong  influence  of  Morel,  Lefeb¬ 
vre  and  Oubradous.  Other  firms  pub¬ 
lishing  music  for  this  trio  combination 
are  Lemoine,  Leduc  and  Durand. 

Although  the  French  were  the  pio¬ 
neers  in  the  development  of  the  wind 
quintet  in  its  standard  form,  there  is 
little  or  no  music  being  written  at 
present  for  this  combination.  Most 
publishing  houses  have  one  or  two 
items  on  their  lists  but  little  effort  is 
made  to  publicize  them. 

Music  by  Microfilm 

In  closing  this  article,  I  should  like 
to  mention  that  in  the  libraries  of 
both  the  Conservatory  and  the  Na¬ 
tional  Library  there  are  great  masses 
of  old  woodwind  music  which  can  be 
microfilmed  at  a  cost  of  three  francs 
an  exposure.  Most  of  these  items  are 
available  ’in  no  other  place  and  may 
have  great  value  to  the  student  of 
woodwind  literature.  There  are  many 
numbers  of  concertos,  concert-pieces 
and  sonatas  which  have  been  out  of 
print  for  many  years.  The  representa¬ 
tion  of  German  woodwind  music  is 
very  poor,  since  funds  have  been 
sparsely  allotted  for  purchase  of  for¬ 
eign  items,  but  it  is  possible  to  find 
there  many  items  of  interest.  Many 
of  these  exist  in  manuscript  or  in 
personal  copies  left  behind  by  the  pro¬ 
fessors  of  the  various  instruments  of 
the  -Conservatoire.  To  the  student  of 
woodwind  literature  there  are  cer¬ 
tainly  to  be  found  some  items  worthy 
of  inclusion  on  modern  day  programs. 
Arrangements  have  been  made  with 
the  University  of  Michigan  to  handle 
microfilm  orders  for  material  con¬ 
tained  in  any  of  the  various  Parisian 
National  Libraries,  or,  if  desired,  one 
may  write  directly  for  Information. 


by  Ifnbuuwa,  fiepindJuf^ 


ARC  Director  of  Musical  Activities 
U.  S.  Naval  Hospital,  Philadelphia,  Pa. 


Let's  Arm  the 


NEXT  Generation  With 


•  “CAN  ONE  LEARN  TO  PLAY  THE 
PIANO  WITH  ONE  HAND?” 


“I  have  only  a  twentieth  of  my 
vision  left  ...  do  you  suppose  I  could 
learn  to  play  a  few  tunes  on  the 
piano?” 

“Do  you  give  music  lessons  to  a 
person  who  doesn’t  know  a  thing 
about  music?  I’ve  always  wanted  to 
play  a  violin.” 

“Oh,  what  I’d  have  given  to  have 
been  able  to  play  a  musical  instru¬ 
ment  when  we  were  in  New  Guinea!” 

This  is  but  a  small  sample  of  what 
I  hear  dally  from  patients.  Thank 
heavens,  that  at  the  U.  S.  Naval  Hos¬ 
pital  in  Philadelphia  we  are  able  to 
satisfy  many  of  the  musical  longings 
of  our  patients  and  to  stimulate  in 
others  an  interest  in  music.  Often 
the  Red  Cross  Recreation  Ward  re¬ 
sembles  a  small  music  conservatory. 
We  give  violin,  piano,  voice,  and  re¬ 
corder  lessons  to  all  patients  wanting 
them  (the  blind,  the  hard  of  hearing, 
the  psychoneurotic,  the  amputees,  the 
skin  and  medical  cases,  etc.).  Quiet 
rooms  are  provided  and  daily  practice 
periods  are  scheduled  in  them  for 
each  man  taking  music  lessons. 

There  is  a  chorus  composed  of 
patients  and  staff,  which  rehearses  at 
regular  periods.  Interested  partici¬ 
pation  has  been  shown  in  smaller  vo¬ 
cal  ensembles  and  in  instrumental 
swing  ensembles.  At  times,  depend- 


For  th«  past  two  years  Miss  Pepinsky 
has  bean  on  leave  of  absence  from 
the  position  of  Music  Supervisor  at 
Duluth  State  Teachers  College,  Du¬ 
luth,  Minn.,  to  do  recreational  work 
for  the  Red  Cross  in  military  hos¬ 
pitals.  Her  first  year  of  Red  Cross 
work  was  at  the  U.  S.  Army  General 
Hospital  in  Galesburg,  III.  For  the 
past  year  she  has  bean  stationed  at 
the  U.  S.  Naval  Hospital  in  Phila¬ 
delphia,  where  she  directs  all  the  mu¬ 
sical  activities  in  the  hospital  and  is 
responsible  for  all  recreation  on  the 
neural  psychiatric  service. 


MUSIC 


A  Red  Cross  worker  in  a  Naval 
Hospital  finds  that  Music  ranks 
high  in  the  preference  of  wounded 
veterans  seeking  adjustment  to  a 
new  life  • . .  "but  amazingly  few  can 
play,  sing,  or  read  music.  It's 
high  time  that  we  music  educators 
ask  ourselves  why  . 


ing  on  the  talent  available  in  the  hos¬ 
pital,  we  have  classical  instrumental 
ensembles  rehearsing. 


Convalescing  With  Music 
String  and  wind  instruments, 
drums,  guitars,  banjos,  mandolins, 
ocarinas,  accordions,  harmonicas  and 
other  instruments  can  be  borrowed  by 
the  patients.  There  are  pianos  in  our 
recreation  ward  and  music  room,  and 
there  are  other  small  pianos  on 
wheels  that  are  rolled  to  the  various 
wards  for  sings  or  other  types  of 
musical  entertainment.  There  are 
fairly  large  collections  of  popular  and 
classical  recordings.  Through  the 
kindness  of  various  Philadelphia  mu¬ 
sical  organizations  and  others,  our 
patients  have  the  opportunity  of  at¬ 
tending  from  two  to  three  concerts 
a  week  during  the  music  season.  It 
is  thrilling  to  see  the  re^onse  of  the 
men  to  these  musical  opportunities. 


"Missing  the  Boat?" 

Yet  this  very  response  has  made 


me  wonder  whether  we  music  super 
visors  and  private  music  teachers 
haven’t  been  “missing  the  boat.” 

My  Job  with  Red  Cross  in  military 
hospitals  is  similar  to  that  of  my 
fellow  workers,  mainly  to  lead  pa 
tients  through  diversional  activities 
to  better  adjustments  to  hospital  sit 
nations,  thus  aiding  recoveries,  and 
to  better  future  adjustments  following 
their  discharge  from  the  hospital. 

The  magniflcent  spirit  of  our  pa 
tients  has  been  demonstrated  again 
and  again;  but  it  is  a  sad  indictment 
of  education  in  general  that  prior  to 
entering  a  hospital  an  appalling  num 
ber  of  these  men  thought  of  leisure 
time  only  in  terms  of  taverns  and 
associated  activities  and  had  no  hobby 
or  interests  to  help  them.  Amazingly 
few  of  the  thousands  we  see  can  play 
an  instrument,  sing,  or  read  a  note  of 
music.  It's  high  time  that  we  music 
educators  ask  ourselves  why  such  con¬ 
ditions  prevail. 

(Please  turn  to  page  >1) 
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Eddison  Von  Ottenfeld,  brilliant 
young  conductor  end  composer  of 
the  original  score  for  the  world-fa¬ 
mous  Pilgrimage  Play,  who  has  just 
returned  from  34  months'  service  with 
the  armed  forces.  Since  returning 
hdr.  Von  Ottenfeld  has  completed  the 
recording  of  two  aicerpts  from  his 
work  for  the  Pilgrimage  Play — "Ser¬ 
mon  on  The  Mount"  and  "The  Last 
Supper."  Narration  of  the  two  pas¬ 
sages  is  delivered  by  J.  Carrol  Naish 
eiactly  as  it  was  presented  in  the 
original  production.  The  recordings 
ere  released  through  Simmel-Meser- 
vey,  Beverly  Hills,  California,  na¬ 
tional  distributors  of  cultural  records. 


September,  1946 


This  phonograph-radio,  one  of  the 
first  to  come  off  the  Farnsworth  Tele¬ 
vision  &  Radio  Corporation's  produc¬ 
tion  lines,  recently  was  presented  to 
students  of  the  elementary  Riverside 
School,  Fort  Wayne,  Indiana,  by  the 
Parent-Teacher  Association  of  tha 
school,  which  purchased  the  instru¬ 
ment.  Purpose  of  the  gift,  the  PTA 
stated,  was  to  enable  the  young 
students  to  hear  educational  pro¬ 
grams  on  the  air  as  well  as  listen  to 
various  phonograph  salections  with 
educational  value. 


Shown  here  at  dedication  ceremonies 
ere,  left  to  right:  Merle  J.  Abbett, 
superintendent  of  the  Fort  Wayne 
Public  School  System,  dedication 
speaker;  Stanley  Bernard,  representa¬ 
tive  of  the  Tom  Berry  Music  Co., 
dealer  who  sold  the  instrument;  Mrs. 
Edward  Cessner,  assistant  PTA  cam¬ 
paign  manager,  end  Mrs.  Curtis  E. 
Connin,  PTA  president  of  Riverside. 


Composer  Returns 

f 


School  Music  Department 
Gets  1st  of  New  Models 


An  Instrument  for 


EVERY  Child? 


Of  Course! 
But,  How  Soon? 


btf,  £thitL  TyicJOuuf. 

Chancellor  Hall,  13th  and  Walnut  Sts. 
Philadelphia,  Pennsylvania 


•  “WHEN  SHALL  INSTRUMENTAL 
MUSIC  BEGIN?”  This  question  is  an¬ 
swered  by  saying,  it  begins  with  the 
day  the  child  is  first  taught  any  little 
rhythm  games,  songs,  and  the  use  of 
the  simplest  rhythm  band  instrument. 
The  question  should  be  “How  can  we 
continue  the  teaching  of  instrumental 
music  which  started  in  the  kinder¬ 
garten  with  the  rhythm  band?” 


Instrumental  music  has  quite  as 
important  a  place  in  the  school  cur¬ 
riculum  as  has  vocal  music,  and  it 


should  have  a  definite  place  in  the 
school  program  throughout  the  early 
grades,  after  it  has  been  begun  with 
the  little  rhythm  band.  Small  sized 
and  rather  inexpensive  violins  have 
been  procurable  for  some  time,  but 
not  all  children  of  course  are  inter¬ 
ested  in  a  violin,  nor  should  they  be. 
There  are  some  pre-orchestral  and 
pre-band  instruments  of  the  wind  type, 
upon  which  melodies  can  be  played. 
The  fingering  is  similar  to  the  clari¬ 
net,  flute,  and  saxophone,  and  they 
are  so  constructed  that  tones  may  be 
raised  or  lowered  to  produce  some  of 
the  sharps  and  flats;  they  are  Inex¬ 
pensive  and  are  good  substitutes  for 
a  beginning  wind  instrument. 

Any  pre-orchestra  or  pre-band  in¬ 
strument  is  an  inexpensive  means  of 
training  in  pitch  discrimination  and 
at  least  a  fair  test  of  rhythmic  ability, 
and  they  fill  in  a  gap  of  a  year,  in 
many  cases  between  the  rhythm  band 
and  the  study  of  a  regular  instrument; 
thereby  keeping  a  continual  and  grow¬ 
ing  interest  in  instrumental  music. 
When  a  child  can  produce  a  tone  on 
an  instrument  and  then  can  or  cannot 
sing  what  he  has  played  it  is  a  fairly 
sure  test  of  pitch  and  tone  recogni¬ 
tion. 

Often  the  introduction  of  a  pre-in¬ 
strument  in  the  early  grades  will  help 
to  eliminate  the  necessity  of  a  simi¬ 
lar  but  more  expensive  process  in  the 
Junior  high  or  even  in  the  senior  high 
school.  If  the  child  is  ready,  both 
musically  and  physically,  for  a  reg¬ 
ular  instrument,  and  his  parents  or 


Boys  10  to  11  Play  in  Huge  Band  of  San  Diego 


On*  hundred  and  fifty  boy*  from  th*  Gr**t*r  San  Diaqo  area  play' in  tha  Bonham 
Brothers  Band,  a  privataly  sponsored  organization  which  has  gained  national  fam*. 
During  th*  twenty  years  of  its  history  over  1,300  boy*  hava  played  in  th*  band, 
and  not  on*  has  aver  bean  in  sarious  trouble.  Lass  than  five  par  cant  of  th*  boys 
have  been  dropped  for  inability  to  play  an  instrumant,  supporting  th*  sponsors'  baliaf 
that  most  American  boys  are  musical.  Directed  by  Jules  Jacques  tha  band  ha*  won 
many  contests,  triumphing  over  60  band*  in  on*  event.  Thay  also  raprasant  San 
Diago  County  in  th*  Annual  Tournament  of  Rosas  Parade  at  Pasadena.  Sponsorad 
by  HaHay  L  and  B.  W.  Bonham,  owners  of  a  San  Diago  undertaking  astablishmant, 
tha  band  is  non-commarcial  and  exists  only  a*  a  civic  project  for  battar  citizenship. 
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9-Year-Old-Cliamp 


W«'r*  looking  for  «  9-yoar-old  girl 
who  can  match  tha  racord  of  Batty 
Maia  Adams,  a  pupil  of  Fallbrooit 
Union  Elamantary  School,  Fallbrook, 
Calif.  Har  diractor,  E.  Kaith  Popa- 
joy,  tails  us  that  Batty  Maia  has  baan 
winning  contasts  sinca  sha  was  aight. 
Last  spring  in  har  District  Music  Con¬ 
test  sha  won  first  rating  both  on  violin 
and  oboal  And  tha  school's  or¬ 
chestra,  of  which  sha  is  concart- 
mistrass,  also  won  a  first  rating.  Batty 
also  was  adjudged  tops  among  ala- 
mantary  string  students  in  tha  San- 
Diego  County  contest.  At  tha  ripe 
old  age  of  tan  yaars.  Batty  will  be 
pointing  for  more  honors  this  year. 


the  school  can  furnish  one,  so  much 
the  better.  But  a  substitute  instru¬ 
ment  is  for  the  cases  where  a  "sub¬ 
stitute  is  better  than  none."  Naturaily 
a  chiid  in  the  Junior  high  or  a  senior 
high  schooi  wouid  not  be  interested  in 
one  of  these  instruments,  so  either  the 
parent  or  the  schooi  is  obliged  to  pur¬ 
chase  a  much  more  expensive  one  in 
order  to  discover  talent  or  the  iack 
of  talent.  It  is  a  well  known  fact 
that  many  pupils  drop  string  classes 
and  wind  Instrument  classes  after  a 
few  weeks  or  a  few  months  because 
they  lack  sufficient  talent  or  do  not 
like  music  well  enough  to  try  to  play 
it  well.  So  for  that  reason  it  is  no 
wonder  that  many  parents  hesitate 
to  purchase  a  violin  or  some  other 
instrument  until  they  have  a  reason¬ 
able  amount  of  assurance  that  their 
child  shows  interest  and  a  certain 
degree  of  talent.  If  a  child  has  been 
playing  music  of  some  type  through 
the  lower  grades  he  will  have  a  good 
start  for  the  junior  high  school  or¬ 
chestra  or  band  and  should  be  a  good 
sight  reader  when  he  enters.  And,  as 


Instrumental  instruction  for  AIL 
beginning  in  the  early  grades? 

"Why  not?"  says  this  author.  The 
dividends  would  be  better  bands 
and  orchestras  in  our  high  schools, 
and  better  citizens  of  tomorrow. 


every  orchestra  and  band  teacher 
knows,  unless  there  are  feeders  from 
the  grades  we  can  never  have  a  top 
notch  orchestra  or  a  band  equally 
good  in  the  high  school.  In  three  or 
tour  years  there  is  Just  not  time 
enough  to  start  from  the  beginning 
and  expect  to  produce  a  Class  A  or¬ 
chestra  and  band. 

Instrumental  instruction  should  be 
a  continual  process,  and  if  necessary 
use  a  substitute  instrument,  either  a 
wind  instrument  or  a  string.  These 
substitutes  will  be  a  motivating  force 
back  of  most  elementary  instrumental 
instruction  and  will  create  a  desire 
to  play  in  the  school  orchestra  or 
band.  Most  children  are  attracted  by 
the  social  motive  in  group  playing — 
it  is  not  the  desire  to  play  a  solo  that 
usually  attracts  them,  but  the  desire 
for  membership  in  the  band  or  or¬ 
chestra.  Both  organizations  are  at¬ 
tractive  to  boys  and  girls,  providing 
of  course  that  they  do  not  need  to 
spend*  too  much  time  with  the  fun¬ 
damentals  and  practicing  alone  before 
they  are  permitted  to  become  a  mem¬ 
ber.  This  training  lessens  the  time 
needed  to  learn  a  regular  instrument, 
furnishes  a  beginning  instruction  in 
Angering  on  similar  instruments.  If 
a  pre-wind  instrument  is  used  before 
a  student  begins  on  a  small  violin 
it  has  been  found  to  be  an  aid,  because 
they  have  learned  to  read  notes,  note 
values  and  rhythm  so  that  when  the 
violin,  which  is  more  difficult,  is 
started  they  are  better  able  to  con¬ 
centrate  on  the  difficult  technicalities 
of  this  instrument. 

It  is  thought  by  some  that  it  is 
easy  for  the  school  music  teacher  to 
build  an  orchestra  or  band  because 
the  private  teacher  furnishes  the  pu¬ 
pils,  but  we  know  that  even  though 
the  private  teachers  do  furnish  some 
well  trained  young  musicians,  they 
do  not  furnish  enough  pupils  to  form 
good  Instrumental  groups  in  the 
schools.  A  number  of  grade  students 
will  be  interested  in  the  study  of  an 


instrument  if  this  study  can  be  sched¬ 
uled  during  the  regular  school  hours. 
It  does  not  then  become  an  added 
duty  for  after  school  hours,  when 
others  are  playing  ball,  roller  skating 
and  so  on. 

Instrumental  instruction  helps  to 
develop  good  singers,  and  good  part 
singing.  First  learn  to  play  all  parts, 
then  put  the  parts  together.  Select 
only  one  or  two  of  the  best  players 
on  each  part  at  Arst,  then  add  more 
as  they  are  able  to  play.  All  chil¬ 
dren  are  anxious  to  be  selected  for  a 
special  group;  therefore  they  will  try 


#Th«  author  has  had  ample  oppor¬ 
tunity  to  test  her  theories  of  com¬ 
mencing  instrumental  instruction  early 
in  the  pupil's  grade  school  career. 
She  has  bean  a  supervisor  of  vocal 
and  instrumental  music  in  the  public 
schools  of  Iowa  and  Illinois,  and  has 
hold  tha  position  of  professor  of  mu¬ 
sic  in  four  colleges.  She  is  a  grad-' 
uate  of  Highland  Park  Collage,  Des 
Moines,  Iowa,  and  has  made  an  in¬ 
tensive  study  of  the  piano  and  violin 
under  several  noted  teachers.  At 
present  sha  is  assistant  editor  of 
"Etude"  Music  Magazine. 
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easier  for  the  teacher  to  keep  the 
class  together,  but  wherever  possible 
use  individual  music  and  books  with 
racks,  for  the  appearance  of  being  a 
regular  orchestra  or  band  adds  stim¬ 
ulus  to  their  efforts. 

If  at  all  possible  by  the  time  the 
fourth  grade  is  reached  study  on  a 
regular  instrument  should  be  started. 
Hut  a  year  on  one  of  the  substitute 
instruments  has  been  fun,  has  taught 
rhythm,  note  reading  and  has  l>een  a 
valuable  aid  in  teaching  singing.  Per¬ 
haps  most  important  of  all  it  has 
helped  to  discover  the  talented  stu¬ 
dent,  the  student  who  is  willing  and 
anxious  to  learn  instrumental  music 
and  has  instilled,  in  some  measure,  a 
love  and  appreciation  of  being  able 
to  play  music  as  well  as  to  sing  music. 

As  a  rule  children  accept  vocal  mu¬ 
sic  as  a  regular  subject  until  about 
the  time  they  have  reached  the  Jun¬ 
ior  high  school,  because  it  has  been 
treated  as  such.  But  instrumental 
music  has  not  had  the  same  consid¬ 
eration;  therefore,  instrumental  music 
in  all  schools  has  not  equaled  the  vo¬ 
cal  music.  The  lack  of  good  orches¬ 
tras  in  schools  at  the  present  time  is 
a  matter  of  concern  to  music  teachers 
and  persons  interested  in  school  mu¬ 
sic.  One  step  toward  this  is  taken 
when  the  rhythm  l>and  exists  in  the 
first  and  second  grades,  but  that  is 
not  enough,  for  there  is  a  period  of 
at  least  a  year  when  the  average 
child  is  not  ready  for  a  violin  or  a 
wind  instrument,  or  as  stated  before, 
the  child  may  be  ready,  but  the  parent 
hesitates  to  invest  any  great  amount 


Transylvcuiia  College  Urge* 
Music  for  All  Student* 

LeTtHfiton,  Ky. — A  music  course  de¬ 
signed  for  all  students,  and  which  most 
students  will  he  urged  to  take,  will  be 
one  of  the  foundation  studies  in  the  new 
program  of  general  education  pro|M>sed 
Ity  Transylvania  College  at  I.<exington,  it 
has  Is-en  announced  hy  Prof.  Jack  Bry- 
den,  head  of  the  s<-hoor8  music  depart¬ 
ment. 

Transylvania  President  Raymond  F. 
Mcl..ain  announced  last  week  that  the 
college  would  embark  on  a  new  curricu¬ 
lum  comiKjsed  of  three  types  of  courses, 
general  education,  departmental  courses 
and  noncredit  courses. 

A  new  music  course  designed  to  lit  Into 
this  educational  philosophy  as  a  basic 
study  for  all  students  will  correlate  music 
history,  form  and  great  compositions  of 
the  ages  with  movements  In  art,  archi¬ 
tecture,  literature  and  the  other  humani¬ 
ties,  Mr.  Bryden  explained. 

In  this  curriculum  the  Transylvania  a 
cup|>ella  choir,  which  sings  the  greatest 
music  from  the  literature  for  unaccom¬ 
panied  voices,  the  madrigal  singers  and 
small  instrumental  groups  will  be  used 
as  the  medium  of  expression,  the  music 
head  stated.  In  this  manner,  members 
of  the  various  musical  organizations  will 
lie  recruited  from  the  entire  student  body, 
no  matter  what  their  major  Held  of 
Interest  may  be. 


until  the  child  gives  evidence  of  be¬ 
ing  definitely  Interested  and  shows  a 
reasonable  amount  of  talent.  However, 
the  child  must  be  kept  interested  and 
the  enthusiasm  which  has  been 
aroused  in  rhythm  band  must  be  con¬ 
tinued  and  a  gradual  interest  in  a 
violin,  flute,  clarinet,  and  so  on  be 
developed  if  we  are  to  have  good  or¬ 
chestras  and  bands. 

Anything  which  will  bridge  this 
gap  and  will  furnish  a  means  of  defi¬ 
nite  note  reading,  learning  funda¬ 
mentals  of  music  and  a  future  goal 
of  playing  in  the  Junior  high  and 
then  the  senior  high  school  orches¬ 


tra  and  band  is  worth  while.  Need¬ 
less  to  say,  the  directors  of  these  Jun¬ 
ior  high  and  senior  high  school  groups 
will  welcome  students  with  this  funda¬ 
mental  training,  and  the  vocal  teacher 
will  marvel  at  the  fact  that  at  last 
there  are  several  in  the  choral  group 
who  are  actually  reading  the  music 
and  not  Just  following  along  with 
the  few  who  can  really  sing  by  note. 
The  serious  use  of  a  pre-band  or  a 
pre-orchestral  instrument  will  estab¬ 
lish  the  fact  that  they  do  stimulate 
liand  and  orchestral  interest  and  that 
a  good  approach  to  vocal  music  is 
through  instrumental  music. 
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Study  these  Auxiliary 
Positions  to  Gain  Accuracy  in 
TROMBONE  PLAYING 

by  dOuiman  (j).  dCaJUupncut 

Bandmaster 
La  Marque,  Texas 


•  AUXILIARY  POSITIONS  have  long 
been  taught  by  progressive  teachers 
of  the  trombone  as  a  means  of  sur¬ 
mounting  many  of  the  technical  prob¬ 
lems  in  execution  inherent  in  the 
rather  awkward  trombone  slide.  The 
purpose  of  this  article  is  to  bring  to 
attention  another  (and  more  basic,  I 
feel)  purpose  in  serious  trombone 
study;  their  use  in  determining  most 
accurat^^ly  exactly  where  a  position 
lies  on  the  slide. 

It  is,  for  example,  a  most  sure 
method  of  finding  fourth  position 
when  the  two  D’s  (fig.  I,  example  1) 
are  matched  as  to  pitch.  Or,  what 
surer  method  of  accurately  determin¬ 
ing  fifth  position  is  there  than  ex.  2? 
The  two  B  flats  must  sound  exactly 
the  same  in  pitch. 

Please  notice  I  have  begun  and 
ended  each  example  with  a  note  in 
first  position.  This  was  deliberate, 
since  this  position  is  the  one  that  is 
“fixed”  or  absolute.  I  have  also  fol¬ 
lowed  the  principle  of  going  from  the 
“known”  to  the  “unknown”.  Note 
ex.  4.  The  sixth  position  was  first 
definitely  established  from  the  first 
position  (first  two  measures).  After 
which  the  third  position  is  “found” 
from  the  sixth. 

Now  a  word  on  how  I  use  these 
exercises  in  teaching  my  own  trom¬ 
bone  students.  As  soon  as  a  student’s 
lip  develops  a  fair  degree  of  strength 
and  surety  I  assign  one  or  two  exer¬ 
cises  in  fig.  I.  These  are  played  slowly 
at  first  with  no  attempt  at  counting. 
The  student  is  alloiyed  to  make  what¬ 
ever  adjustment  is  necessary  to  match 
the  “found"  tone  with  the  first  position 
tone.  When  a  fair  degree  of  accuracy 
has  been  developed  the  exercise  is  bro¬ 
ken  up  into  the  various  rhythms  being 
studied  at  the  time. 

A  great  many  musicians  name  any 
position  that  is  not  the  regular  posi¬ 
tion  for  a  given  tone  (e.  g.,  fourth  po¬ 
sition  for  the  “D”  above  the  staff),  a 
“false”  position.  I  feel,  however,  that 
only  those  positions  which  actually 
are  false  deserve  to  be  called  so.  For 


the  others  I  believe  the  term  “aux¬ 
iliary”  is  most  apt. 

The  false  positions  I  teach  only 
after  the  student  has  mastered  the 
auxiliary  positions  as  presented  in 
fig.  I.  They  should  be  studied  with 
an  equal  seriousness  of  purpose,  be¬ 


cause  in  the  false  positions  lie  tech¬ 
nique.  The  false  positions  are  out¬ 
lined  in  fig.  2.  Notice  I  have  given 
only  the  $  false  positions  (those  pro¬ 
duced  by  shortening  a  position),  Ite- 
cause  it  is  my  belief  that  these  are 
the  more  valuable. 


The  foundation  of  trombone  technique 
lies  in  the  mastery  of  these  "false", 
or  auxiliary,  positions. 

Figure  I.  Auxiliary  Positions 


I  \(>)  Lio  ^  ^  ^  CO  [Q  '  1  (cr  ^  ^ 

Figure  2.  False  (shortened)  postions,  together  with  Auxiliary  Positions 


P  b 


i-  '  (S'/  j  '  S’  's'  ^  )  '  t 

■9-  3-  ^  S'  ^  h<=> 

^  m  T 


t  (i>j  J  ^  (*^C) 
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Here’s  how  it  works  out: 

$3  put  into  U.  S.  Savings  Bonds  today  will 
bring  back  $4  in  10  years. 

Another  $3  will  bring  back  another  $4. 

So  it’s  quite  right  to  figure  that  3  plus  3  equals 
8  ...  or  30  plus  30  equals  80  ...  or  300  plus 
300  equals  800! 

It  will . . .  in  U.  S.  Savings  Bonds.  And  those 


bonds  may  very  well  be  the  means  of  helping 
■you  educate  your  children  as  you’d  like  to  have 
them  educated. 

So  keep  on  buying  Savings  Bonds— available 
at  banks  and  post  offices.  Or  the  way  that  mil¬ 
lions  have  fotmd  easiest  and  surest — through 
Payroll  Savings.  Hold  on  to  all  you’ve  bought. 

You’ll  be  mighty  glad  you  did  ...  10  years 
firom  now!  .  ' 


may  put  Johnny  through  college 


SAve  m£  WAY...m  b  donos  vimsH  tayrou.  sawgs 


Contributed  by  this  magazine  in  cooperation 
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Plans  to  Set  Up  Year  Round  College 
At  Interlochen  Revealed  by  Dr.  Maddy 


Medford f  Ma$$.,  Band  Goes 
on  Toot — Clear  to  Canada 

Medford,  Mata. — Members  of  the  St. 
Joseph’s  cio)  Band  of  Medford  enjoyed  a 
trip  to  Canada  this  summer  as  a  result 
of  their  outstanding  performance  In  the 
ISth  annual  CTO  band  competition  held 
at  Lynn  during  June.  The  trip  was  a  sur¬ 
prise  award  announced  by  Archbishop 
Cushing  after  he  had  presented  trophies 
to  the  winning  units.  The  St.  Joseph’s 
Band  nosed  out  th9  Holy  Name  Band  of 
West  Roxbufy  by  one-half  point  In  the 
contest,  and  as  a  result  were  invited  by 
the  Archbishop  to  be  his  guests  on  the 
pilgrimage  to  the  famed  shrine  of  Sainte- 
Anne-de-Beaupre,  near  Quebec,  during 
July. 

Raise  Funds  for  Tour  by 
Atchison,  Kansas,  Band 

Atchiaon,  Kanaaa — Wm.  G.  Altimari  and 
the  Atchison  High  School  band  were 
honored  during  the  last  year  by  the  Atchi¬ 
son  Dally  Globe  in  an  Issue  devoted  en¬ 
tirely  to  them.  During  April  the  Junior 
Chamber  of  Commerce  backed  a  project 
to  raise  money  to  take  the  band  on  a 
tour.  A  new  Ford  was  given  away  on 
April  3. 


Interlochen,  Michigan  —  Plans  to  ex¬ 
pand  the  National  Music  Camp,  with  a 
possibility  it  will  be  turned  Into  a  year 
'round  college  of  line  arts,  were  dis¬ 
closed  recently  by  Dr.  Joseph  E.  Maddy, 


Just  Too  Many  **Nags**  for 
Students  at  Music  Camp 


Du  Quoin,  III. — Strains  of  boogie  woogie 
and  the  classics  replaced  the  neighs  and 
whinnies  of  prise  harness  horses  around 
one  of  the  nation’s  largest  horse  barns 
last  summer.  The  trotters  and  pacers 
were  evicted  from  their  stalls  to  make 
way  for  some  300  youthful  musicians  at¬ 
tending  the  fifth  annual  Egyptian  Music, 
Camp,  with  a  five-state  representation. 
The  horses  were  turned  out  to  pasture, 
transferred  to  barns  elsewhere,  or  sent 
to  the  state  fair  grounds  at  Springfield. 
The  preliminary  "horsing  around”,  how¬ 
ever,  did  not  affect  the  success  of  the 
camp  season. 


director  of  the  camp. 

First  steps  in  the  proposed  expansion 
would  include  the  addition  of  a  short 
term  teachers’  Institute  prior  to  the  camp’s 
regular  season,  and  introduction  of  spe¬ 
cialized  college  clinic  courses  after  the 
close  of  the  regular  eight-week  summer 
session. 

"Our  next  logical  step,”  Dr.  Maddy 
said,  "would  be  the  establishment  of  a 
college  of  communications  arts  with 
courses  carried  on  during  the  regular 
school  year.” 

The  facilities  of  the  Interlochen  campus 
can  be  made  livable  In  winter,  he  said,  by 
adding  heating  plants  and  revamping  the 
plumbing.  “With  thousands  of  students 
clamoring  for  admission  to  over-crowded 
universities  and  colleges,  there  is  no  rea¬ 
son  why  our  500  acre  campus,  with 
Its  170  buildings  and  complete  edu¬ 
cational  facilities,  should  stand  idle 
for  10  months  of  the  year,”  he  added. 

Dr.  Maddy  said  the  National  Music 
camp  is  not  merely  an  "idealized  version 
of  a  summer  school,”  but  rather  a  broad 
concept  of  a  new  educational  principle,  the 
grouping  of  students  by  interests.  This 
principle,  he  added,  has  proved  Its  effec¬ 
tiveness  during  the  19  summer  sessions  at 
Interlochen  and,  he  maintained,  should  be 
carried  on  during  the  entire  school  year. 

The  music  camp  is  located  in  a  large 
area  which  is  without  higher  education 
facilities  and  provides  living  accommoda¬ 
tions  during  the  summer  for  some  1,500 
persons,  inclusive  of  students,  faculty, 
staff,  and  visitors. 


Army  Air  Forces  Now  Have 
Their  0,wn  Conservatory 

Waahingtoti,  D.  C. — The  Army  Air 
Forces  announces  a  new  national  school 
for  musicians  at  Bolling  Field,  Washing¬ 
ton,  D.  C.  Planned  as  a  "clearing  hou.se” 
for  the  34  AAF  Bands  throughout  the 
country,  the  school  is  unique  in  that  a 
complete  curriculum  in  music  subjects  is 
I  offered  qualified  Air  Force  musicians,  pre¬ 
vious  to  assignment  with  a  music  unit. 

Dance-band  work,  band  library  work 
and  band  administration  are  taught  in 
addition  to  major  and  minor  instrument 
study  and  even  drum  majoring. 

Among  the  school’s  Instructors,  accord¬ 
ing  to  Band  Conductor  Major  George  S. 
Howard,  are  such  men  as  Harry  Meuser, 
formerly  bassoonist  with  the  Cincinnati 
Symphony  orchestra,  Leopold  Teraspul- 
sky,  former  solo  ’cellist  with  the  Pitts¬ 
burgh  Symphony,  and  others  who  can 
boast  of  having  played  with  the  Phila¬ 
delphia,  National  and  Indianapolis  Sym¬ 
phony  Orchestras.  Some  of  the  Instructors 
played  with  leading  dance  bands. 

With  its  purpose  to  raise  the  standards 
of  AAF  music  at  all  bases  by  utilizing 
new  talent,  the  Air  Force  has  undertaken 
a  noteworthy  musical  mission. 


Hoosier  Clarinet  Trio  Warms  Up  for  a  Big  Year 


Playing  the  Firit  Grand  Concartanta  by  Watarson  this  clarinat  trio  of  tha  Marion 
High  School  Band,  Marion,  Indiana,  was  given  top  rating  at  tha  Northern  Indiana 
School  Band  and  Orchestra  Auociation  State  Solo  and  Ensambla  contest  held  at 
Nappanaa  last  May.  Members  of  tha  clarinat  trio  are  Dick  Cunningham,  Tommy 
Green  and  Dan  Scott.  Dick  Cunningham  for  several  summers  has  bean  a  member 
of  the  fine  Culver  Military  Academy  Band  directed  by  Captain  Payson.  Tommy 
Green  enters  Indiana  University  this  fall  and  will  be  a  member  of  the  famous 
"marching  hundred"  under  the  direction  of  Gerald  Doty.  Dan  Scott,  third  member 
of  the  trio,  received  a  perfect  comment  sheet  from  the  judge  for  his  solo  work  at 
the  State  Contest.  These  clarinetists  are  students  of  P.  W.  Polley,  Band  Director. 
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Mississippi  Medalist 


Ralph  Ladinar,  1st  oboa  of  tha  Biloxi 
High  School  Band,  Biloxi,  hdiss.,  has 
a  right  to  smila,  for  that  madal  on  his 
chast  maans  just  ona  thing — suparior 
rating  in  last  spring's  Mississippi  con- 
tasts.  Biloxi's  diractor,  Mr.  Marion 
Carpantar,  who  did  so  much  for  the 
school's  instrumental  program,  has 
loft  to  form  his  own  music  company. 


3,000  Attend  Rock  River 
Fettival  at  Sterling,  III. 

Klerlhig,  III. — TTie  First  Hock  River 
Valley  Music  Festival,  which  was  held  in 
Sterling  during  August,  proved  to  be  an 
elaborate  and  thrilling  spectacle.  Over 
3,000  persons  attended  the  festival,  which 
was  under  the  overall  direction  of  Klmer 
Ziegler,  Sterling  and  Rock  Falls  band¬ 
master.  Massed  bands,  orchestras  and 
choruses  highlighted  the  program,  which  1 
also  featured  outstanding  soloists,  twirl-  > 
ing  exhibitions,  marching  demonstrations, 
and  nationally  famous  artists.  A  distinct 
hit  was  scored  by  the  pageantry  and  mu¬ 
sicianship  of  the  Kast  Moline  high  school 
band,  under  A.  T.  Berghult. 


Witcontin  Music  Students 
Benefit  by  Summer  Clinic 

Madison,  H'i». — The  17th  annual  music 
clinic  for  teachers,  directors  and  organ¬ 
ists,  and  for  high  school  students  inter¬ 
ested  in  the  all-state  band,  orchestra,  and 
chorus,  convened  on  the  University  of 
Wisconsin  campus,  July  7,  for  a  two- 
weeks  session. 

The  purpcjse  of  the  clinic  was  to  assist 
music  teachers,  schools  and  churches  of 
the  state  through  the  demonstration  of 
practical  methods,  conferences,  and  ex¬ 
change  of  ideas,  and  to  develop  and  en¬ 
courage  the  musical  talent  among  the 
high  school  students  of  the  state. 

The  music  clinic  committee  was  headed 
by  Dr.  John  tluy  Fowlkes,  dean  of  the 
summer  session,  assisU'd  by  Bjornar  Ber- 
gethon,  associate  professor  of  music, 
Richard  C.  Church,  director  of  the  Uni¬ 


versity  orchestras,  and  Raymond  F. 
Dvorak,  director  of  the  University  bands. 
Leon  L.  litis  was  chairman  and  director 
of  the  clinic.  On  the  advisory  committee 
were  Wallace  Sapp  of  the  Vlroqua  nor¬ 
mal  school,  Roy  Hols,  of  Madison  Central 
high  school,  William  B.  Jones  of  the 
Manitowoc  Lincoln  high  school,  Louise 
D.  Fulcher  of  Madison,  and  Karl  R.  N. 
drill  of  W'ausau,  member  of  the  Wisconsin 
school  music  association. 


Mid-W estern  Music  Camp 
Closes  Successful  Season 

Lawrence,  Kansas  —  The  Mid-Western 
Music  camp  at  Kansas  University  closed 
a  successful  six-week  session  on  August 
4  with  three  festival  concerts.  Dr.  Frank 
Simon  was  guest  conductor  during  the 
last  week  and  conducted  the  orchestra 
and  band  in  the  final  concerts.  The  Camp 
choir,  com|>used  of  University  students 
as  well  as  camp  members,  under  the  di¬ 
rection  of  Dean  Donald  M.  Swarthout 
presented  a  Vesper  service  between  the 
band  and  orchestra  concerts. 

Russell  W'iley,  conductor  of  the  Uni¬ 
versity  band  and  orchestra,  Is  director  of 
the  camp.  Enrollment  at  the  camp  totaled 
over  360  students  and  teachers.  New 
guest  directors  were  presented  each  week. 


Accordion  Band  Wins 


Springfield,  Illinois  —  The  Accordion 
Band  t'ontest  held  at  the  Springfield  State 
t'afr  on  August  10th  was  won  by  Lar- 
gent's  Senior  Accordion  Band  of  Aurora. 
The  band,  under  the  direction  of  Anna  C. 
Largent,  has  won  the  Governor's  Trophy 
in  this  contest  three  times. 


Manhattan,  Kas.,  Director 
Resigns  After  46  Years 


Bandsmen  of  Newton,  Kans.,  Are  Out  for  More  Medals 


Manhattan,  Kansas — After  a  teaching 
career  whU'h  has  spanned  46  years,  Mr. 
R.  H.  (Harr.v)  Brown  resigned  this  past 
summer  as  dins-tor  of  public  s<-h<sil  mu- 
.sic  in  Manhattan, 
Kansas.  Mr.  Brown 
has  held  his  posi¬ 
tion  in  the  Man¬ 
hattan  .s<’hools  for 
the  past  23  years 
and  iirior  to  that 
he  sitent  19  years 
teaching  in  college 
music  departments 
as  director  of  hand 
and  orchestra  and 
instructor  of 
Mr.  R.H.  Brown  ^'ringed  instru¬ 
ments.  At  one  time 
he  held  the  |M>sition  of  sui)ervisor  of  instru¬ 
mental  music  in  the  public  schools  of 
Kan.sas  City,  where  he  was  res|)onsible 
for  the  instruction  of  some  55,000  school 
children. 

A  distinguished  and  beloved  citizen  of 
Manhattan,  Mr.  Brown  will  be  greatly 
missed  by  the  students  and  parents  who 
have  l>enefited  by  his  broad  musical  back¬ 
ground  and  understanding  of  human  na¬ 
ture.  He  wiil,  however,  continue  in  the 
music  business  which  he  has  owned  and 
o|>erated  as  a  sideline  for  the  past  24 
years,  and  intends  to  lend  his  services 
to  municipal  music  activities  in  the  fu¬ 
ture.  His  successor  will  l>e  Mr.  John  W. 
Worrel  who  taught  at  the  Atwood,  Kan¬ 
sas,  high  school  after  his  discharge  from 
the  Army. 


Even  if  there  were  never  another  note  of  mutic  heard  in  the  community  of  Newton, 
Kensat,  the  town  would  (till  be  rich  in  musical  memories.  For  the  record  of  the 
Newton  high  school  band  (upper)  and  orchestra  (lower)  during  last  year  has  not 
only  given  local  residents  plenty  to  brag  about  but  is  also  outstanding  enough  to 
provoke  an  envious  whistle  anywhere.  The  man  responsible  is  Mr.  E.  S.  Sanderson, 
a  one-man  music  department  who  last  year  led  his  musicians  to  the  greatest  record 
in  the  school's  history.  Mr.  Sanderson  streues  individual  performance,  and  as  a 
result  the  Newton  musicians  climaxed  a  highly  successful  year  by  winning  practically 
I  all  of  tha  top  honors  in  the  District  Festival,  including  19  highly  superior  ratings,/ 
I  two  superior-plus  and  17  superior  ratings  in  both  vocal  and  instrumental  contests. 
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Tka  85-m«inb*r  senior  band  of  fho  Boisior  Hi9h  School,  Bostior,  City,  La.,  was  uniformed  in  the  West  Point  style  by  the  city's  Lions 
Club  at  a  cost  of  $4,600.  Their  director,  Mr.  Harold  H.  Ramsey  is  in  the  inset  (left),  while  Drum  Major  Quincy  Rae  Lincacum 
adorns  the  inset  at  the  ri9ht. 


Two  Citie$  **Chip  In”  to 
Send  Favonte  Band  to 
Chicago  Matte  Fettival 


East  Moline,  III. — The  140  piece  United 
Townnhip  HiKh  School  Band  from  East 
Moline,  which  marched  on  Soldier's  Field 
in  the  Chicagoland  Music  Festival  in 
August,  appeared  before  the  festival 
throngs  because  the  18,000  residents  of 
East  Moline  and  Silvis,  Ill.,  believe  it’s 
the  "best  band"  in  the  Middle  West. 

When  it  was  learned  that  the  school's 
bandsmen  were  going  to  have  to  turn 
down  an  invitation  to  play  at  the  nation¬ 
ally  famous  Chicagoland  show  because 
there  were  no  available  funds  to  flnance 
the  trip,  residents  of  the  twin  cities 
started  a  "Send  the  Band  to  Chicago" 
campaign.  Contributions,  ranging  from  the 
liennies,  nickels  and  dimes  of  students  to 
the  larger  contributions  of  parents  and 
businessmen,  poured  in  until  the  neces¬ 
sary  $2,000  had  been  raised  for  the  trav¬ 
eling  expenses.  The  festival  performance 
of  the  band,  under  Director  Alvar  T. 
Berghult,  more  than  Justified  the  com¬ 
munity's  enthusiasm  for  their  school  mu¬ 
sicians. 


Reeble  Reels  Under  Hep-Cat 
Onslaught  at  Poco  Point! 


Poco  Point — Mr.  Thaddeus  O.  Reeble, 
director  of  instrumental  music  in  the  Poco 
Point  High  School,  found  himself  con¬ 
fronted  with  a  grave  dilemna  recently 
when  a  serious  outbreak  of  dance  music 
shattered  the  reflned  acoustics  of  his  re¬ 
hearsal  hall.  The  situation  was  further 
aggravated  when  Miss  Evangeline  Jones, 
mainstay  of  the  classics  camp,  suddenly 
announced  her  Intentions  of  Joining  the 
"Jive  combo"  as  a  "stdeman”  (whatever 
that  is). 

That  was  the  situation,  at  least,  as 
The  SCHCXIL  MUSICIAN  went  to  press 
(for  further  details  see  page  28),  Just 
how  Mr,  Reeble  will  meet  this  crisis  in 
his  instrumental  ranks  remains  to  be 
seen,  but  it  is  certain  that  in  this,  his 
hour  of  need,  he  would  appreciate  helpful 
advice  from  his  many  friends. 


Bossier  City,  La. — In  one  of  the  most 
convincing  demonstrations  ever  given  of 
community  support  of  a  high  school  band, 
the  Lions  Club  of  Bossier  City  recently 
presented  the  high  school  band  with  a 
check  for  $4  ,515.00  covering  the  full  pur¬ 
chase  price  of  complete  new  uniforms  for 
the  85  band  members.  The  presentation 
was  made  by  Lions  Club  President  Bur¬ 
gess  E.  McCranie  to  Principal  H.  S.  Jacks 
of  the  Bossier  City  High  School. 

The  gift  of  new  uniforms  came  as  the 
culmination  of  a  year's  activities  during 
which  the  band  brought  home  numerous 
contest  honors  and  participated  in  school 
and  civic  functions  in  a  manner  which 
made  the  local  citisenry  point  with  i)ride 
to  their  accomplishments.  The  band  is 
under  the  direction  of  Prof.  Harold  H. 
Ramsey,  who  has  directed  music  in  the 
Bossier  high  and  elementary  schools  for 
the  past  six  years.  Among  the  outstand¬ 
ing  honors  the  band  earned  this  year  was 
the  rating  of  superior  at  the  Northwest 
Ix>uisiana  High  School  Band  Festival,  at 
which  the  seventh  grade  elementary  band 
of  Bossier  City  also  won  superior  rating. 


The  donation  of  new  uniforms  was  fi¬ 
nanced  by  a  minstrel  show  i)resented  by 
the  Lions  Club,  in  which  the  entire  per¬ 
sonnel  of  the  70-meml>er  club  took  part. 
A  souvenir  program  in  which  local  mer¬ 
chants  took  complimentary  advertising 
aided  in  the  project,  and  the  community 
turned  out  for  the  show  en  masse. 

Although  the  Bossier  City  band  was  or¬ 
ganized  as  recently  as  1940  it  has  re¬ 
ceived  many  commendations  and  top  rat¬ 
ings  in  all  festivals  in  which  it  has  par¬ 
ticipated.  With  complete  symphonic  in¬ 
strumentation  the  band  owns  approx¬ 
imately  $20,000  worth  of  equipment.  The 
school  maintains  two  bands,  one  of  85 
members  and  a  second  band  of  40  mem¬ 
bers.  These  facts  become  all  the  more 
remarkable  in  view  of  the  total  enroll¬ 
ment  of  the  Bossier  City  High  School, 
which  has*  only  452  pupils. 

Tills  year,  in  their  smart  West  Point 
uniforms  trimmed  in  green  and  white,  the 
band  expects  to  march  onward  to  even 
greater  achievements  under  their  talented 
and  energetic  director,  Mr.  H.  H.  Ramsey. 


Military  Precision  Modeled  by  Florida  Band 


From  fha  Bollat  School  In  Jacktonvilla,  Florida,  comas  this  photo  of  a  small  band 
that  is  a  modal  of  pracition  in  thair  marchin9  formations.  Snappad  durin9  a 
drass  parada  thair  linas,  stap  and  postura  appaar  to  bo  wall-ni9h  porfoct.  Tho 
diroctor,  who  takas  pardonablo  prido  in  his  smart  or9anization,  is  Orvillo  Snydar. 


1 
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Amateur  dance  banda  representing'  the 
entire  iength  and  breadth  of  the  West 
Coast  gathered  in  Los  Angeies'  Embassy 
Auditorium  late  last  spring  to  pit  hot 
licks  and  dreamy  improvisations  against 
one  another  with  a  coveted  title  and  tro¬ 
phy  at  stake,  to  say  nothing  of  a  trip 
to  New  York  City  and  a  chance  at  the 
National  Championship.  Banda  came  from 
points  as  far  removed  as  San  Diego  and 
Seattle,  most  of  them  made  up  of  high 
school  music  students  who  had  formed  in¬ 
strumental  combinations  on  their  own  hook. 


or  were  playing  in  school -sponsored  dance 
bands.  The  contest  was  limited  strictly 
to  amateur  groups,  although  in  many 
cases  oflficials  winked  at  the  fact  that 
most  school  dance  bands  pick  up  pin 
money  on  a  semi-professional  basis. 

The  contest,  which  was  sponsored  by 
Look  Magazine  with  the  whole-hearted 
cooperation  of  the  Los  Angeles  Musicians 
Association,  proved  to  be  an  outstanding 
success,  and  was  acclaimed  as  a  great 
stride  forward  In  helping  to  create  inter¬ 
est  in  music  and  to  develop  the  teen-age 


musicians  who  will  be  the  backbone  of 
the  music  profession  in  years  to  come. 

Dick  Harvey's  band,  the  "Men  of  Note", 
from  EH  Cajon,  Calif.,  came  through  to 
win  Ist  place  though  they  were  rated  a 
dark  horse  entry.  Ray  Stetarius'  Seattle, 
Wn.,  aggregation  was  a  close  second. 
The  quartet  from  the  El  Monte  Union 
High  School,  El  Monte,  Calif.,  took  first 
honors  In  the  small  combo  division.  They 
too,  will  enjoy  the  joyride  to  New  York 
for  a  further  try  at  fame  and  fortune. 


HIGHLIGHTS  of  the  contest  are  shown  in  these  pictures.  In  photo 
No.  I  below  officials  of  the  Los  Angeles  Musicians  Association  and 
of  Look  magazine  are  shown  conferring  prior  to  the  auditions.  In 
photo  No.  2  the  master  of  ceremonies  introduces  the  contest  judges, 
all  professional  musicians  and  members  of  the  Los  Angeles  local.  In 
No.  3  records  of  the  winning  groups  are  presented  to  the  contestants, 
while  in  No.  4  Leader  Dick  Harvey  and  Vocalist  Rosemary  Shoop  of 
the  winning  band  look  over  a  score  with  Kelly  Shugart  of  the  Mu¬ 
sicians  Association  and  Sam  Rowland,  music  editor  of  Look.  The 
youngest  winning  contestant  clings  manfully  to  his  trophy  in  No.  5, 
and  in  No.  6  Harvey  comes  forward  to  receive  the  trophy  for  his 
championship  band. 
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WEST  COAST  AMATEUR  SWING  BAND  CONTEST 


How  We  Won  the  West  Coast  Amateur  Dance  Band  Championship 


By  Dick  Harvey 

Grossmont  High  School 
El  Cojon,  California 

e  MV  HKAKT  WAS  IN  MY  MOUTH 
WHHN  the  announcer  stepped  to  the 
microphone  and  said,  “...and  the  win- 
nlnir  band  is  Dick  Harvey  and  His  ‘Men 
of  Note',  dance  band  champions  of  the 
West  Coast."  We  had  won !  The  rest  of 
my  gang  cut  loose  with  a  triumphant 
yell,  but  I  couldn't  make  a  sound.  My 
legs  seemed  to  be  made  of  rubber  as  I 
went  up  to  the  stage  to  accept  the  trophy. 

This  contest,  sponsored  by  "IxK>k'’  Mag- 
atine,  was  the  high-spot  in  the  brief 
career  of  our  band.  Needless  to  say  we 
were  a  happy  bunch  of  kids  on  our  trip 
back  to  El  Cajon  that  night.  Most  of  the 
iiand  has  played  together  only  about  a 
year,  and  we  had  only  three  weeks  to 
lioint  for  the  contest.  We  really  “sweated 
it  out"  watting  for  the  Judges  to  come  to 
a  decision,  because  we  knew  the  winning 
band  would  rate  a  trip  to  New  York  to 
compete  with  other  championship  outfits 
from  all  sections  of  the  country  for  the 
national  prise. 

The  contest  Judges  were  all  members 


or  officials  of  the  Los  Angeles  Musicians 
Association,  men  who  were  hard  to  please 
when  it  came  to  good  dance  music.  Our 
winning  numbers  were  not  commercial 
orchestrations,  but  fresh,  original  ar¬ 
rangements  of  popular  standard  tunes  by 
our  talented,  seventeen-year-old  arranger, 
Art  Lyons.  We  also  included  an  original 
composition  of  Art’s  called  "Seventh 
Heaven.” 


I  got  my  start  in  music  in  the  third 
grade  with  a  C  melody  sax.  I  kept  at  it, 
and  while  I  was  in  the  6th  grade  my 
mother  organized  a  9-plece  kid's  band 
called  the  "Puturistics’’,  which  played  for 
school  parties  and  U.S.O.  shows.  Three 
ot  the  members  of  the  '‘Futuristlcs’’  are 
still  playing  with  me  in  the  "Men  of 
Note”. 

{Please  tarn  to  next  page) 


In  the  United  States  alone  there 
are  85,000  amateur  independent 
and  school  dance  band  units — all 
of  whom  perhaps  would  welcome 
the  opportunity  to  achieve  reco9- 
nltion  beyond  their  own  locality. 
This  contest  has  been  an  openin9 
wed9e  for  talented  school  musi¬ 
cians  to  start  on  the  hl9hroad  to 
success,  and  the  interest  shown 
has  moved  the  sponsors  to  sched¬ 
ule  it  as  an  annual  affair.  Sec¬ 
tional  finals  were  held  this  year  in 
Los  An9alas,  Kansas  City,  New 
Orleans,  ChIca9o  and  New  York, 
and  probably  more  cities  will  be 
added  next  year.  , 
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How  We  Won  (Cont.) 

Our  band  plays  for  high  school  dances 
and  for  U.S.O.  dances  and  shows.  We  also 
take  every  chance  we  jret  to  play  for  the 
sailors  at  the  U.  S.  Naval  Hospital  in 
San  Diego.  All  of  us  play  In  our  regular 
high  school  bands,  although  most  of  the 
lads  will  admit  that  they  prefer  dance 
band  work.  Aside  from  the  fact  that  It’s  a 
lot  of  fun  we  feel  that  the  experience 
in  sight-reading,  improvising,  and  in  c<m- 
stantly  striving  for  professional  stand¬ 
ards  is  invaluable. 

We  like  our  music  in  the  modern  man¬ 
ner,  i  la  Stan  Kenton  and  Boyd  Raeburn. 


I>lay  professionally,  but  perhaps  Uncle 


I’d  like  to  make  one  |>oint  in  closing, 
however.  That  is,  that  this  group  of  boys,  | 
including  myself  and  our  girl  singer,  j 
Rosemary  Shoop,  have  never  had  an  adult 
leader.  We  have  worked  this  out  our¬ 
selves  In  a  cooperative  way.  There's  no 
better  way  for  kids  to  let  off  a  little 
steam  and  have  fun  at  the  same  time. 


Wisconsin's  Best 


Atlanta  Junior  High  Band  Wins  High  Praise 


! 

"Con9rafulationi  on  on*  of  tk*  finott  Junior  Hi9k  bands  fkis  jud9*  has  avar  haardi" 
Thus  spake  non*  other  than  Mr.  Henry  Fillmore,  on*  of  the  iud9*s  at  the  G*or9i* 
State  Music  Festivel  last  sprin9,  after  h*arin9  the  performance  of  the  O'Keefe  Junior 
Hi9h  School  Concert  Band,  (upper  photo). 

Mrs.  Evelyn  Brecht  Sisk,  director  of  both  band  and  orchestra  at  the  O'Keefe  School, 
also  has  an  outstandin9  or9anixation  in  the  school  orchestra,  (lower  photo)  winner 
of  on*  and  one-plus  r*tin9s  in  every  music  festival  entered  since  1938.  The  orchestra 
maintained  its  ki9h  standards  in  1946  with  a  First  Division  in  the  State  Festival. 


classcH  will  include  teaching  methods  for  Abilene  to  Hays  High  School ;  Alvin  Relm- 
1  jail  instruments,  directing,  interpretation  cr,  from  C'aney  to  Kingman:  C'arl  Mingos, 
;  I  and  band  and  orchestra  administration,  from  Pratt  Army  Band  to  Pretty  Prairie; 

I  I  •; -  Marvin  U.  Wadley,  from  Burrton  to  the 

CH/I  I'niversity  of  Nebraska:  Otis  Mumaw, 

bM  Man  With  a  Horn 
Moves  to  Pig  Sandy p  Mont.  Teachers  College,  Pittsburg. 


Ronald  Fieve,  solo  clarinetist  of  the 
Jacobs  Senior  Hi9h  School  Band  of 
Stevens  Point,  Wis.,  was  selected  as 
the  outstandin9  band  instrumental 
soloist  in  Wisconsin  at  the  State  Tour¬ 
nament  held  last  Sprin9.  Ronald  is 
a  senior  this  year,  plays  alto  saxa- 
phon*  as  well  as  clarinet,  and  rates 
str*i9kt  A  in  the  classroom.  Ha  has 
played  solo  clarinet  in  the  Jacobs 
Hi9h  School  Band  for  the  past  two 
years,  and  has  studied  entirely  under 
his  Bandmaster,  Herbert  L  Rehfeldt. 

Vandercook  School  Revecds  i 
Policy  Change  for  *4S-47 

Chicago,  IllinoiB — A  change  of  policy, 
beginning  with  the  fall  term,  was  an¬ 
nounced  recently  by  the  Vandercook 
School  of  Music.  The  regular  flve-days-a- 
week  schedule  will  be  resumed,  with  spe¬ 
cial  Saturday  classes  being  held  for  direc¬ 
tors  In  the  vicinity  of  Chicago.  These 


Hig  Sandy,  Montana  —  Mr.  Phil  Cox,  I 
well  known  horn  specialist  and  conduc-  ] 
tor  of  The  SCHOOL.  MUSICIAN’S  FYench 
Horn  column  for  several  years,  signed 
re<*ently  with  the  public  schools  of  Big 
Sandy.  Mr.  Cox  leaves  the  position  of 
bandmaster  at  the  Benson  Polytechnic 
High  School  in  Portland,  Oregon,  to  as¬ 
sume  his  new  duties.  His  popular  column 
on  horn  problems  continues  to  be  a  no¬ 
table  feature  of  this  magazine. 

Missouri  Director  Accepts 

Position  in  Toronto 

Toronto,  Canada — Robert  A.  Rosevear, 
former  Supervisor  of^  Elementary  Instru¬ 
mental  Music  in  the  Maplewood-Richmond 
Heights,  Missouri,  Public  Schools,  has 
Joined  the  music  faculty  of  the  University 
of  Toronto  as  assistant  professor  of  school 
music.  In  his  new  position  Mr.  Rosevear 
will  be  pioneering  in  the  development  of 
instrumental  music  in  Canada.  He  will 
have  charge  of  instrumental  training  In 
the  newly-established  department  of 
school  music  and  will  also  act  as  director 
of  the  concert  band  and  coach  of  wind 
ensembles. 

Afew  Men  on  Kans.  Podiums 
I  for  Coming  School  Year 

New  faces  will  greet  students  from 
many  podiums  throughout  the  state  of 
Kansas  during  1946-47.  From  Mr.  J.  J. 
Weigand,  editor  of  the  Kansas  Music  Re¬ 
view,  comes  a  list  of  new  positions  for  di¬ 
rectors  during  the  coming  year.  William 
Worrel,  from  Atwood  to  Manhattan ; 
Gladys  Nygren,  from  Hays  to  Highland 
Park,  Topeka:  Milford  Crabb,  from  Rose- 
dale,  Kansas  City,  to  supervisor  at  Kan¬ 
sas  City,  Kansas;  Charles  K.  Homer  of 


Maurice  Ellison  Named  to 

Post  at  Joliet p  Illinois 

\orfolk,  Nebr. — Maurice  D.  Ellison,  di¬ 
rector  of  vocal  music  in  Norfolk  high 
schix>l  and  Junior  college  from  Septem¬ 
ber,  1942,  to  May,  1944,  has  been  named 
to  a  similar  position  in  the  Joliet  Town¬ 
ship  high  school  and  Junior  college  at 
Joliet.  III. 

He  succeeds  Alex  Zimmerman,  director 
of  the  Nebraska  all-state  clinic  chorus 
last  spring.  During  the  past  three  years, 
Ellison  has  been  Zimmerman’s  assistant. 
The  high  school  will  have  about  3,000 
students,  and  the  Joliet  Junior  college 
600. 

Lawrencep  Kas.p  Mutic  Week 

Lawrence,  Kansas — The  music  depart¬ 
ment  of  the  Lawrence  City  Schools  gave 
the  closing  program  of  Lawrence  Music 
Week  in  Hoch  Auditorium  the  afternoon 
of  May  1 2th.  The  Senior  High  band  under 
the  direction  of  Oliver  Hobbs,  the  Junior 
High  orchestra,  under  the  direction  of 
J.  J.  Weigand,  and  the  grade  school 
chorus  under  the  direction  of  Mabel  Barn¬ 
hart  took  part  in  this  program. 


Bands  Get  Together 

Abilene,  Kansas — C.  F.  Lebow  and  Rus¬ 
sell  Worman  combined  the  Sallna  and 
Abilene  high  school  bands  recently  for  a 
concert  in  both  communities.  This  get- 
together  of  bands  and  friends  proved 
highly  beneficial  and  both  organizations 
are  looking  forward  to  another  year. 

What's  the  News? 
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Address  Year  Letters  to  the 
School  Mosieioa  News  Room 


By  MurUI  Hawitt 

Ketchikan,  Alaaka. — The  new  term  Ands 
former  Band  and  Orchestra  Director  Joe 
D.  Van  Sickle  Director  of  Music  In  the 
Public  Schools  In  Humbolt,  Tennessee. 

Chadron,  Nebraska. — Mrs.  Val  Hill  will 
teach  woodwinds  in  the  Nebraska  State 
Teachers  College  beginning  this  term. 

Crofc,  Nebraska. — As  a  token  of  api)re- 
clation  for  the  Ane  performances  the  band 
has  given  the  public  during  the  summer 
season,  the  Anal  concert  given  late  last 
month  brought  refreshment  treats  by  the 
(Chamber  of  Commerce  for  the  talented 
musicians.  Lumir  Havlicek  Is  band  di¬ 
rector. 

Miltoaukee,  Wisconsin.  —  Spectators  at 
the  Memorial  Day  Parade  thrilled  to  the 
beauty  and  Ane  playing  of  the  Mercy 
High  School  band  garbed  in  their  strik¬ 
ing  green  and  white  uniforms. 

Omaha,  Nebraska. — Mrs.  Gretchen  Gray 
has  been  appointed  director  of  music  at 
Underwood  Community  School  for  the 
coming  year. 

Huron,  South  Dakota. — Invitations  are 
extended  to  parents  and  children  both 
for  consultation  with  William  Barton  re¬ 
garding  band  and  orchestra  assignments 
and  beginners'  education  in  music.  Mr. 
Barton  is  the  new  public  school  instru¬ 
mental  music  director. 

Wisner,  Nebraska. — The  Wayne  State 
Teachers  College  summer  music  camp, 
held  August  4  to  10  at  the  College 
Campus,  was  a  huge  success.  135  b.and 
and  150  chorus  musicians  from  the  sur¬ 
rounding  towns  attended  the  camp. 

aienwood,  Iowa. — In  their  snappy  black 
and  gold  uniforms  and  led  by  four  ma¬ 
jorettes,  the  Tabor  high  school  band 
stepped  into  Arst  place  in  the  Council 
Bluffs  Frontier  Week  marching  contest 
and  took  the  top  award  of  $100.  The 
Thomas  Jefferson  high  school  won  sec¬ 
ond  place. 

Deshler,  Nebraska. — Labor  Day  found 
the  high  school  band  and  their  leader 
Henry  Slttler  playing  at  the  Nebraska 
State  Fair  at  Lincoln. 

Monahans,  Texas. — Junior  high  school 
Band  Director  Bob  J.  Law,  was  the  foi- 
mer  Band  Director  of  the  Perryton  Texas 
Public  Schools. 

Coleridge,  Nebraska. — Maurice  D.  Blil- 
son,  who  has  been  assisting  Dir.  Alex 
Zimmerman  for  the  past  three  years  at 
Joliet,  Illinois  Township  High  School, 
takes  over  as  Vocal  Director  in  the  High 
School  and  Junior  College  there  this  term. 

Wisner,  Nebraska. — Duane  Schulz  and 
his  Wisner  school  band  played  for  a 
group  of  appreciative  Sunday  “plcnlcers” 
at  an  August  concert  In  Community  Park. 

New  Hampton,  Iowa. — James  L.  Gor¬ 
don,  former  Director  of  Bands,  Iowa 
Public  Schools  is  now  Instrumental  Music 
Supervisor.  New  address :  Marshalltown, 
Iowa. 

Neligh,  Nebraska. — The  high  school 
band  furnished  the  music  for  the  Burwell 
Rodeo  August  16th. 

Sohuyler,  Nebraska.  —  Bands  of  the 
Columbus,  Howells,  Clarkson  and  Schuyler 
high  schools  participated  in  the  two 
parades  for  the  Legion’s  Twenty-Seventh 
Annual  Day  celebration,  and  helped  much 
to  make  them  the  success  that  they  were. 


Nebraska  Summer  Festival  Features  SOO-Piete  Band 


There  wet  no  "summer  slowdown"  !n  evidence  in  Northeest  Nebraska  during  the 
sultry  months.  In  mid-July  musicians  from  fourteen  cities  in  the  northeast  section  of 
the  state  assembled  in  Stanton  for  their  second  annual  Band  Festival.  A  festival: 
band  of  500  pieces  presented  an  impressive  and  inspiring  concert  during  the  closing 
night  to  an  audience  estimated  at  6.000  persons.  Shown  above  is  a  part  of  the 
band  rehearsing  under  the  baton  of  Morton  V.  Welch,  Norfolk  director. 


The  Stanton  festival  also  proved  to  be  the  occasion  for  a  reunion  among  many  of 
the  bandmasters  of  Northeast  Nebraska.  It's  not  often  you  catch  this  many  directors 
in  one  place  for  a  picture,  but  the  alert  photographer  here  worked  fast  and  man¬ 
aged  to  catch  a  smile,  or  reasonable  facsimile  hereof,  on  the  face  of  every  band¬ 
master.  Left  to  right  the  directors  are:  seated,  A.  J.  ‘Atkins,  Wayne;  Duane  E4 
Schultz,  Wisner;  John  R.  Keith,  Wayne;  Walter  Olson,  Fremont;  Lytton  S.  Davis, 
Omaha;  James  Kontz,  Wakefield;  Joseph  Grunz,  Emerson;  standing,  Wilfred  Semrad, 
Clarkson;  Guy  Swanson,  West  Point;  Richard  Walter,  Council  Bluffs;  Merton  V.- 
Welch;  John  Abart,  Stanton;  Earlyon  Lamberty,  Neligh,  and  Paul  Sweet,  Pierce. 


^  - - J - 

Missouri  Band  Has  100%  Growth,  Record  to  Match 


The  various  bogeymen  which  pursued  many  school  bands  during  wartime  proved  to 
be  no  deterrent  to  the  growth  of  the  Butler,  Missouri,  school  bend.  Under  Director 
Edwin  Jones  the  band  has  doubled  its  membership  in  the  past  fourteen  montht4 


By  John  Horphom 
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CRYSTAL  GLASS 


Clarinet  Mouthpiec 
PfOCu^t  of  Selmer  ' 


THt  Ll^triME  mouthpiece  sold  at  leading  music  stores  everywhere 


by  any  participant  in  the  program. 

The  Saiut* 

The  baton  is  held  in  marching  position 
(as  seen  in  diagram  No.  1),  wherein  U  is 
transferred  across  the  chest  portion  of 
the  body  in  any  smooth  original  manner, 
after  which  the  tip  end  of  the  baton  is 
caught  in  the  left  hand,  (diagram  No.  2). 
That  puts  the  right  hand  at  the  extreme 
other  end  of  the  baton  and  In  a  horizontal 
position  across  the  chest  and  the  entire 
baton  on  the  left  side  of  the  body.  At  the 
same  time  the  twiri^r  should  be  at  abso¬ 
lute  attention;  shoulders  back,  chin  in, 
chest  out,  erect  body  but  not  stiff  knees — 
on  the  other  hand  do  not  buckle  them. 
Stiff  knees  tend  to  cause  a  “tense"  body, 
and  that  is  not  what  we  want.  This  often 
cuts  blood  circulation,  and  you  can  guess 
the  trouble  from  there  on . . . 

Another  important  factor  in  doing  not 
only  this  twirl,  but  every  twirl  is — have 
a  pleasant  expression  on  your  face — pref¬ 
erably  a  smile.  It  helps  a  lot  to  maintain 
the  attention  of  your  audience.  If  you 
have  a  bored  or  tired  look  on  your  face — 
your  audience  feels  that  way,  too ! 

Let’s  cork  it  up  for  this  month,  gang. 
Get  ready  for  some  more  pictures — some 
more  talk  and  some  club  news  next 
month.  In  the  meantime  let’s  hear  from 
you-all. 


JJuL  JwjuJaM, '  ^luh. 


Conducted  by 

Don  Powell 

208  E.  5th  St. 
Ellensburg,  Washington 


log  into  and  following  the  "Star  Spangled 
Banner,**  unless  otherwise  instructed  by 
your  director.  It’s  also  used  during  the 
passing  of  the  American  Flag;  on  intro¬ 
duction  to  a  twirl  routine ;  the  opening  of 
any  fanfare ;  and  is  also  held  in  that 
rmsltlon  during  a  short  talk  being  made 


Hi,  Gang!  Back  again  after  making  a 
little  trouble  for  the  Japs  out  there  for  a 
couple  of  years.  Hope  it’s  all  over  now, 
so  let’s  get  back  into  full  swing  in  our 
twirling  school.  This  will  be  a  sort  of  “get 
acquainted"  article.  We  will.  In  the  follow¬ 
ing  four  articles,  discuss  the  fundamentals 
of  twirling  in  this  order:  Lesson  1 — The 
Figure  Eight,  The  Cartwheel:  Lesson  2 — 
The  T'wo  Hand  Spin,  The  Aerial  Twirl : 
Lesson  3 — The  Pour  Finger  Twirl,  The 
Pass  Around  Back:  Lesson  4 — The  Wrist 
Twirl,  and  Mark  Time. 

Mixed  in  with  these,  and  Included  in 
articles  of  their  own,  will  be  other  linger 
movements,  routines  and  twirls  I’ve  made 
up  that  do  throw  a  lot  of  snap  into  a  rou¬ 
tine  or  performance.  I*d  say,  gang,  if  you 


get  all  of  these  little  tricks  down  to  the 
point  of  perfection,  you’re  rapidly  ap¬ 
proaching  the  professional  level. 

Let’s  have  your  letters  during  these 
months  of  get-together.  Whether  it  be 
complaint,  question  or  Just  plain  letter, 
let’s  have  ’em !  They  will  be  promptly  an¬ 
swered,  and  1  will  supply  any  material  or 
information  you  may  request — providing 
such  is  available. 

Inasmuch  as  all  articles  from  here  on 
are  to  discuss  in  full  the  execution  of  a 
particular  twirl,  I  would  like  to  wind  up 
this,  our  first  Introductory  article,  by  giv¬ 
ing  you  something  to  practice  on  in  the 
meantime. 
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Fifteen  eaciwtive  cepyrighit  that  were  Hie  tento* 
Moeol  kilt  of  Hieir  day— end  today  ore  Ike  all* 
•ioM  iMforiiet  of  mllliont. 

AUlOIA  THI  WOODKCKIk  SONO 

JOSIFHINI  MOONUAHT  SltlNADI 

OOF  FUtFIJ  FIIRY-IOAT  SUINADI 

■Jdn'l  TUNI  ovn  TNI  RAINIOW 

WINAS  ovn  AMniCA  MAIRZT  POATS 

MANNATTAN  MMNADI  MANZANIUO 

AOWN  ARAfNTIMA  WAY  OAVniAK 

TNI  CAISIONS  AO  ROLIINA  AlONA 


Tke  greoletl  colleclion  of  eiarcket  ever  publitked. 
Containt  fifteen  celebrated  liHet  appropriate  to 
all  mutical  occatiani.  « 

ovn  TNni  TNI  WINNINA  FIAHT 

ILAZI  AWAT  ANCHORS  AWIIAH 

TANXn  ARIT  liAZI  OF  AlORT 

LIHRTT  LADS  MT  MARTLAND 

UNCU  SAMMT  OLD  FAITHFUL 

LOVI  AND  ALORT  TALI  lOOLA 

SKOND  MAHdlNT  R-R-I<«ATT 

AOODITI  nOADWAT,  NlUO  FRANCi/ 


Eleven  favorite  rhylheiic  tunet  and  flve  lively  med 
leys  make  tkit  ane  af  tke  most  popular  of  modera 
bond  booki. 

AOOFUS 
TIAIR  RAA 
CHINA  lOT 
AAY  NINITIIS 
SCHNITZILIANK 
RLOWIN*  TNI  ILUIS 
I'M  AN  OLD  COWHAND 
FARADI  OF  TNI  CHAMPIONS 


OARKTOWN  STRUrmS'  lAU 
A  AIRL  IN  IVnT  POIT 
A  HORSI  A-PIKi 
LAND  O'COTTON 
IVININA  STAI 
RUNNIN'  WIU 
MT  lONNR 
COLLMIAN 
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THE  BIG  3 
BAND  BOOK 


VICTORT 
BAND  BOOK 

An  unturpotted  coMocHon  of  mott  inspired  fovoe 
ilet.  Included  in  tke  nineteen  telecliont  ore  rout¬ 
ing  tongs  wilk  great  polrioHc  appeal. 

JA*DA  AOOD  MORNINA,  MR.  ZIP-XIP-^IP/ 
NAVT  WINAS  RATTLI  HTMN  OF  TNI  RIPUILK 
LIL  LIZA  JANI  WHIRI  DO  Wl  AO  FROM  HIRI? 
MT  OWN  AMIRICA  WHIN  TOU  WORI  A  TUUf 
ANCHORS  AWIIAH  THI  SONA  OF  THI  SIAIIH 
AkNRICAN  PATROL  I  HIAR  AMniCA  SINAINS 
THI  MARINI’S  HTMN  THI  AMniCAN  HTMN 
THI  STAR  SPANAUD  lANNIR  (Rey  of  Ab) 
AND  4  OTMIK 


STRIKE  UP  THE  BAND 
BOOK 

Tkit  ewitlending  band  book  includes  morchet, 
popular  kilt,  and  Ike  following  medleys:  Hawaiian 
Medley.  Songs  of  tke  Navy,  and  Swing  AAedley. 

SLUP  I’M  ALWAYS  CHASJNA  RAINIOWS 
CNARMAINI  MARCHINA  ALONA  TOAITHIR 
WNISPniNA  DO  TOU  IVn  THINK  OF  Ml 
AOOD>ITI  JONAH  SWIIT  AND  LOVILT 

SINA.  SINA,  SINA  PAAAN  LOVI  SONA 

STOMPIN’  AT  THI  SAVOY  DOU  DANCI 

AOOD  NIAHT  SWIITHIART  ROSI  ROOM 

WnDINA  OF  TNR  PAINm  DOU  DIANI 

WHM  TNI  MOON  COMIS  OVn  THI  MOUNTAIN 
AND  10  OTHERS 


An  unusual  bond  book  featuring  America's  Ikree 
foremost  bond  arrangers.  Eock  Kored  Ive  favorite 
compotiHont  in  kit  own  inimitable  band  style. 


Arranged  by  Pouf  Yoder 

COSI  COSA  I'U  Sll  YOU  IN  MY  DRIAMS 

I  WANT  MY  MAMA  ALICI  ILUI  AOWN 

HAWAIIAN  WAR  CHANT 
Arranged  by  Erik  W  teidsen 
THI  ROAUI  SONA  MARCH  OF  THI  MANNIKINS 
YANKII  DOODLI  POLKA 
IN  A  LITTLI  SPANISH  TOWN 
WI’RI  OFF  TO  Sn  THI  WIZARD 
Arranged  by  Dove  lennett 
SIIONIT  THI  THRIU  OF  A  NIW  ROMANCI 
ILUI  MOON  TIMPTATION 

WHIN  I  AROW  TOO  OLD  TO  DRIAM 


Full  INSTRUMENTATION  •  RAND  FARTS  JSc  EACH  •  CONOUaOR  ROOKS  ROc  EACH 

Writ*  today  for  FREE  Band  THEMATIC. —  chock  coupon  bolow  in  spaco  indicatod. 


.  Please  tend  following  band  books  for  wkich  instrumentatien  it  listed  on  attacked  skeet. 
Conductor  book  •  60c. 


I  enclose  S _ 

Rond  ports  #  35c 


MARCH- IN  TMl|  RAND  ROOK 
.THE  RIG  3  rand  rook 


AMERICA  SWINGS  RAND  ROOK 
VICTORY  RAND  ROOK 


ADDRESS 


STATE 


Let's  Arm  the 
NEXT  Generation 
with  Music 

(Begina  on  page  14) 

Music  for  Talented  Only 
Are  we  etill  too  busy  in  our  school 
systems  preparing  for  contests  and 
festivals  to  take  note  of  any  but  the 
talented  youngsters?  Are  we  expend¬ 
ing  all  of  our  efforts  on  bigger  bands, 
orchestras,  and  choruses  and  neglect¬ 
ing  the  small  ensembles  in  which 
each  child  is  made  to  feel  responsible 
for  his  part?  Surely,  it  is  no  longer 
necessary  to  sell  the  value  of  music 
to  the  school  board  by  giving  re¬ 
peated  performances  that  tax  the 
strength  of  the  teacher  and  prevent 
him  from  devoting  his  attention  to 
the  great  mass  of  pupils.  Are  we 
cognizant  of  the  fact  that  the  finest 
musicians  and  educators  are  needed 
in  the  elementary  schools?  It  is 
there  that  a  love  for  music  should 
be  caught  and  fostered. 

Instruments  for  All 

Is  the  music  program  an  outgrowth 
of  the  children’s  experiences  and 
other  classroom  activities,  or  is  it  a 
formal,  cut-and-dried  affair?  Is  a 
child’s  taste  in  music  guided,  or  does 
the  teacher  impose  his  own  likes  and 
dlsiikes?  Is  there  opportunity  for 
listening  to  and  writing  music  from 
the  first  grade  on  up,  as  well  as  per¬ 
forming  it? 

Does  the  elementary  school  music 
program  consist  of  vocal  work  only, 
or  is  there  opportunity  for  instru¬ 
mental  music  too?  From  the  third 
grade  on  up  children  can  be  taught 
to  play  recorders,  ancient  flutes.  There 
are  excellent  plastic  ones  on  the  mar¬ 
ket  today.  Boys  of  the  sixth,  seventh 
and  eighth  grades  whose  voices  are 
beginning  to  change  can  be  carried 
through  a  musically  discouraging  pe¬ 
riod  by  giving  them  something  to 
blow.  Children  can  be  taught  to 
make  their  own  recorders,  which  will 
lend  impetus  to  their  learning  to  play 
them.  Whether  singing  or  playing 
music,  children  should  learn  to  read 
notes.  They  should  be  led  to  want 
to  do  this  rather  than  have  the  ac¬ 
tivity  forced  upon  them. 

Mandolins,  guitars,  and  banjos  can 
have  their  place  in  the  school  music 
program,  too.  If  properly  taught,  they 
can  be  of  real  value. 

Are  private  music  teachers  aware  of 
the  child’s  experiences?  Do  they  vary 
their  methods  and  materials  with  dif¬ 
ferent  children,  or  with  the  same 
child  as  his  needs  change?  Do  they 
ask  themselves  why  children  begin 
music  lessons  so  enthusiastically  and 
then  drop  their  music  after  a  few 
years?  Do  all  music  teachers  realize 


the  imitative  quality  of  children?  Are 
we  all  too  busy  to  be  honestly  en¬ 
thusiastic  about  our  work?  Enthusiasm 
is  caught — not  taught. 

For  years  we’ve  heard  the  words 
“Music  for  Every  Child’’  applied  to  a 
desired  program  in  our  public  schools. 
Experience  with  our  war  sick  and 
wounded  have  proved  that  these  words 
have  remained  but  a  slogan.  Now  is 
the  time  for  us  to  make  “Music  for 
Every  Child”  a  reality,  so  that  never 
again  in  our  history  will  we  be  con¬ 
fronted  by  thousands  of  young  people 
with  no  wholesome  means  of  di¬ 
version. 


On  the  Cover 

All  eyas,  and  ears;  were  on  younq  George 
Werner  when  he  stepped  to  the  platform 
for  his  spot  on  the  program  during  the 
Perth  Amboy,  N.  J.,  Instrumental  Festival 
held  last  spring.  Young  Mr.  Warner,  an  ei- 
captionally  talented  fifth  grader,  held  the 
audience  of  2,000  spellbound.  This  was 
the  first  instrumental  festival  held  in  the 
city,  and  included  students  from  the  4th 
to  12th  grades.  Alex  Hudak,  instrumental 
director  of  the  Perth  Amboy  schools,  re¬ 
ports  that  the  event  was  a  great  success 
and  may  become  an  annual  affair. 

With  a  ten-school  representation,  the  pro¬ 
gram  was  a  culmination  of  all  the  instru¬ 
mental  work  done  in  the  Perth  Amboy  Pub¬ 
lic  Schools  throughout  the  year. 


U^ojddjL  J-imM,  3>hsun£h,  diohn. 

SIMPLIFIES  TEACHING  of  Band  and  Orchestra 

Students! 


ANSONE 


s 

Famous  here  and  abroad 
for  nearly  half  a  century 

The  Sansone  solves  vexing  teaching  problems 
because  it  is  so  simple  for  French  Horn  students 
to  play.  Tt  is  easy  to  blow  and  finger  .  .  .  has 
smooth-action  valves  .  .  .  quick-change  keys  .  .  . 
and  can  be  muled  ivithoul  transposing.  The  tone  is 
rich,  mellow,  penetrating.  This  celebrated  horn  is 
designed  by  Lorenzo  Sansone  .  .  .  one  of  the  fore¬ 
most  hornists  and  teachers  of  the  day.  l^renzo 
Sansone  has  held  the  first  hornist  chair  with  prac¬ 
tically  every  leading  symphonic  and  operatic  or¬ 
ganization  in  the  U.S. — and  has  made  every  major 
improvement  on  the  French  Horn  since  1916.  He 
personally  supervises  the  manufacture  of  every 
Sansone  instrument  .  .  .  personally  tries  it  before  it 
leaves  the  factory.  Used  by  top  symphony  orches¬ 
tras,  opera  houses,  theatres,  dance  bands,  school 
and  military  liands,  movie  studios,  radio  stations. 

At  leading  Music  Dealers  Everywhere 

DAVID  WEXLER  A  CD. 

Exefutiv*  DIstrlbufors 


1243  S.  Wabash  Av*. 


Chkage  S,  III. 


SCIENTIFICALLY  CONSTRUCTED 

in  the  world’s  largest  French 
Horn  house. 

INSTANTLY  RESPONSIVE— blow 
it  for  hours  without  lip  or 
lung  fatigue. 

NEW  IMPROVED  VALVES— ex¬ 
clusive  on  Sansone  —  with 
short  mechanical  action. 

PERFECT  INTONATION  —  beau¬ 
tiful  tone  quality. 

EXCLUSIVE  SANSIZE  TEST— as¬ 
sures  air-tightness  of  all 
slides  and  valves. 

NO  CONTINUAL  REGULATION 

necessary. 

SINGLE  OR  DOUBLE  horn  mod¬ 
els — for  beginners,  advanced 
students,  concert  artists,  pro¬ 
fessional  players. 
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YOUR  AHENTION  PLEASE 

We  have  just  acquired  the  Gordon  Music  Co.  Catalog  of  Hollywood,  California,  formerly 
known  as  National  Educational  Music,  also  Alberto  Colombo  Music  Publisher. 

The  following  titles  are  some  of  the  Highlights: 

RED  RHYTHM  VALLEY  by  Charles  Lee  Hill,  full  band.  $2.00 


Cdueatlonal  Band  Series 

Original  Band  Marches 

Band  Wagon — Lang-Wheeler  . $ 

Captains  Courageous — Maxwell  . 

Cinemaland  Parade — Wheeler  . 

Golden  West — Herman  . 

Hollywood  on  Parade — Van  Loan . 

Modern  Tinnes — Handler  . 

Spirit  of  the  Gridiron — Wheeler . 

Tne  Touchdown — Godwin  . 

U.  S.  S.  Dixie — Wheeler . 

Admiral  Parragut — Rowney  . 


Noveities  and  Swing 

Brass  Band  Arrangements 

Annie  Laurie  in  Swingtime — Colombo . $  1 .00 

Battle  of  the  Band — Colombo .  1.00 

Blind  Mice  Are  Strutting — Colombo .  1.00 

Silhouette  in  Rhythn^ — Wheeler .  1.00 

Yankee  Doodle  in  Swing — Halmy .  1.00 

Concert  Band  Arrangamnnts 

Argentina  (Rhumba)  La  Fiesta . $2.50 

Marimba  Band  Arrangements 

All  Marimba  Band  Numbers  Playable  with 
brass  band 

Annie  Laurie  in  Swingtime — Colombo . $0.50 

Cinemaland  Parade  March — Wheeler . 50 

Blind  Mice  Are  Strutting — Swing  March — 

Wheeler  . 50 

Silhouette  in  Rhythm — Wheeler . 50 

Instrumental  Solos  with  Piano  Accompaniment 

Idylwild — Concert  Waltz — Robt.  Carle — 

Alto  Sax . $0.50 

Rosabella  Polka — Guentzel — Trombone  solo . 50 

Meditation — Wheeler — Clarinet  Solo . 50 

Fantasia — Wheeler — Trombone  Solo  B.  C.  or 

Baritone  solo  . 50 

Fantasia — Wheeler — Trumpet  solo  . 50 


Duets  with  Piano  Accomponiment 

Dos  Amigos — Dorado — 2  Bb  trumpets . $0.60 

Dos  Amigos — Dorado — 2  Bb  clarinets . 60 

Dos  Amigos — 2  Eb  alto  sax . 60 

Dos  Amigos — Dorado — I  alto  sax,  I  tenor  sax.  .60 
Meditation — Wheeler — Clarinet  duet  . 60 


Standard  Classics 
Woodwind  and  Brass  Ensembles 
Complete  with  Score 

Song  Without  Word  s — Mendelssohn . $ 

Hut*,  Obo«,  Bb  Clarinet,  Batioon  li  Franch  Horn 

Norwegian  Dance — Op.  47  No.  28 — Grieg . 

Fluta,  Oboa,  Bb  Clarinat,  Bassoon  B  Franch  Horn 
Fughetta — J.  S.  Bach . 

Ruta,  Oboa,  Bb  Clarinat  &  Bassoon 

Minuet — From  Piano  Sonata  Op.  22 — Beethoven 

Ruta,  Oboa,  Bb  Clarinat  B  Bassoon 

Allegretto  Grazioso — Kuhlau — From  Piano . 

Sonata  Op.  55  Fluta,  Oboa,  Bb  Clarinat  B  Bassoon 
Chanson  Triste — Tschaikowsky  . 

2  Bb  Trumpats,  Trombona,  Baritona  or  2nd  Trombona 

Watchmans  Song — From  Lyric  Pieces  Op.  12 — 

Grieg  . 

2  Bb  Trumpats,  Trombona,  Baritona  or  2nd  Trombona 
Prelude  Op.  28  No.  20  and  Andantino  from 
Ballad  No.  2  Op.  38— Chopin . 

2  Bb  Trumpats,  Trombona,  Baritona  or  2nd  Trombona 

Last  Waltz  Op.  127  No.  3 — Schubert . 

2Bb  Trumpats,  Franch  Horn,  Trombona,  Baritona  or 
2nd  Trombona 

The  Stranger  Op.  68  No.  29 — Schumann . 

1  Bb  Trumpats,  Franch  Horn,  Trombona,  Baritona  or 
2nd  Trombona  and  Tuba 

Theme  from  Concerto  No.  I  Bb  Minor — 
Tschaikowsky  . 

2  Bb  Trumpats,  2  Trombonas 

Enchantment — Tone  Poem — Robt.  Carle 

3  Bb  clarinets,  Bb  Bass  clarinet . 

2  alto  sax,  I  tenor  sax,  I  Eb  bar.  sax . 

4  bassoons  . 

4  trombones  or  baritones  bass  clef . 

2  Bb  trumpets  and  2  trombones . 

Trombones,  trumpets  and  baritone . 


If  your  dealer  cannot  supply,  order  direct  from  the  publisher 
Send  for  the  New  Complete  Catalogue  No.  9  of  Volkweiu  Publications 

VOLKWEIN  BROS.,  Inc.  Music  Publishers  Pittsburgh  22,  Pa. 
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Saptambar,  1945 


Music  is  a 'Tool  Subject" 


{Begin§  on  page  10) 

telligent  writing,  and  vocabulary,  in 
addition  to  the  ability  to  understand 
what  one  has  read.  A  person  has  to 
be  able  to  add,  subtract,  multiply  and 
divide  figures  in  his  business  dealings. 
Every  child  should  have  a  thorough 


Mr.  WofHaufor  hat  aarnad  fama 
throu9hout  tha  East  throu9h  tha 
tpaclacular  racord  of  hit  Fraaport 
band  and  for  fha  mutic  pro9rann  ho 
inau9urafad  in  tha  cify't  9rada 
tchoolt,  which  hat  bacoma  a  patfarn 
for  mutic  education  throu9hout  tha 
taaboard  ttatat.  Ha  it  vice  pratidant 
of  tha  Nauau  County  Mutic  Educa- 
tor't  Attociation,  a  prominent  ad¬ 
judicator  at  tactional  and  ttata  fatti- 
valt  and  contattt,  and  tpandt  hit 
tummart  at  attittant  director  of  tha 
Ernatt  Williamt  Mutic  Camp. 

Tha  Fraaport  Band  under  Mr.  Watt- 
laufor't  direction,  hat  piled  up  an  im- 
prattiva  litt  of  firttt.  They  ware  tha 
firtt  hi9h  tchool  band  to  hold  a  con¬ 
tract  with  a  major  movie  ttudio,  firtt 
to  put  on  a  marchin9  damonttration 
at  Watt  Point,  firtt  to  play  at  tha 
New  York  World't  Fair.  They  have 
ttaoad  damonttrationt  at  many  major 
athletic  ovantt  in  New  York  City  and 
have  bean  written  up  in  throe  national 
ma9axinet. 

knowledge  of  how  and  why  this  great 
country  was  founded,  and  its  various 
problems  from  the  economic,  social, 
political  and  religious  angles. 

In  my  opinion,  music  enters  here. 
I  believe  we  must  somehow  educate 
administrators,  parents,  communities 
and  commonwealths  in  the  fact  that 
we  have  something  which  should  not 
be  BO  basically  throttled.  We  "do 
all  right”  in  many  ways.  Not  too 
many  years  ago  music  was  something 
that  you  studied  outside  of  school, 
and  now  most  high  schools  have  bands, 
orchestras,  choruses,  and  theory 


Winners, 


...in  a  single 
wnatehed 
eombinntion  ! 


Any  one  of  these  three  winners— 
Goldentone  plastic  reed.  Golden- 
tone  plastic  mouthpiece  or  Magni- 
Tone  ligature  —  will  give  you  a 
lift  in  your  playing.  Put  them 
together  in  a  factory  matched  coxor 
bination  and  you’ll  say,  "What  a 
whale  of  a  difference!”  For  this 
tailored-to-match  Goldentone  com¬ 
bination  literally  takes  the  work 
out  of  playing.  You  play  better 
with  much  less  effort.  You’re  more 
sure  of  yourself  because  you  can 
always  depend  upon  this  combi¬ 
nation  to  respond  perfectly.  But 
learn  these  things  for  yourself.  Try 
a  Goldentone  matched  combina¬ 
tion  today!  Packaged  in  handsome 
plastic  box  that  can  be  used  for 
cigarettes,  cards,  jewelry  or  other 
purposes. 


PBODUCT  OF 


FOR  CLARINET 
FOR  ALTO  SAX 
FOR  TENOR  SAX 


IpOLDEMTONE 
PLANTIC  MOUTHPIECE 

In  gleaming  iToiy.whita  or  jot 
black  plaatic,  with  rpocial  facing 
and  Inlcrior. 

GOLDEIVTONB 
PUASiTlC  REED 

lor  modem,  brilliant  tOP«  and  In* 
rtant  rorponae.  Gnaranloed  for  a 
foil  year. 

MAGNI-TO^E  UGATURE 

permiu  ’’free  ribration**  yet  it 
bold*  tbe  reed  eeenrely. 

Available  with  either  black  or  white 
mouthpiece.  Medium  facing  only. 


BLACK 

14.95 

15.95 

16.95 


WHITB 

15.95 

#6.95 

#7.95 


AT  LEADING  MUSIC  STORES  EVERYWHERE 


BAND  NOTICE 

Th.  Band  arrangamant  of  the  eld  folk  tong 
WAYFARINe  CTRANeER  by  Emart  Lubln 
It  one  of  fha  most  beautiful  flilnot  aver 
publlthad.  Convince  younalf.  Concert 
Band  $I.S0;  Sym.  Band  $2.50.  At  dealart  or 
DAVID  60RNST0N,  117  W.  4Btli  St.,  N.Y.C. 


YOU 

H«nd  *  pmUl  todu  tod  XM  on  our  mtUlns 
lilt  (or  big  UTlngo  on  all  typM  of  ueMMrlM, 
wniitlontl  new  initniment  prleee,  reel  bergtlni 
In  reconditioned  and  ueed  Inatnimenu,  reaeon- 
able  mitrument  repair  prleee,  woodwind  music, 
reeds,  itrlngs.  cane,  reed  making  tools,  etc. 
School  discounts. 

JACK  SPRATT 

Musital  Merehandlse  Old  Greeavtsh,  Ceas. 
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Full  School  IntHumonMion — Frieo  30c  ooch  part 
At  Your  Doolor  or  OirocI 


WALTER  JACOBS,  INC.  •  799  SEVENTH  AVENUE  •  NEW  YORK  19,  N.  Y. 

I  oncloto  t .  Ploato  $ond  band  publicatiant  indicatod: 


Stand.  Symph. 
Band  Band 

SI. 00  SI. so 


Scorod  by 
Chariot  1.  Cooiro 
out  DIRECTOR 
NATIONAL  EAABLEM 
NC-4  AhARCH 
WHIP  AND  SPUR 


Rond  Books  9  30c 

(I  am  noting  instrumonlolion  on  oltochod  ihool) 

.JACOBS'  BAND  BOOK  OF  MILITARY  MARCHES  No.  I 
R.  B.  HALL'S  BAND  BOOK  OF  HIS  MOST  FAMOUS  /MARCHES 
..JACOBS'  BAND  BOOK  OF  MILITARY  MARCHES  NO.  2 


Nomo . Addroii.. 


THE  FAMOUS  HOUSE  OF  WALTER  JACOBS,  INC 


scored  by  Charles  L.  Cooke 


OUR  DIRECTOR  NATIONAL  EMBLEM  NC-4  MARCH  WHIP  AND  SPUR 

Full  School  Instrumontation — Standard  Bond  $1 .00— Symphonic  Bond  tl.SO  ^ 

2  WCOMP^RABtBBMOBMKSi 


IDEAL  FOR  SCHOOL,  STADIUM,  CONCERT  OR  STREET 


Jacobs’  Bond  Book 
of  MHHary  Marches  No.  1 

NATIONAL  EMBLEM 
MONSTRAT  VIAM 
THE  MOOSE 
CAPTAIN  GOODRIDGE 
VICTORIOUS  PHALANX 
UNDER  FIRE 
THE  GARDE 
EXCURSION  PARTY 
•  TRIMOUNTAIN 
FACING  THE  ENEMY 
and  6  othors 


R.  B.  Hall’s  Bond  Book  of 
his  Most  Famous  Mordies 

Ctfrtfcnfd 

"DE  MOLAY"  COMAAANDERY 
CANTON  HALIFAX 
THE  SENTINEL 
WATERVILLE 
RED  /BEN'S 
CHILCOTHIAN 
CHANDLER'S 
APPLETON 
COL.  BRETT 
LODOESKA 
and  6  othort 


Jacobs’  Bood  Book 
of  MMtory  Marches  No.  2 

fPtiffMfd 

OUR  DIREOOR 
CONSCRIPTION 
/MAGNIFICENT 
THE  BREAKERS 
COLU/MBIA'S  Call 
SQUARE  AND  COMPASS 
THE  CO/MMANDER 
RALLY  ROUND  THE  FLAG 
THE  AVIATOR 
BATTLING  LINE 
and  6  othort 
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elass«8  definitely  installed  in  the  cur- 
ricuium.  However,  we  are  stiii  on 
the  threshold. 

Every  student  should  have  the  emo¬ 
tional  experience  of  playing  or  sing¬ 
ing  fine  music.  Until  this  is  an  ac¬ 
tuality,  they  are  not  being  educated 
“four  square". 

Walter  Damrosch  said,  “Schools 
were  established  to  educate  the  whole 
boy,  and  the  whole  girl — physically, 
mentally,  and  emotionally.  This  young 
animal  must  be  trained  for  society.” 
Down  through  the  ages,  music  has 
been  a  definite  force  in  developing 
these  “useful  members  of  society.” 

!  However,  they  must  play  or  ting  fine 
music  rather  than  listen  to  it.  for 
maximum  benefit.  The  “Monday¬ 
morning  quarterback”  gets  little  phys¬ 
ical  exercise  from  his  Saturday  after¬ 
noon  endeavor. 

If  “tool  subjects”  are  evaluated  for 
their  actual  worth,  Dr.  Elliot’s  classic 
remark,  “Music  is  the  best  mind 
trainer  of  them  all,**  should  be  con¬ 
sidered.  I  find  that  my  music  stu- 
*1  dents  are  elected  to  more  class  or  gen¬ 
eral  organisation  offices,  National 
t  Honor  Society  memberships,  etc.,  than 
other  groups  in  the  school — from 
j  either  a  percentage  or  numerical  basis, 
j  They  are  expected  to  carry  the  same 
;  subjects  and  take  the  same  examina¬ 
tions  as  other  students  in  addition  to 
I  the  extra  time  spent  in  music  work 
(rehearsals  at  school,  private  “wood- 
shedding”  at  home  and  myriad  eve¬ 
nings,  Saturdays  and  holidays  spent 
in  performance)  and  still  come  out 
on  top. 

I  should  like  to  suggest  that  music 
^  does  Just  that — it  teaches  a  student 
j  to  budget  his  time  so  that  he  can  do 
I  all  these  various  things  and  still  do 
■  them  well.  It  teaches  concentration 
I  and  how  to  study.  It  teaches  that 
I  7B%  to  pass  is  not  good  enough — in 
I  music  it  must  be  perfect  to  be  accept- 
I  able  at  all,  and  this  carries  over  into 
his  other  work.  It  teaches  these  chil¬ 
dren  to  work  hard  when  working,  and 
to>  play  hard  when  playing  (no  pun 
!  intended!).  It  teaches  students  to  be 
careful  of  their  property  and  to  re¬ 
spect  the  property  of  others.  It  teaches 
team-work  and  sublimation  of  one’s 
feelings  to  those  of  the  director  or 
group.  It  teaches  SELF-DISCIPLINE, 
probably  the  most  needed  essential 
in  our  theoretical  education  today. 
These  are  merely  a  few  of  the  posi¬ 
tive  values. 

If  “Music  for  EVERY  child,  and 
EVERY  child  for  Music”  could  be¬ 
come  an  actuality,  many  evils  and  ills 
of  this  nation  would  disappear.  Let’s 
try  to  keep  inspired  with  our  great 
crusade,  going  on  to  help  achieve  a 
goal  which  will  heap  thanks  and  praise 
upon  us  by  future  generations  of 
Americans. 


•  •  •  the  Superb  Tone  and  Craftsmanship  of 
Wiiliam  Prank  Instruments 

Th«  traditionally  high  quality  of  William  Frank  comots, 
trumpots,  and  trombonos  is  achieving  ovon  groator 
porfoction  as  a  result  of  now  tools  and  techniques 
developed  during  the  war.  Improved  metallurgical  pro¬ 
cesses  allow  the  selection  of  raw  materials  fitted  for 
producing  instruments  with  inherently  fine  tonal  quali¬ 
ties.  New  machinery  forms  lubes  and  bells  to  exactly 
uniform  dimensions  and  gives  to  slides  and  valves  the 
precision  of  a  fine  watch.  Even  the  skill  !of  the  famous 
Frank  Craftsmen  has  attained  new  high  standards  of 
accuracy  through  war  work. 

This  results  In  deeper,  richer  toned  ‘Instruments, 
manufactured  to  precise  tolerances  never  before  pos¬ 
sible,  allowing  the  artist  to  achieve  new  color,  new 
tonal  effects,  and  new,  more  delicate  shades  of  expres¬ 
sion.  See  the  Frank— inspect  it— play  it.  Learn  for 
yourself  why  authorities  place  it  among  the  truly  fine 
creations  in  music  ... 

YOU  CAN  BANK  ON  A  FRANK 


CHICAGO 

Whpre  Croffimonihip  Ho*  8pf*n  o  f rnditton  Since  1909 

S'l-eiu'icctc 

TARG  &  I  DINNER,  Inc.  Ihe  Wholesale  Music  Center 
425  S.  Wabash  Ave.,  Chicago  5,  Illinois 
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ELKHART  BAND  INSTRUMENT  CO 


ELKHART, 

INDIANA 


We  Knew  Him 

Robert  W.  Teichmann, 
Aurora,  Illinois 


It  was  almost  fourteen  years  ago, 
November,  1932,  to  be  exact,  when  the 
picture  of  Robert  Teichmann  first  ap- 
appeared  in  the  Schooi.  Mitsiciait.  The 
caption  of  the  picture  noted  that 
young  Mr.  Teichmann  and  his  fiute 
had  captured  1st  division  honors  in 
the  district  and  state  contests  and 
had  won  a  2nd  division  in  the  Na¬ 
tional  Contest.  Those  were  the  days 
of  the  Great  Depression,  when  bread¬ 
lines  seemed  more  real  to  most 
Americans  than  bombs  were  ever 
likely  to  become. 

No  doubt  Bob  Teichmann,  the  be- 
medaled  fiutist,  would  have  been 
greatly  surprised  back  in  ’32  to  catch 
a  glimpse  of  himself  as  he  would  be 
fourteen  years  later,  as  Lt.  (J.g.) 
Teichmann,  USNR.  The  uniform  has 
changed,  the  ribbons  are  not  the  kind 
won  in  audition  rooms,  and  the  ex¬ 
pression  has  grown  more  purposeful. 
The  one  thing  that  has  not  changed 
is  the  keen  appreciation  of  the  best  in 
music. 

After  his  graduation  from  East 
High  School,  Aurora,  in  1933,  Mr. 
Teichmann  attended  North  Central 
College,  earning  part  of  his  way  by 
playing  solos  and  trios  with  his 
brother  and. mother.  In  1934  he  was 
1st  chair  fiutist  with  the  In-and-About 
Chicago  Orchestra  under  Walter  Dam- 
rosch.  After  graduation  in  1938  he 
taught  the  fiute  for  one  year  in  Aurora 
Public  Schools  and  then  assumed  di¬ 
rectorship  of  the  high  school  orchestra 


/r  CA^  BE 


As  house  lights  dim  you  can  feel  the  expectant  hush.  Suddenly 
the  spotlight  knifes  through  the  darkness — the  soloist  strides  from 
the  wings!  Confidently  he  raises  cornet  to  lips.  Out  comes  the  first 
clear,  rich  tones.  The  band  glides  in  behind.  But  this  is  his 
moment — and  he  makes  it  good.  The  number  finishes  in  a  thunder 
of  applause.  Take  a  bow  .  .  .  another  one  .  .  .  still  another. 

Yes  .  .  .  it’s  the  thrill  of  a  lifetime  to  win  a  solo  spot  with  the 
band.  Worth  working  for  day  and  night.  And  easier  to  make  with 
an  Elkhart  comet  in  your  hands — whose  fast,  light  valve  action, 
perfect  tune,  ease  of  blowing,  and  quirk  sure  response  to  your 
intonation  encourage  you  to  make  fast  progress.  Before  many 
months  your  Elkhart  dealer  will  have  an  Elkhart  for  you.  Keep 
that  solo  spotlight  in  mind  and  keep  in  touch  with  him! 


Tel{ 
and 
seas 
alth 
aoci 
ser^ 
he  I 
plis; 


LOOK  FOR  THE  ELK  IN  THE  HEART  ON  THE  BELL 


As  •  PT  boat  efficar  ovarsaas  ha 
found  that  music  halpad  him  "taka  it." 
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DRUMMERS// 


(DhumA, 

By  John  Paul  Jones 
Dirtcfor,  D«p«rtm«nt  of  Music 
Northoastom  State  College, 
Tahlequah,  Oklahoma 


Don’t  "blow  up”  because 
your  instruments  give  you 
that  uncertain  feeling 


4, 


REMEMBER 

f  OUT  OF  < 


5 


r  BIG  NAME 
DRUMMERS  PLAY 


Insist  on  Slingerland  and,  like  ev^y  member  of  this 
vast  army  of  satisfied  professionals,  you  too  will  be 
assured  of  finer  tone  quality,  mechanical  dependabil¬ 
ity,  beautiful  modern  design  .  .  .  you’ll  have  a  feeling 
of  certainty  that  greatly  lessens  that  dreaded  demon, 
the  “blow-up.”  Consult  your  nearest  Slingerland 
dealer  — he  will  be  glad  to  help  you  choose  sizes,  etc. 

Photographs  of  World  Famous  Drummors  in  Action 
Beautiful  S'  X  10"  Gloss/  Prints,  only  lOc  oach,  postpaid. 


SLINGERLAND  DRUM  CO. 

I  I  Df  N  AVES  ‘ 

CHICAGO  14  ILLINOIS 


★ 

Tlie  nummer  han  l>e«n  all  too  abort, 
yet  there  la  nothinc  like  Ketting  back  to 
the  routine  of  the  recular  achool  year. 

Our  aummer  aeaaion  la  Juat  about  over 
aa  I  write  thia.  The  collece  band  has 
preaented  two  fine  concerta  aaaiated  by 
Miaa  Leah  Chaatalne,  hornlat,  Mlaa  Mary 
Young  Vance,  clarinetiat,  Cleatia  Vaughn, 
trombonlat,  and  the  college  men'a  quar¬ 
tet  which  la  directed  by  Mlaa  Nadeeii 
Burkholder  of  the  college  muaic  faculty. 

Our  college  band  numbered  fifty  this 
aummer  and  had  a  very  good  percuaainn 
section — baaa  drum,  cymbals,  three  anare 
drums,  marimbaphone,  and  tympani. 

At  thia  writing  we,  In  this  section,  are 
looking  forward  to  the  summer  band  camp 
which  holds  forth  for  the  first  time  on 
this  campua  July  29  to  August  IS.  At  the 
present  time,  we  have  an  enrollment  of 
eighty-seven  high  school  musicians,  six 
of  which  are  enrolled  In  the  percussinn 
section.  The  doings  of  this  camp  will  be 
brought  to  you  as  noon  aa  possible  after 
Its  ofienlng.  I  wish  all  of  you  could  have 
a  iiart  In  It. 

fadi  for  Prscfico 

You  may  not  believe  it  but  one  of  the 
most  satisfying  moments  came  when  V>ne 
of  our  drummers  asked  about  making  a 
drum  pad  for  practice.  I  knew  then  he 
meant  business.  I  hope  you  haven't  denied 
yourself  the  pleasure  of  a  practice  pad. 
either  bought  or  home  made.  The  price 
of  a  new  pad  la  low  and  the  cost  of'  IJ 
making  one  at  home  is  lower.  A  one-* 

Inch  l><>ard  about  six  inches  wide  and  | 
eight  Inches  long  makes  a  good  liegin- 
ning.  This  should  he  set  at  about  the 
same  angle  as  the  drum  and  held  In  place 
by  a  small  block  of  wood — better  still  a 
wcHtden  base  to  match  the  board  set  at 
an  angle  will  add  weight  and  stability  to 
the  pad.  A  good  thick  piece  of  rubber 
about  three  or  four  inches  square  should  ! 

be  glued  or  tacked  to  the  center  of  the  j 

slanting  board.  It  may  be  possible  to  get 
good  natural  rubber  now  or  at  least 
soon.  Perhaps  you  may  find  a  piece  of 
good  rubber  belting.  I  have  had  students 
who  found  very  satisfactory  material  In 
scrap  pieces  of  machinery,  belting  found 
at  the  hardware  store — some  kinds  of 
belting  contains  a  very  high  percentage  | 
of  rubber.  Some  use  a  piece  of  heavy 
inner  tube,  but  this  is  not  entirely  satis-  j 
factory.  It  Isn't  necessary  to  draw  a  pic¬ 
ture  of  a  practice  pad — the  Idea  Is  quite  ! 
common.  I  only  wish  their  use  was  equally  I 
common. 

At  this  time  of  year  it  is  always  Inter¬ 
esting  to  see  just  what  will  materialise  [{ 
In  hand  and  orchestra  material  for  the  ! 
next  school  year,  but  I  believe  from  ad-  j 
Vance  letters  and  what  I  hear  that  we  1 
may  expect  a  splendid  band  on  the  cam-  i 
pus  this  fall — I  hope  we  have  a  drum 
section  whli-h  I  may  brag  about,  at  least  j 
a  little  bit.  I 

Review  of  Materiel  L’ 

While  these  columns  are  not  an  ad-  P 
vertising  medium.  It  will  nut  be  amiss  to  ■! 
review  some  of  the  material  which  ha.s  I 
come  to  my  desk  during  the  summer  H 
months.  First,  I  would  like  to  bring  to  r 
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Becouse  IIFTON  catei 
are  cuitom  deiigned  for 
proper  fit  and  beauty. 
Because  IIFTON  coses 
are  hand  mode  by 
skilled  craftsmen  with 
over  30  years  of  experience 
...Because  IIFTON  cases 
give  precious  instruments 
their  greatest  protection . 
and  becouse  IIFTON  coses 
are  nltode  to  endure. 

That  is  why  fine  instruments 
deserve  IIFTON  coses. 


SEllINC  THROUGH  JOBBERS  ONLY 


THE  IIFTON  MTG.  CORPORATION 

18  WEST  I  Bill  STREET  •  NEW  YORK,  N.  Y. 
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your  attention  "Strokes  and  Taps,"  a 
twenty-three  page  book,  written  by 
Ceorge  K.  Clasgens.  This  book  is  exactly 
what  the  author  describes — a  study  of 
stick  technic  to  supplement  any  drum 
method,  and  I  think  It  is  an  excellent 
book.  Mr.  Clasgens  has  worked  out  a 
very  ingenious  method  of  describing  stick 
movements  and  applies  these  directions 
to  the  various  rudiments.  One  could  nut 
help  but  have  an  excellent  knowledge  of 
the  fundamentals  of  drum  rudiments  even 
by  self-teaching,  If  this  book  is  used. 
The  l>ook  ends  with  an  Interesting  drum 
solo  by  the  author  to  which  all  the  In¬ 
struction  in  the  book  may  be  applied. 
Let  me  suggest  that  you  save  on  three 
or  four  sodas  and  try  this  book. 

Another  Interesting  bit  of  drum  Infor- 
nuition  which  has  come  to  this  desk  is 
‘Tub  Thumpers  Topics.”  a  mimeographed 
trade  sheet  put  out  by  Ralph  E.  Rames 
drum  shop,  Wakefield,  Mass.  I  mention 
this  particularly  for  the  highly  Inter¬ 
esting  article  on  "Musical  Wood"  by 
Holiert  Dow.  This  article  deals  with  the 
history  of  the  xylophone  and  marimba 
and  the  improvements  which  have  fol- 
low»-d  during  Its  evolution  to  Its  present 
state.  The  bulletin  I  received  was  No.  3 
and  if  numbers  1  and  2  and  future  in¬ 
stallments  are  equally  interesting,  I  would 
advise  sending  for  "Tub  Thum|)er8  Top¬ 
ics.”  Every  drummer  should  have  some 
knowledge  of  the  history  of  his  Instru¬ 
ments  and  this  article  on  instruments  of 
wooden  bars  is  well  worth  reading. 

It  is  good  to  be  back — and  to  talk  with 
you  again.  May  we  have  another  pleasant 
year  together.  I  shall  look  forward  to 
hearing  from  you. 


Virtuosos  in  the  Making 

(Begins  on  page  9) 

and  a  slipshod  piece  of  interpretation. 

The  guiding  star  of  the  orchestra  is 
Dr.  John  Gartian,  head  of  the  depart¬ 
ment  of  music.  Aiways  enthusiastic 
aiiout  the  work  of  “Aii-City,”  Dr.  Gart- 
lan’s  friendiy  smiie  and  snowy  hair 
seem  ever  present  at  rehearsais  and 
iiehind  the  scenes  during  the  concerts. 

Our  concerts  usuaiiy  went  over  big 
with  our  audiences.  The  idea,  I  guess, 
of  one  hundred  boys  and  giris  rehears¬ 
ing  so  hard  for  aii  those  weeks  com¬ 
pensated  for  many  of  the  mistakes  we 
must  have  made.  Everyone  went 
home  with  the  feeiing  that  aii  the 
tedious  work  was,  in  the  end,  worth 
it  .  .  .  especiaiiy  we  in  the  orchestra 
who  had  striven  so  hard  for  a  good 
and  enjoyabie  concert. 

Thus,  in  the  work-a-day  hum-drum 
of  a  busy  Saturday  morning,  there 
are  virtuosos  being  made  ,  .  .  maybe 
oniy  a  few.  But  every  person  in  New 
York’s  Aii-Clty  gets,  if  not  training 
in  virtuosity,  a  keen  appreciation  of 
what  makes  great  music  and  great 
symphonies  “tick”.  For  Aii-City  is  a 
experiment  of  boys  and  giris  making 
a  iiving  thing  out  of  ciassical  music. 
Thus,  every  member  becomes  a  vir¬ 
tuoso  in  iistening,  and  in  viewing  mu¬ 
sic  as  a  iiving,  vibrant,  and  above  aii 
an  inspiring  part  of  iife. 
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By  The  Cempater  and  Arrangar  of: 

UNITED  IN  VICTORY  Military  March 

RABBLE  ROUSER  Novelty  March 

All  Anaagsmsnis  mads  sspsdolly  lor  Sebeel  Bands 
by  CUB  Bamst 
Nsw  Pricss 

Full  Bond  (Conductor  and  46  parts)  11.00 
Sympbony  Bond  (Conductor  and  71  Parts)  Bl.SO 
Ask  Your  Doalsr 
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WHY  MUSICIANS  ALWAYS  DEMAND 

LIFTON  IN$TRUMENT 
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A  very  ambitious  programme.  From  coplti 
of  the  programs  that  he  has  sent  I  s« 
that  Robert  Vacner,  woodwind  instructor 
at  the  University  of  Wyoming,  is  play¬ 
ing  English  Horn  at  the  Summer  session 
I  hope  to  see  more  schools  and  coUegM 
add  woodwind  specialists  who  know  their 
stuff  on  the  double  reeds. 

For  the  balance  of  this  month's  coluiu 
I  want  to  pay  tribute  to  the  sweli  bunck 
of  people  I  have  met  who  supply  thr 
music,  reeds,  supplies,  etc.  that  are  necee- 
sary  for  the  double  reed  player.  Thetr 
people  are  all  competitors  of  mine,  ant 
I'll  bet  no  business  In  the  world  has  u 
nice  a  group  of  competitors.  These  pen- 
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BOX  402  Greenwich,  Conn. 


Here  again  is  the  beginning  of  a  new 
school  year  with  a  column  to  write  and 
no  letters  from  you  readers  for  material. 
With  no  questions  asked  I  hava  had  some 
interesting  letters  from  Carl  Wlckstrom 
at  the  University  of  Michigan  Summer 
Band  School.  Carl  and  I  were  fraternity 


brothers  at  the  Ithaca  Conservatory  of 
Music  a  long  time  ago.  Now  Carl  is  go¬ 
ing  back  to  Ithaca  as  woodwind  instruc¬ 
tor  in  conjunction  with  L<ee  C.  Small, 
known  by  all  the  boys  as  "Doc".  Carl 
writes  that  he  has  been  busy  giving  re¬ 
citals  on  flute,  oboe,  clarinet  and  bassoon. 


chunk  of  the  rest  of  the  U.S.A.  Moenniy 
is  a  famous  name  in  woodwind  instm- 
ment  manufacture,  and  Horst  Moennig 
is  the  son-in-law  of  Harry  Baxter.  B(r. 
Moennig  has  produced  some  flne  wood¬ 
wind  instruments,  and  I  believe  he  made 
the  first  bassoon  ever  manufactured  to 
this  country.  Up  in  San  Francisco  we  met 
Bob  Stevens,  one  of  the  country's  largest 
manufacturers  of  oboe  and  bassoon  reeds. 
Bob  and  his  wife  are  swell  people  and 
the  reeds  are  excellent. 

John  Ferrell  in  St  Louis  is  another 
swell  person  I  want  you  to  meet.  John 
took  an  interest  in  the  bassoon  in  a  band 
during  the  last  war.  He  has  been  play- 


HE’S  TRYING  TO  BREAK  THE  WORLD’S  RECORD  OF 
INSTANT  RESPONSE  IN  ONE  THOUSANDTH  OF  A 
SECOND,  USING  A  GOLDENTONE  PLASTIC  REEDr 


PLASTIC  REED 


The  Coldentone  Plastic  Ree^  is  always 
ready  to  play — instantly!  No  wetting — no 
warm  up — no  waiting.  The  smooth  tip  of 
the  Coldentone  Plastic  Reed  is  easy  on 
your  lip.  A  full  year's  playing  satisfaction 
guaranteed.  Try  one  at  your  dealer’s  today! 


of  everything 


For  Clarinot,  Alto  and 

Tenor  Sox . X  JL 

Also  available  for  Alto  Clarioet,  Bats  Clorinel, 
Soprano  Sax,  and  C*Molody  Sax  at  $2  each. 
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Allen  Hadley  Bone 

Duke  University,  Durham,  North  Carolina 


It  is  with  a  sense  of  pleasant  anticipa¬ 
tion  that  I  accept  the  responsibility  of 
conducting  the  Clarinetists’  Column  for 
the  coming  year.  Mr.  Oeorge  Wain  made 
a  flne  contribution  to  the  advancement  of 
playing  and  teaching  technics  of  our  in¬ 
strument  in  his  two  years  as  editor  of 
this  column.  Those  of  us  who  know  Mr. 
Wain  as  readers  of  the  Clarinetists’  Col¬ 
umn  or  as  personal  friends  will  surely 
Join  me  in  an  expression  of  thanks  for  his 
generous  and  sincere  interest  in  our  prob¬ 
lems.  Let  us  ail  wish  him  continued  suc¬ 
cess  in  the  flne  work  he  is  doing  hi  the 
teaching  of  woodwinds  and  the  furthering 
of  woodwind  chamber  music. 

I  hope  this  column  can  continue  to  be 
one  of  real  practical  value  to  the  player 
and  teacher  of  clarinet.  Please  do  not 
hesitate  to  communicate  to  me  any  prob¬ 
lems  you  may  have  concerning  our  in¬ 
strument.  Eiach  month  I  shall  try  to 
touch  upon  some  important  phase  of  the 
clarinet  but  it  is  your  own  questions  and 
comments  which  will  determine  our  choice 
of  subject  matter  as  well  as  the  quality 
and  ultimate  success  of  our  column. 

May  I  take  a  portion  of  this  September 
column  to  introduce  myself  in  the  hope 
that  subsequent  months  may  move  you  to 
do  likewise  through  communications  with 
our  column?  For  the  past  two  years  I 
have  been  a  member  of  the  Department 
of  Aesthetics,  Art  and  Music  at  Duke 
University  in  Durham,  North  Carolina. 
I  am  Director  of  the  Duke  University 


Band.  My  address  is  Box  4941  Duke  Sta¬ 
tion,  Durham,  N.  C.  Prior  to  my  present 
position  I  was  a  member  of  the  Music 
Department  and  Director  of  Band  at 
Southern  Illinois  Normal  University  in 
Carbondale,  Illinois.  For  the  past  three 
summers  I  have  acted  as  coach  of  the 
clarinet  section  of  the  Band  at  the  Annual 
University  of  Wisconsin  Music  Clinic  held 
in  Madison,  Wisconsin.  I  have  taught 
clarinet  privately  and  in  class  groups  for 
the  past  twelve  years.  Upon  receiving  my 
B.  M.  degree  from  the  University  of  Wis¬ 
consin  I  taught  instrumental  music  on 
the  grade  school  and  junior  high  school 
levels  in  the  City  Schools  of  Madison, 
Wisconsin.  The  following  year  I  went  to 
the  Elastman  School  of  Music  in  Rochest¬ 
er,  N.  Y.  where  I  obtained  the  M.  M. 
degree.  I  attended  the  National  Music 
Camp  at  Interlochen,  Michigan  for  three 
summers. 

As  a  student  at  the  University  of  Wis¬ 
consin  I  studied  clarinet  for  two  years 
with  Leopold  Liegl,  formerly  of  the  Min¬ 
neapolis  Symphony,  now  Director  of  Band 
and  Orchestra  at  Emporia  State  Teachers’ 
College.  While  teaching  in  the  City 
Schools  of  Madison,  Wisconsin,  I  studied 
for  one  year  under  Alfred  Barthel,  first 
Oboist  of  the  Chicago  Symphony  for 
over  forty  years.  While  at  the  National 
Music  Camp  I  studied  for  one  summer 
with  George  Rowe,  now  assistant  first 
clarinetist  of  the  Philadelphia  Symphony ; 
and  for  two  summers  with  Gustave  Lang- 


Step  right  up  and  got  acquainted 
with  your  new  SCHOOL  MUSICIAN 
clarinet  columnist,  Mr.  Allan  H.  Bona, 
noted  teacher,  conductor — and  clari¬ 
netist— of  the  Duke  University  Music 
Department.  Mr.  Bone  is  eminently 
qualified  to  advise  on  all  phases  of 
clarinet  study,  and  we  are  proud  to 
add  his  by-line  to  our  staff  of  con¬ 
tributors.  He'll  welcome  your  letters. 

enus,  formerly  of  the  New  York  Sym¬ 
phony  and  one  of  the  greatest  forces  in 
the  field  of  modern  clarinet  pedagogy. 
During  my  year  at  the  Eastman  School 
of  Music  I  studied  clarinet  under  Rufus 
Arey  of  the  Rochester  Philharmonic. 


September,  1946  Pleoee  mention  THE  BCHOOL  MUSICIAN  token  answering  advertisements  in  this  magazine. 


41 


7?Ze  ClnMoeJi 
^juA  3'luia.  QjuMjtionA 

Send  them  to  Rex  Eiton  Fair,  Department  of  Music 
University  of  Colorado,  Boulder,  Colorado 


Graatingsl 

We  are  hoping  that  the  vacation  just 
ended  has  been  a  most  enjoyable  one, 
AND — we  are  hoping,  too,  that  this 
school  year  just  beginning  wiil  be  the 
most  successful  one  that  you  have  ever 
experienced.  That  this  is  a  desire  resting 
within  the  heart  of  each  of  us  is,  quite 
naturally,  a  foregone  conclusion.  It  Is, 
of  course,  a  well-known  fact  that  wishful 
thinking  alone  will  build  naught  but  cas¬ 
tles  made  of  dreams,  and  then  to  fade 
away  like  fog  before  the  rising  sun.  If 
we  are  to  build  anything  worth  while, 
it  must  be  done  through  application  that 
Is  directed  by  thought. 

Thought 

Surely  It  must  be  true  that  those  com¬ 
paratively  few  men  and  women  who  rise 
far  above  the  crowd  do  not  do  so  by  acci¬ 
dent,  and  it  must  be  true  that  accident 
plays  a  minor  role  when  Noble  Plans 
are  born  and  made  to  work ;  when  Evil 
Things  are  brought  here  to  torture  us ; 
when  Many  Men  devote  their  lives  to 
serving  us ;  and  when  Worlds  and  Moons 
and  Stars  are  thrown  through  space 
throughout  this  most  immeasurable  uni¬ 
verse.  Surely  it  must  be  true  that;  The 
greatest  power  we  know,  from  which  all 
riches  flow,  is  thought.  SO — 

If  we  are  to  accomplish  that  which  our 


hearts  dictate  during  this  new  school 
year,  we  must  think  and  think,  and  think 
some  more. 

To  Instrumontal  Music  Instructors 

Questions:  Many  are  the  questions  that 
have  come  in  this  summer  regarding  the 
starting  of  new  students.  It  seems  that 
many  public  school  music  instructors  are 
planning  on  starting  students  on  the  flute 
this  fall.  That  is  good  news  for  us  and 
for  all  professional  flutists  of  this  coun¬ 
try.  We  are  hoping  that  we  may  say 
something  that  will  be  helpful  to  these 
Instructors. 

Correct  Playing  Poiition 
In  starting  a  student  it  is  well  to  ask 
him  to  grasp  an  imaginary  baseball  in 
his  left  hand,  the  back  of  the  hand  to  be 
on  the  under  side,  as  if  examining  the 
ball.  While  he  holds  that  position,  slip 
the  flute  into  his  hand,  and  to  his  sur¬ 
prise,  the  thumb  will  be  upon  the  thumb 
key,  and  the  Anger  tips  will  be  in  the 
proper  position  to  fall  into  the  cups  of 
the  keys  to  be  Angered.  The  fourth  Anger 
will  also  be  in  correct  position  for  ade¬ 
quately  operating  the  O  sharp  key.  Then 
ask  him  to  hold  this  imaginary  ball  in 
his  right  hand,  with  the  back  of  the  hand 
on  the  upper  side.  (Remember  that  he  is 
now  holding  the  flute  In  his  left  hand. 


and  in  proper  position.)  While  he  is  hold¬ 
ing  this  position  with  his  right  hand, 
just  slip  it  Into  position  over  the  right 
hand  keys.  Again  he  will  be  agreeably 
surprised  to  And  that  the  thumb,  curved 
forward,  just  as  you  would  hold  that 
ball,  comes  directly  under  the  first  triller 
key ;  the  fingers,  curved  forward,  are 
perfectly  arranged  to  place  the  tips  of 
the  fingers  in  the  cups  of  the  keys ;  and 
the  fourth  finger  is  above  the  D  sharp 
key,  just  as  it  should  be.  If  you  have 
never  tried  this  method  you  are  sure  to 
be  pleased  with  the  simple  and  accurate 
manner  in  which  it  works. 

Having  assumed  this  very  correct  posi¬ 
tion  with  both  hands,  be  sure  to  make  it 
clear  to  your  student  that  no  deviation  or 
variation  is  to  take  place  at  any  time. 
That  is,  fingers  should  be  curved  forward, 
finger  tips  In  the  cups  of  the  keys,  thumb 
of  the  left  hand  to  be  curved  forward 
and  held  just  above  or  upon  the  B  natural 
thumb  key.  The  thumb  of  the  right  hand 
is  now  just  below  the  first  triller  key, 
is  curved  forward  and  is  supporting  the 
lower  part  of  the  Instrument.  The  four 
fingers  (right)  are  curved  forward,  finger 
tips  just  above  the  keys  and  ready  to  fall 
into  proper  position. 

Be  sure  that  finger  tips  are  held  very 
close  to  the  keys.  This  rule  should  be 
most  carefully  adhered  to.  If  you  are  to 
play  all  scales  smoothly  and  evenly,  you 
must  keep  finger  tips  close  to  the  keys 
and  of  even  distances  above  the  keyj 
when  keys  are  not  being  pressed  down. 
In  no  other  way  can  proper  time  valua^ 
tion  and  a  general  su’tistic  treatment  be 
given  each  note  of  scales  or  any  other 
passages.  For  one  who  has  developed  the 
habit  of  raising  his  fingers  high  off  the 
keys,  it  Is  well  to  let  him  start  on  the 
low  C  and  then  play  up  and  down  the 
scale  (to  C  above  the  staff)  very  slowly, 
making  sure  that  fingers  not  used  to  press 
a  key  down  are  held  so  closely  that  the 
open  keys  can  be  felt  by  the  finger  tips. 
Quite  naturally  one  would  not  ordinarily 
play  with  his  fingers  held  that  close  to 
the  keys  that  are  up  or  open,  but  exagger¬ 
ation  in  practising  Is  a  good  common- 
sense  procedure  whether  applying  it  to 
flute  study  or  most  anything  else  that 
has  to  do  with  that  which  Is  a  “sensa¬ 
tional  something”. 

Tonguing 

To  properly  tongue  on  the  flute  Is 
truly  an  art,  and  one  that  many  teachers 
seem  prone  to  neglect.  First  of  all,  a  re¬ 
laxed,  easy  and  natural  position  must  be 
assumed.  Avoid  thrusting  the  tongue 
through  the  lips.  Remem^r  that  the  longer 
the  thrust,  the  more  time  will  be  required 
for  the  newly  formed  air  stream  to  reai'li 
the  outer  edge  of  the  flute  embouchun-. 
and  the  more  time  will  be  required  to  get 
the  tongue  into  position  for  tonguing  the 
next  tone. 

In  order  to  play  the  low  tones  (from 
about  Q  fourth  line,  down  to  the  low  C), 
a  smiling  position  of  the  lips  must  be 
assumed.  To  say  "too”  or  to  tongue  to 
the  lips  is  almost  physically  impossible  If 
one  is  assuming  a  smiling  position,  i 
in  order  to  overcome  this  difficulty  It  is 
well  to  use  “De”,  as  in  deck.  This,  of 
course,  applies  to  single  tonguing  with 
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which  w«  must  start.  This  will  prevent 
one  from  touching  the  lips  with  the 
tongue,  and  la  desirable  because  to  tonsue 
clear  to  or  through  the  Ups  Is  bound  to 
be  detrimental  to  the  production  of  a 
good  tone  In  the  lower  register.  As  one 
proceeds  up  the  scale,  say,  from  about  the 
low  G,  let  the  tongue  assume  a  more 
pointed  position  to  one  of  saying  "too”. 
At  about  A  or  B  above  the  staff,  the 
tongue  seems — In  a  most  natural  manner 
— to  come  clear  to  the  opening  between 
the  Ups.  The  higher  tones  call  for  a 
more  pointed  tongue  with  a  little  more 
determined  forward  thrust  than  the  lower 
or  middle  register.  In  fact  It  Is  not  ex¬ 
ceptional  among  many  artist  flutists  to 
let  the  tip  of  the  tongue  close  the  orifice 
between  the  lips  entirely  when  tonguing 
the  tones  from  high  G  on  up  to  C  or  D. 

In  double  or  triple  tonguing  It  is  almost 
physically  Impossible  to  maintain  a  good 
tone  with  evenly  distributed  notes  if  the 
tongue  is  allowed  to  strike  the  lips.  In 
double  tonguing  the  tones  from  about  low 
G  to  low  C,  It  is  well  to  use  the  syllables 
"De”  and  "Ge”,  as  in  Deck  and  Get.  In 
triple  effects  "De”  "Ge”  "De”  may  be 
used.  Around  the  middle  register  you 
may  use  the  words  "Doo”  and  "Goo”  for 
the  double  and  add  the  "Doo”  again  to 
make  it  triple.  This  will  gradually  and 
naturally  change  the  position  of  the 
tongue  until  the  very  pointed  position  of 
"Tu”  "Ku”  for  double  and  "Tu”  "Ku” 
"Tu"  for  triple  tonguing  has  been  reached 
for  the  very  high  tones.  It  must  be  kept 
in  mind  that  to  tongue  nicely  and  artis¬ 
tically  in  all  registers  of  the  flute  re¬ 
quires  a  great  deal  of  slow,  painstaking 
practice.  At  first,  all  studies  should  be 
played  with  the  single  tonguing,  and 
executed  very  slowly.  Let  this  perform¬ 
ance  set  an  example  as  to  evenness  and 
good  tone  quality  for  the  double  tonguing 
to  follow.  When  this  has  been  accom¬ 
plished,  then  you  may  resort  to  the  triple 
ihythma  Tonguing  is  that  "sensational 
something”  that  we  mentioned  previously. 
Just  as  Is  the  production  of  tone,  or  the 
vibrato.  It  cannot  be  forced,  but  must  be 
developed  thru  the  channels  of  slow  pains¬ 
taking  practice. 

Flute  Methods 

Question:  I’ve  Just  returned  from  serv¬ 
ing  good  old  Uncle  Sam  for  two  years  In 
Germany,  France,  Romania,  and  lastly 
and  gladly,  in  England.  Previous  to  my 
departure  from  the  good  old  U.S.A.  I 
was  tesushing  public  school  music  at  San 
Antonio  and  am  hoping  to  get  back  into 
this  kind  of  Job  this  fall.  In  the  mean¬ 
time  I’ve  Just  heard  that  there  is  a  new 
flute  method  on  the  market  that  em¬ 
ployes  a  finger  chart  that  shows  fingering 
for  both  the  open  and  the  closed  G  sharp 
on  a  single  chart  I  don’t  believe  that 
this  is  possible  but  anyhow,  what  do  you 
know  about  it  and  is  there  such  a  thing? 
Enclosed  is  a  self-addressed,  stamped  en¬ 
velope  for  reply.  I  must  add  that  it  is 
because  of  your  column  in  The  SCHOOL 
MUSICIAN  that  I  am  wrriting  you.  Just 
why  every  public  school  miuic  director 
does  not  subscribe  to  that  valuable  maga- 
slne  and  so  profit  by  all  the  advice  and 
information  furnished  by  your  fellow  col¬ 
umnists,  I  don’t  know.  Or  maybe  all  of 
them  do  subscribe,  or  buy  it  at  the  music 
stores.  Anyhow,  I  feel  that  I  couldn’t  do 
without  it  Tours,  B.O.P.,  San  Antonio, 
Tex.  P.  S.  Mr.  Fair,  you’ll  be  surprised 
(maybe)  to  know  that  I  saw  your  photo 
with  your  signature  in  one  of  the  studios 
St  the  Moennig  Flute  Shop  in  Leipsig. 

Answer:  Thank  you.  Bob,  for  your  good 
long  letter.  I  wish  that  space  would 
allow  us  to  print  all  of  it.  Yes,  there  is 
such  a  chart  and  "Yours  truly”  is  respon¬ 


sible  for  it  It  is  published  by  the  Cole 
Co.  of  Chicago,  and  these  methods  are 
kept  in  stock  here  at  my  Denver  studios 
at  all  times.  Just  ignore  the  dot  for  the 
closed  G  sharp  and  ignore  4  left  and  read 
the  dot  for  the  open  G  sharp.  We  will 
be  looking  forward  to  meeting  you  when 
you  come  to  Denver. 

Musically  Inclined 

A  young  lady  of  my  acquaintance 
(writes  a  correspondent)  recently  adver¬ 
tised  for  "Board  and  Room,  preferably 
with  family  musically  inclined”.  The  fol¬ 


lowing  is  one  of  the  copies  of  one  of  the 
numerous  replies:  "Dear  Miss  Wever: 
We  saw  your  ‘add’  and  think  we  can 
■soot  you  with  room  and  bored  if  you 
want  to  be  where  there  is  muslck.  I 
play  the  harmonica,  my  husband  the 
floot,  my  girl  the  fiddle  and  Henry  the 
banjo.  All  of  us  sings  gospel  hims  In 
evenings  and  we  will  be  glad  to  have 
you  with  us.  We  all  play  by  ear  and 
when  we  get  going  their  is  muslck  in  the 
air.  Pleese  let  us  know  irley  of  you 
intend  to  come.  Tours  truly,  the  Joneses.” 


The  Tone  Heard 
Round  the  World 


In  Every  Clime  and  Country 

Haynes  Craftsman~made  Instruments 

Are  Used  by  Leading  Flute  Flayers 

THEIR  OUTSTANDING  CHARACTERISTICS: 


Perfect  Intonationl  Light  Responsive  ActionI  Beautifully 
Modelled  Bodies  and  Key  MechanismI  Above  All,  A 
New  Sf 
Balance 

and  High  Register. 


lied  Bodies  and  Key  MechanismI  Above  All,  A 
Specially  Designed  Head  Joint  Guaranteeing  Even 
:e  and  toH  Rich  Low  Tones  as  well  as  a  Rne  Middle 


NEW  CATALOG  ON  REQUEST 


\^SH<^tsCQ 

BOSTON.  MASS 


TRADE  MARKS  USED  ON 
HAXNES  FLUTES 
FOR  YOUR  PROTECTION 


WM.  S.  HAYNES  CO. 

108  MASSACHUSnrS  AVE..  tOSTON  IS,  MASS. 

Branch:  WM.  S.  HAYNES  STUDIOS,  INC.  . 

M  West  Fifty-first  Stroot,  Suits  4,  Nsw  York  19.  Naw  York 


A  HIGH  STEPPING  STRUT  AND  FAST  SPINNING  TWIRL  YOU 
CAN  STEAL  THE  SHOW  IN  ANYBODY'S  PARADE  WHEN 
YOU  USE 

THE  NEW  II^UPER  QERV”  AU  METAL  BATON 
9  SINCE  9  U3S 

Hoavily  chroma  platad  throughout  ,staH  langth. 

A  (lain  from  and  to  and  whila  twirling. 

Mada  of  bast  saamlast  staal  tubing. 

A  baton  of  strongth  and  durability— ”no  toy.” 

A  baton  for  rhythm  twirlars  with  flashy  matal  ball  and  includat 
naw  staff  axtansion  for  slipon  rubbar  balls. 

Baton  langth  mada  to  suit  arm  langth  and  haight. 
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Twirlars;  teachars  of  twirling  tachni.^  —  ...  — — , 
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CREATOR  OF  THE  UGHT  BATON 
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Qmphoond, 
Sansone  French  Horns 


Single  F  . 3  and  4  Valves 

Single  Bb . 4  and  5  Valves 


Double  Bb-F  ...  4  and  5  Valves 

NEW  FRENCH  HORN 
MUSIC  PUBUCATIONS 

Full  Line  Sansone  Mouthpieces 
For  All  Instruments — ^Now  Ready 

CATALOGUES  SENT  ON  REQUEST 

Sansone  Musical  Instruments,  Inc. 

16S8  Broadway  Now  Yoric  19.  N.  Y. 

World's  Largsst  Froncfc  Hern  Hevso 


The  “BAMFIFE” 


An  oH  matal  Ufa  wMt 
raiaed  ombeodiure  cof^ 
mctly  deaignod. 

Even,  brHBont  •  c  e  I  e , 
•plendkl  bitonoHon,  fwH 
rkh  tenea,  aeay  playing. 

The  favorite  of  Legion 
Poala  and  adiool  drum 
and  fife  banda. 


Daaigned  by  one  of 
Amerka'a  foremoal 
fluto  playera  and 
hold  to  rigid  atand- 
arda  of  muaical  ex¬ 
cellence. 

ARNOLD  PRODUCTS 
TOR  Meaaachuaetta 
Avenue 

Boatee  15,  Maaa. 


TAX  INCLUDED 


QnJthkadsA,  o§,  iha, 
J-juuuJl  dtifUL  SiMpU^uuL 


By  PfaiUp  W.  L.  Cox,  It. 

Big  Sandy,  Montana,  Public  Schools 


Horn  Section  Speed-Ups 

Every  year  the  same  old  thing  happens. 
You  know  the  old  question  and  the  old 
answer  and  the  old  result. .  *'How'll  I 
get  Prendi  Horn  players  that  can  play 
anything — at  all?”  "Just  use  so-and-so 
method  book,  dish  out  the  band  parte, 
and  pray.”  Result,  Jellyllsh  horn  sections. 

You'll  do  It  again  because  you  can't 
help  It  And  you'll  wonder  why  you 
bother  to  teach  French  Horn  or  have  the 
darn  things  around.  Still  you'll  go  on, 
too  old  to  break  a  habit  too  loyal  to 
familiar  routines  to  try  to  Improve  your 
outfit  (I  know,  I  teach  school,  I've  got 
the  system  for  clarinet,  snare  drum,  and 
nddle.) 

Get  out  your  favorite  record  featuring 
French  Horn,  tune  In  that  program  with 
unfailing  horn  work,  dream  over  that 
concert  you  attended  that  had  a  good 
horn  soloist — and  solid  section.  You  can 
do  It ;  you  can  grow  French  Horn  players 
with  guts  and  Imagination.  Which  of 
these  three  plans  will  you  adopt — right 
now? 

I.  Horn  Meets  Sei 

This  plan  calls  for  French  Homs  with 
Eb  slides. 

Eb  Alto  Saxes  are  easy  and  numerous; 
French  Horns  (especially  with  Eb  slide) 
are  very  difficult  and  comparatively  scarce. 
Use  the  buddy  syatem  and  team  up  the 
horn  players  with  suitable  alto  sax  play¬ 
ers.  Whatever  book  the  sax  uses,  the 
horn  is  going  to  use,  whatever  parts  the 
sax  plays  in  band  the  horn  will  play 
with  him,  and  solos  attempted  by  the  sax 
u{tll  be  attempted  by  the  horn.  When 
the  range  of  a  part  or  lesson  is  too  high, 
the  horn  Is  not  expected  to  strain  his  lip, 
but  deliberate  selection  of  low  register 
music  at  the  outset  is  necessary. 

Don’t  fret  about  the  regular  hom  parts 
for  the  marching  season  and  pep  season, 
those  parts  are  usually  drowned  out. 
Keep  horns  buddled-up  until  a  Up  and 
sense  of  pitch  has  been  demonstrated. 
Then  have  them  try  their  wings  on  alto 
parts  with  their  sax  buddy  steering  them 
around  for  a  week.  i 

You  needn’t  worry  about  omitting  a 
regular  French  Hom  method  book.  Most 
of  them  omit  the  things  you  need,  whether 
written  by  a  professional  hornist  or  by  a 
non-playing  bandmaster.  Get  large  mouth¬ 
pieces.  Draw  valve  slides  to  point  where 
valve  notes  sound  in  tune.  Play  with 
the  bell  upon,  or  inside,  right  leg  which 
should  be  thrust  somewhat  to  the  side. 
Use  the  bell  hand  in  the  bell  on  the  near 
side,  only  as  far  in  as  does  not  stuff  the 
tone  quality.  For  muting,  stopping,  quiet 
practice,  use  a  trombone  mute;  it  is  non- 
transposing. 


This  plan  is  the  handiest  as  regards 
minimum  attention  from  the  instructor 
and  familiar  fingering  (remember  that 
hom  la  not  all  "Just  like  comet”  Play 
E  (1st  Une)  open,  Eb  second,  D  first,  Cb 
flrst-seoond.  Play  high  E  open  (bell  near¬ 
ly  opened),  Eb  (likewise),  D  open, 
second. 

2.  Horn  Meeft  Keyboard 

Some  hom  fans  will  identify  this  plan 
as  the  concert-pitch  system,  but  it  is 
worked  out  for  school  folka  The  French 
Hom  In  Elb  or  in  F  first  learns  the  names 
of  the  white,  and  black,  keys  on  the  piano, 
accordion,  xylophone,  bells,  etc.  He 
pastes  small  labels  with  the  hom  Anger¬ 
ing  on  each  key.  The  hornist  matches 
tones  with  the  keyboard  instrument,  and 
chases  “one  Anger”  tunes  around  with 
his  horn.  Diagram  1  gives  Eb  hom  and 
F  hom  Angerings  on  the  keyboard.  Dia¬ 
grams  2a,  and  2b,  give  the  system  of 
naming  lines  and  spaces  for  reading  Eb 
music  and  F  music,  on  Eb  Hom,  and  on 
F  Hom. 

3.  Hom  Meet*  Baritone 

Or  comet,  or  BBb  tuba,  treble  or  bass 
clef — ^lots  of  possibilities  here.  It  all  de- 
I>ends  on  your  momentous  decision  to 
shake  off  tradition  and  leave  your  neigh¬ 
boring  bands  behind.  You  are  going  all- 
out  for  Bb  French  Hom,  and  team  up 
with  Elisabeth,  N.  J.,  schools  who  have 
used  them  for  years,  with  Stanley  Club 
Junior  Symphony  of  PittsAeld,  Mass., 
which  has  used  up  to  ten  Bb  horns  at 
one  time,  with  outAts  where  reliability 
counts  like  the  Metropolitan  Opera,  Holly¬ 
wood  and  radio  studios,  and  with  hun¬ 
dreds  of  hom  students  and  fans  like  Mrs. 
Flora  Shields  of  Weehauken,  N.  J.,  who 
wrote  just  this  summer  of  the  Bb  horn 
as  "a  much-needed  diange.” 

This  super  SCHOOL  MUSICIAN  plan 
promises  to  scrap  standard  procedures ; 
It  is  positively  atomic;  You  get  hold  of 
Bb  horns  from  available  sources,  or  use 
the  Bb  part  of  a  double  hom,  or  have 
your  old  Single  F  and  Eb  relics  cut  and 
bent  to  dimensions  published  in  Febru¬ 
ary,  1946  Issue.  This  may  be  your  hard¬ 
est  battle,  but  get  in  there  and  write 
every  music  store  and  instrument  manu¬ 
facturer  you  can  think  of  asking  for 
single  Bb  French  horns. 

Buddy  up  your  Bb  horn  players  with 
Bb  baritone  players,  since  the  pitch  is 
identical.  Cornet  and  BBb  tuba  will  work, 
but  not  as  conveniently.  Treat  them  the 
same  except  for  horn  instructions  (given 
under  the  saxophone  plan).  Whatever  clef 
the  baritone,  comet,  or  tuba  uses,  the 
hom  who  Is  assigned  to  them  reads  the 
same  clef.  They  take  their  lessons  to- 
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Tiuest  Tivirlers  Use 

SELMER-CLARK  V 

VTuffy”  -  ^ 


AT  LEADING  MUSIC  STORES  EVERYWHERE 
Ask  to  see  Selmei  Lijhted  Batons 


^ IMPROVE  YOUR 
?  PIANO  PLAYING 


and  Bb  horn,  and  Diagram  4.  gives  the 
system  for  bass-clef  baritone  and  Bb 
horn. 

Homing  in  Out  West 
Tour  columnist  covered  a  few  school 
systems  where  summer  band  Instruction 
was  much  In  evidence,  and  Incidentally 
so  was  The  SCHOOL  MUSICIAN.  Great 
Falls,  Montana,  Is  a  horn-conscious,  band- 
minded  town  thanks  to  Edwin  Sedivy, 


The  Ruckle  Seven 
Reed  Line 


F  I^USiC 


gether,  play  the  same  band  parts,  work 
on  the  same  solos  together. 

When  teaching  the  reading  of  Eb  and 
F  music,  have  the  baritone  try  along 
too;  no  fooling,  baritones  taking  the  horn 
parts  on  parade  are  teniflc !  Diagram  3. 
gives  the  system  for  treble-clef  baritone 


MieC. 


F  Aiufig 


instructor  of  high  school  band  who  now 
will  instruct  in  college  music  at  Boseman. 
The  president  of  the  band  plays  horn,  and 
had  me  test  a  school  horn  for  him  which 
he  planned  to  play  with  Arthur  Merrick’s 
municipal  band. 

A  school  double  horn  came  to  my  at¬ 
tention  which  was  flat  in  the  upper  regis¬ 
ter,  faint,  wheezy,  and  out-of-tune  on 
valve  tones.  Remedy :  a  large  cup,  small 
bore  mouthpiece  with  stem  ground  to  fit 
deep  into  the  horn,  hand  not  so  far  in 
bell,  check  for  leaks  with  smoke  or  water. 


Start  the  new  school  year 
with  Ruckle  Reeds 

Eng.  Horn  $2.25  each 
Oboe  $1.50^ 

Cane  Bassoon  $2.00 
Plastic  Bassoon  $3.75 
Clarinet  25c 
Alto  Sax  35c 
Tenor  Sax  45c 

Sold  by  Dealers 

RUCKLE  REED  CO. 

Beachwood  Pork  Warsaw,  led. 


^  Hammered 
'  steel  11/16" 
shaft— molded 
white  rubber  ball 
and  tip.  Balanced 
for  fast  twirling. 
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SEARCHLIGHT  MUSIC  READER 

Text-work-book  based  on  piano  keyboard; 
for  grade  schooi  classes  in  music  reading 
readiness.  Children  love  it;  saves  teach¬ 
ers’  time,  energy;  prepares  for  SIGHT¬ 
READING  in  CHORire;  ORCHESTRA. 
Order  now! 

31.00  less  school  discount. 

1.  Witnai  Hans  ISU  N.L  4?  Ait,  PnSmmI  11.  OrtfN 


and  set  each  valve  slide  at  a  point  where 
the  chromatic  scale  on  both  the  F  and 
the  Bb  horns  sounds  evenly  stuped. 

In  Missoula  County,  Montana,  High 
School,  Steve  Nlblack  seemed  to  have 
music  cooking  morning,  afternoon  and 
evening.  His  horn  ace  Billy  Satterfield 
dropped  in,  and  with  pleasure  your  col¬ 
umnist  ran  him  over  the  school  horn 
problems  of  smooth  quality,  intonation  of 
poor  fingerings,  carrying  power,  tone 
tongueing. 


FOUR  FAVORITE  BAND  MARCHES! 


AGAIN  AVAILAtlE  WITH 
DROPPER  APPLICATOR 
ASK  for  olwayt-dopendable  waW 
HOLTON  Electric  Oil.  lubricates, 
reduces  wear,  prevents  cOYrosion 
and  valve  setting.  25t  at  your 
music  dealer’s,  or  35<  by  mail.M^H 

HOLTON 
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OBOE  PLAYERS 


Are  you  satisfied  struggling  along  maki 
hard  work  out  of  your  playing?  If  you  ( 
do  not  bother  me.  If  you  are  not  Just  w 
for  my  spaclal  trial  offer. 

Alfred  A.  Wales 

MO  Indiana  Ava.,  Provtdance,  R.  L 


For  Slides  and  Valves 

Perfect  lubricotion  for 
slides  and  valves. 
Long  lasting;  smooth 
as  Tslvet;  will  not 
gunu  prevents  conro- 
iton  and  wear. 

Sold  at  AU  Music 
Stores 
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Spokane,  Washingrton,  runs  summer 
band  Instruction,  and  there  was  bomist 
Rldgely  Bird,  formerly  of  Seattle,  teach¬ 
ing  bom  classes  the  low  register  first, 
and  covering  other  brass  instruments  in 
the  bargain.  Ridge  says  Spokane’s  Sym¬ 
phony  is  Improving  thanks  to  horns  like 
Ed  Marty  who  comes  all  the  way  from 
University  of  Idaho,  Moscow  (Idaho),  to 
do  his  bit. 


"Technique  ef  Plane  Ploying"  istra- 
M  Lmnm  Ooutm  on  ebordi  for  Umm  who  rood  tmSsn 
aaUi.  TtadMo  Um  ehwd*  UMtoogily  In  Ihdr  OSir 
ttrlou  poolUooo  OB  tin  bwhoud,  whloh  It  CA 

kw  to  ''popular  playing.”  Not  a  ”aboct-eat” 
oinhoa.  itonar  raTunM  If  raCnmad  In  10  * 
dan.  Sand  lOo  for  Baapla  Looaon.  CamsMa  I 

WILLIAM  OTTO,  Dipt  T 
4215  Park  Avtnna.  Uilan  City,  N.  I. 
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**The  Strength  of  the  Orchestra  ** 

By  Eliiabeth  A.  H.  Green 

Music  Education  Department,  Burton  Tower. 
University  of  Michigan,  Ann  Arbor,  Mich. 


So  It  may,  but  with  corract  playing  and 
much  reiteration  at  a  playable  tempo, 
the  fingers  and  mind  will  gradually  speed 
up  and  the  run  will  become  so  familiar 
that  It  will  eventually  achieve  its  correct 
tempo, — Just  because  the  player  la  so 
well  acquainted  with  It  that  It  becomes 
easy. 

You  know,  your  fingers  will  acquire  a 
lot  of  skill  If  you  will  make  your  mind 
and  your  enthusiasm  be  patient  with 
^m  afld  give  them  a  chance. 

*  Now,  believe  me  when  I  say  that  the 
great  artists  practice  slowly  and  care¬ 
fully,  thoughtfully  and  patiently.  Heifets 
tells  the  story  of  his  working  for  three 
years  on  one  solo  before  he  finally 
achieved  what  he  wanted  In  perfection  for 
It  After  the  third  year  of  practice  he 
finally  programmed  It  He  says,  “And 
it  took  Just  six  minutes  to  perform  the 
number  !'*  Three  years'  work  for  six  min¬ 
utes  of '  perfection  1  That  Is  patience.  It 
does  not  mean  that  the  artist  was  not 
working  on  many  other  fine  pieces  of 
music  during  that  time,  for  he  was.  But 
this  number  was  glvsn  a  <fiiance  to  grow 
to  perfection  before  being  programmed. 

How  do  you  practice  slowly?  And  not 
get  bored? 

First  you  llstsn  for  perfect  Intonation 
on  every  note. 

Then  you  also  llstsn  for  tone  Is  the 
tone  beautiful  gnd  full  and  ringing  In 
quality  on  every  note? 

Is  there  dynamic  evenness  In  every 
note  for  the  early  stages  of  slow  prac* 
tics? 

Then  later,  do  you  dress  up  this  dy¬ 
namic  evenness  with  beautiful  Interpre¬ 
tation  dynamically  according  to  the  com¬ 
poser's  wishes?  Is  it  what  the  composer 
Intended  when  he  wrote  all  those  notes 
down  tor  you  to  struggle  with?  The  com¬ 
poser  did  not  hear  all  the  hours  of  hard 
labor.  He  heard  only  the  beauty  of  what 
he  was  writing. 

Lastly,  for  string  players,  when  you 
practice  a  slurred  run  slowly,  first  learn 
It  with  separate  bowa  When  the  tone 
and  Intonation  come  up  to  the  standards 
of  beauty  the  passage  requires,  then  slur 
two  notes  and  see  If  the  rendition  la  still 
beautiful.  Hien  three  or  four  notes  are 
slurred.  Finally  the  bowing  the  composer 
used  is  practiced  and  played  with  the 
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A  Word  About  Practice 


There  is  probably  ntore  time  wasted  In 
the  world  each  day  with  practice  than 
Rlp-van-Winkle  would  have  wasted  In  a 
thousand  years  had  he  unceasingly  per¬ 
severed  In  the  pattern  of  existence  which 
gave  him  fame  In  the  first  place. 

If  all  of  these  golden  practice  minutes 
could  be  put  to  really  constructive  use. 
what  wonderful  playing  could  be  beard 
at  the  Nationals!  Instead  of  two  or  three 
first  dlvlaioners  In  each  section  there 
might  be  fifteen  or  twenty  or  even  fifty. 
In  other  words,  there  would  be  more 
ifnelclane  at  these  contests  and  far  less 
of  the  dead  timber  (timbrel)  variety  of 
player. 

There  IS  a  way  to  practice  which  will 
achieve  those  first  division  results.  Only, 
too  few  students  use  It. 

And  there  are,  contrariwise,  a  number 
of  strange  activities  which  school  stu¬ 
dents  Indulge  In  that  elicit,  when  greeted 
with,  "Hello,”  what  are  you  doing?",  the 
beaming  reply,  "Oh,  I  am  procMoinp." 

I  am  reminded  of  one  afternoon  when 
I  was  engrossed  In  a  knotty  problem  on 
my  fiddle.  The  scene  was  one  of  those 
4  by  •  cubbyholes  known  as  university 
practice  rooms.  I  was  a  student  at  the 
time— and  struggling  with  the  physical 
set-up  which  consisted  of  sound-proofing 
to  such  an  extent  that  I  could  hardly 
manage  to  make  out  what  I  was  playing 
above  the  attendant  din  and  clatter  of 
other  musical  asplranta 

After  achieving  my  result  through  some 
minutes  of  Intense  mental  application,  I 
paused  a  moment  to  rest  and  relax. 
Whereupon  the  piano  in  the  next  room 
claimed  my  attention.  Whoever  was  play¬ 
ing  started  on  a  long  passage,  came  to  one 
certain  run,  and  right  In  the  middle  of  It 
missed  the  notes.  The  passage  was  played 
over  again  and  the  run  missed.  And  again, 
and  again,  and  AOATN.  iFinally  I  heard 
the  exasperated  student  strike  the  piano 
keys  a  blow  with  his  (?)  her  (?)  fists  in 
utter  disgust.  Then  the  whole  sequence 
was  reenacted,  ending  with  the  violent 
whack  on  the  keyboard.  May  I  mention 
here  that  all  this  "practicing"  (note  the 
quotation  marks)  was  done  up  to  tempo. 

I  began  to  be  so  fascinated  with  the  fu- 
tilltr  of  It  all  that  I  found  myself  actually 
counting  the  number  of  times  this  poor 
person  played  that  run  and  missed  It  In 
over  twenty  trials  It  was  NOT  PLAYED 
CORREfTTLY  ONE  SINGLE  TIME. 

Now,  if  this  person  had  stopped  after 
the  first  incorrect  playing  of  the  run,  and 
had  started  at  the  beginning  of  the  of¬ 
fending  run  in  very  slow  tempo— slow 
enough  to  see  and  hear  the  correct  notes 
(and  by  slow  tempo  I  mean  taking  six¬ 
teenth  notes  as  if  they  were  whole  notes), 
— If  this  student  had  taken  the  run  so 
slowly  that  It  was  Impossible  to  miss  a 
single  fingering  and  had  listened  to  the 
run  as  though  It  were  a  melody  instead 
of  a  passage — then  had  played  the  run 
those  twenty  times  correctly, — the  student 
would  have  been  well  on  the  road  to 
learning  that  run  correctly  /or  life/ 

Yes,  you  say,  but  the  run  goes  fast 
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Reg.  U.  S.  Pat. 

Try  one  and  you'll  ogreo  Kres  Kut  Reeds 
ore  the  finest.  Moke  your  reputation  with 
o  Kros  Kut  Reed  today. 

Ask  Tour  Dseier 

Mode  by  the  Oldest  Rood  Manufacturer  in 
the  United  States. 

Prnsco^  Rncd  Mfg.  Co. 
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REEDS 


Artists  give  prof- 
erence  to  VIBRA¬ 
TORS.  These 
reeds  give  top 
performance  at 
all  times. 

Oroded  in  10 
dHferent  strengths  .  .  . 
from  No.  I  soft  to 
No.  5h  bard. 

Ask  Your  Dealer 

H.  CHIRON  CO.,  Inc. 

1650  Broadway 
New  York  City 
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OM  HARRY  L.  ALFORD'S  FREE  CsMsi 
"SHARPS  SIIS  FLATS  " 
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Sond  for  CATALOG  No.  4  ft  5 
— tho  world's  largost  catalog  of 
music  for  woodwinds. 

•  •  • 

TM  CUNOY^mONIY  00..  MC 
Boftoo  M,  Maw. 


same  beauty  of  tone  and  Intonation. 

You  know,  I  have  had  the  wonderful 
pleasure  of  hearing  high  school  students 
practice  Just  this  way,  for  weeks  at  a 
time  and  then  go  out  and  win  their  state 
and  national  contesta  They  have  really 
earned  their  ratinga  Tliey  have  been 
really  serious  about  giving  the  composer 
a  break,  and  It  usually  paid  off  in  results 
advantageous  to  the  student  himself. 

The  Mail  Bag 

liCtters  have  been  coming  by  the  dosens 
this  summer.  I  wish  there  were  time  to 
answer  them  all  in  the  column,  but  we 
will  try  to  fulfill  all  the  requests  for 
information  during  this  year  in  our  col¬ 
umn  topica  The  questions  are  the  kind 
that  will  need  a  whole  column  devoted 
to  their  answers, — a  column  for  a  ques¬ 
tion.  May  I  say  thanks  for  the  ideaa — 
and  they  are  on  the  way. 

Lists  of  string  materials  have  been 
sent  to  the  following:  B.A.W.,  Sexton, 
Iowa:  A.C.,  Fredonla,  N.  T.;  H.C.J., 
Chicago,  Ill.;  M.L>.,  South  Haven,  Mich.; 
L.B.,  Iowa  City,  Iowa;  J.J.T.,  Dallas, 
Texas;  W.P.T.,  Canton,  Ohio;  P.W.P., 
Batavia,  Ill. ;  B.S.S.,  Newton,  Kansas ; 
R.A.R.,  Toronto,  Canada;  and  C.K.H., 
Manhattan,  Kansas. 

The  last  named  asked,  "Assuming  that 
the  Instrumental  program  begins  at  fifth 
grade  level:  (a)  at  what  grade  would 
you  start  Viola  players?  (b)  ‘Cello  play¬ 
ers;  (c)  Bass  players?  Also,  do  you  rec¬ 
ommend  that  beginners  on  the  above  men¬ 
tioned  instruments  should  have  studied 
violin?" 

Since  this  Is  a  question  often  asked, 
I  believe  the  answer  may  be  of  Inter¬ 
est  to  other  readers. 

Start  the  'cellos  at  the  same  time  as  the 
violins, — fifth  grade.  If  this  is  your  policy. 
Fourth  grade  Is  a  better  beginning  level 
for  strings,  I  believe,  and  even  younger  If 
you  can  get  groups  at  their  own  age  level. 
Let  the  winds  start  in  fifth  grade  and  you 
will  find  they  will  level  off  nicely  as  a 
complete  group  of  equal  advancement  by 
eighth  grade.  And  then,  teach  your  strings 
effectively  so  they  will  be  proud  of  their 
accomplishments  and  not  all  want  to 
switch  over  to  wind  instruments  in  fifth 
grade.  It  CAN  be  done  if  you  know  how 
to  teach  strings  correctly, — with  as  cor¬ 
rect  an  embouchure  (hand  positions  for 
strings)  as  you  are  so  careful  to  develop 
with  your  winds! 

Viola  players.  Start  on  viola  as  soon 
as  they  are  large  enough  physically  to 
handle  the  Instrument  Or  change  to  viola 
in  the  seventh  (Junior  High)  grade.  Start 
more  violins  than  you  need  and  watch  for 
the  ones  to  change  over, — hand  slse, 
growth,  love  of  low  tones,  etc.  Also  those 
who  need  corrective  work  where  starting 
a  newer  Instrument  will  give  the  needed 
review  for  this  corrective  work. 

Bass  Players.  Start  in  seventh  grade, 
those  who  are  big  enough.  With  the  teach¬ 
ing  of  correct  hand  positions  and  good 
intonation  and  bowing,  the  bass  student 
can  arrive  at  the  orchestra-entrance  stage 
very  quickly.  Baas  is  the  quickest  road  in¬ 
to  the  orchestra  if  correctly  taught 

I  believe  it  Is  easier  to  make  good 
cellists  and  good  bass  players  If  they 
have  NOT  had  violin  first.  The  hand  posi¬ 
tion  on  the  violin  for  the  left  hand  Is 
not  a  good  preparation  for  the  ‘cello  and 
bass.  The  lower  Instruments  have  a  rad¬ 
ically  different  approach  and  it  takes  so 
long  to  break  down  the  violin  habits  so 
they  do  not  carry  over  and  spoil  an 
otherwise  good  bass  hand  position. 

If  time  Is  limited,  start  lota  of  violins 
and  lota  of  basses  and  then  change  vio¬ 
lins  to  viola  and  basses  to  ‘cello  1  It  works ! 
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Perma-Cane 

THE  PLASTIC  COATED  CANE  REED 
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IN  a  few  abort  weeks  Perma-Cane  Reeds  have 
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on  tlw  air,  theatres  and  night  clubs.  Perma- 
Cane’s  success  is  due  to  their  ability  to  ont-per- 
form  any  reed  made.  The  finest  of  specially  cat 
cane  reeds  is  used  and  each  reed  is  coated  with  a 
plastic  that  makes  it  durable,  waterproof,  and 
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HYDRO-GRADED  AND  HAND-FINISHED 

FOR  TIP-TOP  PERFORMANCE 
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Ask  Your  Dealer 
or  sample  4  for  $1.00 
D.  R.  MARTIN  RCEO  COMPANY 
Orlflnstar  sf  HySn-Sradlas 
ELK  RAPIDR  MICHISAN 


PUBLIC  NOTICE 

David  Oornston  It  Intarnotionolly  known  as  a 
publlthar  of  music  for  musicians  —  Get  thasa 
groat  works  and  you'll  sso  why  .  .  .  Rodman's 
MY  GIRL  FRIDAY  .  .  .  Hampton's  STOMPOL- 
OGY  .  .  .  Chapman's  LOONEY  .  .  .  Cooper's 
2ND  BALCONY  JUMP  .  .  .  Hsynot'  STRANGE 
MOOD  .  .  .  TSe  sach  at  music  storas  or 
DAVID  GORNSTON,  117  W.  41th  St.,  N.Y.C. 
Circulars  on  rsqusst. 


ATTENTION  STUDENTS! 

Wa  ara  spaclallsts  In  ra-condltlonlng  of  all 
woodwind  and  brats  instrumants.  Discounts 
offarad  to  all  School  Musicians.  Sand  for  Bui- 
latln  of  accauoriat  and  rapair  Information, 
Dapt.  S. 

REB)  INSTRUMENT  CBim 
I  IBB  Sixth  Ava.  Naw  York  IT,  N.Y. 


Jha,  CUio  and,  SoMl,  C^khinjdA 

By  ThomoB  C.  Slcmg 

1 104  Femwood  Ave.,  Toledo  7,  Ohio 


More  frequent  than  all  others  are  the 
numerous  related  questions  pertaining  to 
the  upper  range  of  the  lower  voiced 
clarinets.  Though  there  seems  to  be, 
there  really  Is  no  deep,  dark  secret  in¬ 
volved  !  Strangely,  bass  clarinetists  seem 
more  disturbed  than  their  fellow  alto  clar¬ 
inetists  !  Perhaps  the  alto  clarinetists 
are  more  collectively  successful  In  their 
upper  range.  Perhaps  they  care  less 
about  it 

Did  you  ever  encounter  a  high  'T'  or 
“g”  above  the  staff,  scored  for  alto  or 
bass  clarinets?  Many  of  you  may  answer 
affirmatively.  Undoubtedly  you  have 
viewed  the  example  which  I  am  about 
to  cite.  In  Act  Five,  of  Meyerbeer’s 
"Les  Huguenotsf,  the  bass  clarinet  is  af¬ 
forded  an  interesting  solo  passage,  which 
Is  unaccompanied.  It  occurs  as  Raoul 
and  Valentine  are  Joining  hands,  at  the 
St  Bartholomew  massacre.  The  feeling 
is  most  tense  on  the  stage,  and  the  sombre 
mood  expressed  by  the  bass  clarinet  is  In 
keeping  with  the  occasion.  In  this  solo 
passage,  the  bass  clarinet  voices  its 
musical  role  in  the  middle  and  lower 
registers.  An  arpeggio,  beginning  at  low 
“E”,  below  the  staff,  ends  on  a  sustained 
high  “Q”,  fourth  ledger  line  above  the 
staff.  This  is  the  classic  example  which 
seems  to  be  the  origin  for  all  the  prob¬ 
lems  related  to  the  upper  register  of  the 
bass  clarinet. 

Consider  a  moment.  If  you  please,  the 
probability  of  being  confronted  with  this 
particular  passage.  In  the  pit  at  the 
“Met”  or  in  the  orchestra  of  one  of  the 
smaller  opera  companies  this  might  oc¬ 
cur.  If  you  are  contemplating  an  early 
contract  with  such  an  orchestra,  then  by 
all  means  spend  every  spare  moment  in 
mastering  these  upper  notes.  Perhaps  the 
foregoing  advice  is  a  bit  caustic !  The 
true  value  of  these  upper  notes  as  a 
tool  of  one’s  musical  kit  is  truly  Infinites¬ 
imal.  It  is  possible,  on  both  the  alto  and 
on  the  bass  clarinet  to  not  only  produce 
high  “g”,  fourth  ledger  line  above  the 
staff,  but  to  continue  upwards  to  high 
"c”.  The  value  of  such  notes,  is  most 
questionable.  Many  will  rightly  claim 
that  they  lose  their  place  in  the  musical 
scale,  and  assume  the  rOle  of  controlled 
noises. 

Elxamine,  please,  your  Angering  chart 
for  clarinet.  It  makes  little  difference  if 
“Alto”  or  "Bass”  appears  on  the  identi- 
Acation.  The  lower  voiced  clarinets  are 
truly  clarinets,  and  are  covered  by  the 
same  Angering  chart. 

Tou  will  note  on  your  chart  that  alter¬ 
nate  Angerlngs  are  offered  for  the  upper 
notes  on  the  clarinet.  The  chart  before 
me,  a  standardized  one  for  clarinet,  lists 
seven  possible  Angerlngs  for  high  "g”. 
ObviouMy,  one  or  two  will  more  than 
meet  your  playing  requirements.  Each 
has  a  speclAc  best  use,  and  should  be  so 
employed.  The  matter  of  Intonation  on 
the  lower  voiced  clarinets  is  a  problem 
In  the  upper  range,  and  careful  consider¬ 
ation  and  attention  should  be  given  In 
studying  the  upper  notes.  Perhaps  on 
your  particular  alto  or  bass  clarinet  a 
Angering  combination  will  be  necessary 
for  Intonation  that  you  ordinarily  would 
not  choose.  Perhaps  this  combination  Is 
awkward  or  difficult.  Tou  have  no  choice, 
for  tone  and  Intonation  are  paramount. 


From  high  ‘‘g”  upwards  to  *'c"  dual 
Anger  combinations  are  offered.  If  you 
insist  on  mastering  these  notes,  select  the 
combination  best  In  tune  on  your  Instru¬ 
ment  for  such  study. 

It  usually  follows  that  a  well  seasoned 
and  developed  embouchure,  brought  about 
by  practice,  will  be  heli>ful,  if  not  all 
Important,  In  the  ready  production  of  high 
notes.  In  the  learning  cycle,  each  ambi¬ 
tious  student  Is  disturbed  by  his  inability 
to  completely  master  the  entire  range  of 
his  respective  Instrument.  As  be  prog¬ 
resses,  and  other  more  Important  musical 
shortcomings  are  recognised,  the  matter 
of  high  notes  will  assume  a  new  per¬ 
spective.  In  mzmy  cases  the  thought  of 
"high  notes”  will  soon  vanish  from  the 
student’s  list  of  insbllitles.  More  Impor¬ 
tant  Issues  will  continually  present  them¬ 
selves.  Intonation,  tone  quality,  clarity, 
phrasing,  to  mention  but  a  few,  will  be 
“Issues''  with  the  promising  instrumental¬ 
ist.  As  these  continue,  and  are  progres¬ 
sively  solved  to  some  extent — a  good  In¬ 
strumentalist  Is  never  satlsAed  with  hla 
own  performance — the  problem  of  high 
notes  may  again  present  itself.  This 
time,  however,  the  story  will  be  different. 
In  the  preceding  period  of  time  the  stu¬ 
dent’s  embouchure  will  have  been  so  de¬ 
veloped  that  the  one-time  impossible  high 
notes  now  come  forth  with  compkratlve 
ease. 


GODARD’S  IMPROVED 

All  Weather  Loose 
Leaf  Band  Music 
Folios,  are  again 
being  made  for 
your  convenience. 
Nationally  popular, 
endorsed  by  leading 
bandmasters  in  United  States  and 
Canada.  Made  in  four  different 
colors :  Black,  Dark  Red,  Dark 
Blue  and  Olive  Drab. 

Just  as  good  as  before  the  war. 
See  your  Music  Dealer  Today. 

E.  S.  Meade,  Successor  to: 
Dwight  W.  Godard 

23  So.  Rivor  Stroot,  A«rora,  IN.,  U.  S.  A. 


Ars  you  looUng  For  sosio  now  band 
martkaa  that  ara  maty,  amd  yat  FoR  assd 
wall  arramgadt 

"The  Atomic  Bomb" 

"Wings  Across  the  Sky" 

"The  Fighting  Trojans" 

by  C.  WaUaea  CooM 

HU  tkTM  Nut  wa  lUMo  fta  vlll  llks.  Carii  tt  lOma 
hM  ■  (tUfuM*  tri*  tkut  mSm  ■  smS  mSmI  mos- 
lu  tost  upw  rawipt  t(  »Mr  rimk  tr  PMOpy  wOw 
Itr  parti  ta  aacU  aianti  at 

$1-00  per  full  band  set 
(plai  t%  alaa  tai  la  Saatk  Dakata) 
m  jHII  MBS  nag  a  lat  af  SaaiaoaS  Mr  paar 

lakaal  ar  wgiuNtatlta.  laalruaiaatatlao  Mr  mS 
aurtk  li  ilaaiarS  aaS  lattaSaa  41  pafM. 

Write  teSap  te 

C  WALLACE  GOULD 

DIraritr.  Dipartoiat  at  Mailt,  tiallloa  State  Har- 
■al  SaSaal.  sFnIMBFICLD.  S.  LAK.  Mr  war  — te. 
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INSTRUMENTS  AND  REPAIRS 

REBUILT  Heckel  ty»tenrTassooiirT295"oo""5nr- 
let  Wood  clarinet,  $11S.OO.  Kohlert  conservatory 
system  oboe,  $250.00.  Conn  double  French  horn, 
$225.00.  Bettoney  piccolo,  $75.00.  Martin  tenor 
saxophone,  $145.00.  Selmer  military  oboe,  $75.00. 
French  Selmer  wood  Boehm  system  bass  clarinet, 
will  take  trade.  Martin  baritone  horn,  $95.00. 
Indiana  alto  saxophone,  $95.00.  Penzel  Mueller 
wood  clarinet,  $125.00.  Huttl  BBb  sousaphone, 
$185.00.  Vanotti  piccolo,  $65.00.  Bach  French 
bom.  King  Bb  soprano  saxophone,  $50.00.  Olds 
trombone,  $125.00.  Wm.  S.  Haynes  sterling  sil¬ 
ver  standard  and  French  system  flutes,  will  take 
trades.  Buffet  wood  Boehm  system  alto  clarinet, 
$225.00.  Hiller  military  oboe,  $60.00.  Barbier 
Albert  system  alto  clarinet,  $95.00.  King  flute, 
$95.00.  Martin  trombone,  $95.00.  King  record¬ 
ing  euphonium,  case,  $200.00.  Langenus  Full 
Bodim  system  clarinet,  $125.00.  Selmer  conserv¬ 
atory  system  bassoon,  $145.00.  Conn  alto  sax¬ 
ophone,  $120.00.  Martin  Fluegd  horn,  $80.00. 
Pedler  clarinet,  $85.00.  Conn  baritone  saxophone, 
$135.00.  Langenus  Albert  system  bass  clsu-inet, 
$135.00.  Barbier  conservatotyr  system  bassoon, 
$125.00.  York  mellophone,  $65.00.  Christianson 
conservatory  system  oboe,  $275.00.  Pan  Ameri¬ 
can  conservatory  system  oboe,  $145.00.  French 
Selmer  metal  clarinet,  $115.00.  French  Selmer 
A  clarinet,  $85.00.  New  Cadet  flute,  $100.00. 
Holton  gold  plated  alto  saxophone,  $17L00.  Mar¬ 
tin  Imperial  trumpet,  $95.00,  King  French  horn, 
$150.00.  Brand  New  Pedler  wood  Professional 
model  clarinet,  $175.00.  Conn  clarinet,  $75.00. 
Brand  New  Blessing  flute,  $100.00.  Conn  trom¬ 
bone,  $85.00.  Coon  Victor  model  comet,  $85.00. 
Conn  euphonitim,  $135.00.  King  BBb  recording 
bass  horn,  $185.00.  Wm.  S.  Haynes  wood  flute, 
$125.00.  Martin  ballad  bom,  case,  $75.00.  King 
silver  plated  mellophone,  $75.00.  Indiana  C  mel¬ 
ody  saxophone,  $40.00.  Buffet  A  full  Boehm 
system  clarinet,  $80.00.  Conn  valve  trombone, 
$85.00.  Bettoney  sterling  silver  piccolo,  $110.00. 
Selmer  piccolo.  $100.00.  Conn  clarinet.  $125.00. 
Brand  new  Blessing  Super  Artist  comet,  Glad¬ 
stone  case,  $159.50.  Bettoney  all  sterling  silver 
flute.  New,  $195.00.  Holton  single  French  horn, 
$150.00.  Selmer  gold  plated  C  melody  saxophone, 
$75.00.  Conn  bass  trombone.  $150.00.  Conn 
baritone  horn,  case,  for  $130.00.  Buescher  four 
valve  gold  burnish^  recording  bass  horn,  with 
extra  upright  bell  and  carrying  trunk.  King 
silver  platH  Eb  bass  born.  $150.00.  Conn  bass 
saxophone,  case,  $200.00.  Brand  New  Blessing 
Artist  model  trumpet,  $147.50.  Holton  gold  lac¬ 
quer  trombone.  ^0.00.  King  Liberty  model 
trombone,  $100.00.  Brand  new  Pedler  trumpets 
and  comets,  $90.00,  while  the  supply  lasts.  Bos¬ 
ton  alto  horn,  $49.50.  Conn  alto  horn,  case, 
$75.00.  Brand  new  moathpieces,  comet,  trumpet, 
alto  horn,  mellophone,  Frmch  horn,  $2.50.  Bari¬ 
tone  horn  and  trombcme,  $3.00.  Cases  for  hand 
instmments  now  availaUe  for  delivery.  Brand 
New  Kay  crack-proof  cdlo  with  bag  and  how, 
$75.00.  Brand  New  Kay  crack^oof  Concert 
model  cello,  $110.00.  Brand  New  Kay  crack-proof 
Concert  model  string  bass,  $180.00.  48  Bass  ac- 
cordian.  120  Basa  accordian.  Lightweight  Glock- 
enmiel,  complete  with  hameaa,  cover,  and  mallet, 
$57.50.  Regnlar  Glockenapiel,  complete  with 
harness,  cover,  and  mallet,  $75.00.  Ludwig  ft 
Ludwig  Victory  Parade  dmms,  10x14,  $32.50, 
11x15,  $38.50.  Deagan  3  octave  xlyophone,  like 
new,  $85.00.  Deagan  4  octave  xylophone,  $100.00. 
Brand  new  Pedal  tympani  set,  $225.00.  Brand 
new  hand  tuned  set  of  typmani,  $125.00.  Brand 
new  2H  octave  portable  vibraphone  $225.00. 
Brand  new  3  octave  portable  vibraphone,  $295.00. 
Brand  new  three  input  amplifier,  $75.00.  Brand 
new  DeArmond  pick-tms,  with  and  srithout  con¬ 
trols,  $27.50  and  $22.50  respectively.  Brand  new 
Dynamie  microphone,  $29.50.  Orchestra  bells. 
$27.50.  Brand  new  W.  F,  Ludwig  dram  set, 
complete.  Blue  and  Silver  finish,  $185.00.  A. 
ZiUjian  cymbals,  all  sizes,  write  for  prices. 
Trombones,  trampets.  comets,  priced  from  $45.00 
up.  Alto  hams.  $45.00  up.  Baritone  horns,  $60.00 
up.  Violin  outfits,  $25.00  up.  Viola  outfits. 
$35.00  op.  Hnndreds  of  instruments  available  for 
immediate  delivery  at  bargain  prices.  Highest 
prices  paid  for  {nstrammts.  Latest  bargain  list 
or  information  on  request.  Trades  and  exchanges 
solicited.  Meyer’s  Musical  Exchange  Co.,  454 
Michigan,  Detroit  26,  Michigan. 


INST.  &  REPAIRS— Cent. 


RECONDITIONED  Tenor  Saxophones;  King 
Gold  Lacquered,  $165.00.  King  Silver  with  Gold 
Keys,  $165.00.  Buescher  Silver,  $150.00.  Pre¬ 
mier,  Silver,  $140.00  Buescher,  Goldlacquered, 
$165.00.  Prices  include  case.  Trumpets;  Conn 
Goldlacquered,  $110.00.  Buescher  Silver,  $95.00. 
Buescher  Goldlacquer,  $95.00.  Buescher  (late 
model)  Goldlacquer,  $125.00.  Martin  Silver, 
$75.00.  Pan  American  Silver,  $65.00.  Cavalier 
Silver.  $50.00.  Carl  Fischer  Goldlacquered, 
$50.00.  Conn  Silver,  $65.00.  Cuesnon  Silver, 
$45.00.  Concertone  Silver,  $45.00.  Many  others. 
Prices  include  cases.  Cornets :  Conn  Victor  Gold¬ 
lacquered,  $85.00.  Holton  Silver,  $65.00.  Amer¬ 
ican  Standard  Silver,  $55.00.  Others.  Prices  in¬ 
clude  case.  Clarinets;  Selmer  wood,  new  French, 
$245.00.  Selmer  A,  wood,  $85.00.  Penzel  Muel¬ 
ler  Alto  Clarinet  wood,  $150.00.  Silvabet,  $120.00. 
Pedler  Silver,  $85.00.  Silver  King,  $85.00. 
Buescher  Silver,  $85.00.  Others  from  $50.00  up. 
Prices  include  case.  Alto  Saxophones :  King 
Gold,  $165.00.  King  Silver,  $120.00.  Martin 
Silver,  $120.00.  Buescher  Goldlacquered,  $120.00. 
Buescher  Gold  Lacquered,  $165.00.  Holton  Silver, 
$120.00.  Conn  Silver,  $120.00.  Many  Others. 
Prices  include  case.  French  Homs:  Collegiate 
valve  model  Brass,  $135.00.  Huttl  Brass,  $150.00. 
Master  Tone  Brass,  $150.00.  Blank  Brass, 
$120.00.  Prices  include  case.  Trombones :  Con¬ 
certone  Silver,  $45.00.  Buescher  Silver,  $70.00. 
Buescher  Silver,  $85.00.  Cavalier  Goldlacquered, 
$65.00.  Conn  Vocabel  Goldlacquered,  $110.00. 
like  new.  Carl  _  Fischer  goldlacquered,  $47.50. 
Others.  Prices  include  case.  Baritones :  Conn 
Silver,  $65.00.  Huttl  Goldlacquered,  $60.00. 
Huttl  Nickel,  $45.00.  Several  Others.  Mello- 
phones:  Buescher  silver  in  hard  case,  $95.00.  Pan 
American  Goldlacquered,  $60.00.  Harmony  Gold¬ 
lacquered,  $60.00.  Others.  King  Alto  Horn, 
Goldlacquer^,  *$65.00.  Kohlert  Oboe  military 
system,  wood,  $65.00.  Rossi  Bass  Clarinet,  wood, 
Albert  system,  $110.00.  American  Standard  Flute 
(C),  $70.00.  Pedler  Piccolo  Silver,  $60.00.  Bari¬ 
tone  Saxophones ;  Conn  Silver,  $160.00.  King 
Silver  $154.00.  Wurlitzer  Silver,  $135.00.  Wur- 
litzer  Goldlacquered,  $145.00.  Prices  include  case. 
Soprano  Saxophones.  King  Gold,  $75.00.  King 
Silver,  $50.00.  Others.  Prices  include  case. 
Sous^hones;  Buescher  Eb  Silver,  $225.00. 
American  Standard,  Goldlacquer  Eb,  $190.00. 
Conn  Eb  Bass,  Silver,  $135.00.  York  Eb  Bass 
Silver,  $90.00.  Boos^  Hawkes  Eb  Bass  Gold¬ 
lacquered,  $110.00.  C  Melody  Saxophones,  $40 
and  up.  Pan  American  BBb  Sousaphone.  Silver 
finish  with  gold  bell — like  new — in  formed  case, 
$300.00.  If  we  don’t  list  want  you  need,  write  us. 
We  buy,  sell,  trade  and  repair  hand  instruments. 
National  Band  Instrument  Service,  620  Chest¬ 
nut  St.,  St.  Louis,  Missouri. 


INST.  &  REPAIRS— Cont. 

BUFFET  SOPRANO  SAXOPHONE  like  new 
$65.00.  King  zepher  alto  $120.09.  Selmer  tenor 
$150.00.  King  trombone  $70.00.  King  trumpet 
$65.00.  King  master  model  cornet,  $70.00.  Rob¬ 
erts  wood  clarinet,  full  Boehm,  $90.00.  Champion 
flute  $80.00.  Getz  double  French  horn  in  new 
case  $140.00.  Chritensen  Piccolo  d  flat  $65.00. 
Humphrey  military  system  oboe  $45.00.  Conn 
Bass  saxophone  in  case  $115.00.  New  LaMonte 
oboe  conservatory  system  $250.00.  Conservatory 
system  Bassoon  $115.00.  Leedy  10x14  street 
drum  $28.00.  New  A.  Zildjian  15'  band  cymbals 
$60.00,  14'  $54.00.  1  pair  of  Stanopal  14',  $30.00. 
BaM  drum  14x28  white  $30.00.  Bass  drain  12x22 
junior  bass  drum  $1L00.  Several  very  fine  old 
violins  vera  reasonable.  Violas,  Cellos  and  string 
basM.  York  E  flat  sousaphone  $165.00.  Conn 
Baritone  in  case  at  $95.00  side  action.  Upright 
alto  $25.00.  6x14  black  snare  drum,  ^0.00. 
10x14  White  pearlette  street  drum  $38.00.  L^y 
mahogany  Bass  dram  12x30  new  $38.00.  Plenty 
of  new  instruments  and  accessories.  Write  for 
free  circular.  Crestline  Music  Shop,  Crestline, 
Ohio. 


CONN  Bell  Front  Baritone  $130.  Conn  Boehm 
Flute  $90.00.  Military  Oboe  $45.00.  Holton 
Trombone  $70.00.  Bell  Front  Alto  $65.00.  York 
Bass  $75.00.  French  Horn  $119.00.  New  1946 
Reynolds  and  York  Trumpets — Cornets.  Mount- 
joy  Music  House,  Sedalia,  Missouri. 


IMPORTED— 1/2— 3/4  and  4/4  Violins  and 
bows.  Reconditioned  Conn  Trumpet  in  case, 
brass  lacquered,  $65.00.  Joseph  Jiran,  1333  W. 
18th  St.,  Chicago,  Illinois. 


FOR  SALE — Conn  small  Kb  Bass  Factory  re¬ 
conditioned,  $125.00.  Conn  Db  Piccolo.  Silver 
$55.00.  Set  Orchestra  Bells,  $25.00.  Student  Ma¬ 
rimba,  $45.00.  Small  Ludwig  Street  Drum, 
$12.00.  Dickinson  Music  Shop,  Dickinson,  North 
Dakota. 


ALTO  SAXOPHONES— Conn,  Holton,  Bnes- 
cher,  $95.00  to  $140.00;  Tenor  Saxophone,  $75.00; 
Bb  Soprano  and  C-Melodys.  $40.00  to  $55.00 ; 
Clarinets,  $55.  Mountjoy  Musical  House,  Se¬ 
dalia,  Missouri. 


BAND  AND  ORCHESTRA  INSTRUMENTS 
— Guitars,  Accordians,  Harmonicas;  List  Free. 
S.  M.  Rudolph’s,  Atchison,  Kansas. 


See  Next  Page  for 
More  Interesting  Bargains 


REED  MAKING 


BASSOON  —  OBOE  —  ENGLISH  HORN 
REEDS  guaranteed  to  be  free  and  easy  vibrating 
reeds  or  return  them  for  full  refund.  Sharp  or 
flat  reeds  to  suit  your  instrument;  graded 
strengths,  soft,  medium,  hard.  Every  reed  tested 
and  sterilized.  Oboe,  $1.25  each,  3  for  $3.50. 
Bassoon,  $1.50  each,  3  for  $4.00.  English  Horn 
$1.50  each,  3  for  $4.00.  Bob  Stevens,  2751 
Laguna  St.,  San  Francisco,  Calif. _ 

WALDO  OBOE  REEDS — handmade,  selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch, 
$1.15  each.  3  for  $3.25.  Individually  packed. 
Maxim  Waldo,  1475  Grand  Concourse,  Bronx, 
New  York. _ 

CHALEW  OBOE  REEDS  speak  freely  in 
pitch,  precision  mad&  fine  tubes,  recommended 
by  great  olxHSts.  (Jne,  $1.25.  Three.  $3.50. 
Chalew,  439  Webster  Ave.,  Chicago,  Illinois. 

The  ROCHE  GRADED  OBOE  and  BAS- 
SOON  REEDS.  Soft,  Medium  ft  Stiff.  On  the 
market  for  the  last  22  years  and  have  proven 
their  dependability.  Adopted  by  leading  players. 
Every  Reed  handmade,  tested  ft  grad^  $1.25. 
Also  Oboe  &  Bassoon  accessories,  NEW  ft 
I'SED  Oboes.  Fernand  Roche  (formerly  Obo¬ 
ist  Damrosch’s  N.  Y.  Symphony)  55  Locust 
Avenue,  ^a  Cliff,  N.  Y.’ 


BASSOON  REEDS — The  Ferrell  Bassoon  Reeds 
are  nationally  known  among  school  bassoonists  for 
their  satisfactory  service.  Handmade  from  that 
fine  quality  Genuine  French  Cane.  Four  retds 
$3.80;  $11  doz.  John  E.  Ferrell,  353S-A  Juniata 
St.,  St.  Louis  18,  Mo. _ 

OBOE  REEDS — I  will  make  your  reeds  as 
perfect  as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra.  Biasy,  beautiful  tone,  perfect  pitch. 
Mounted  on  Loree  tubes.  $1.25  each.  6  for  $7.00. 
Andre  Andraud,  6409  Oridiard  Lane,  Cincinnati 
13,  Ohio. _ 

JACK  SPRATT  OBOE  AND  BASSOON 
REEDS — ^These  reeds  are  carefully  handmade  of 
the  finest  cane  and  materials.  Each  reed  is  tested 
personally  and  also  by  the  latest  scientific  meth¬ 
ods.  Guaianteed  440  pitch  and  easy  response. 
Each  sterilized  and  packaged  in  a .  plastic  con¬ 
tainer.  Oboe  $1.00  and  $1'^^'  Bassoon  $1.00  and 
$2.00.  School  discount.  Free  woodwind  catalogue 
and  renair  price  list.  Jack  Spratt,  Old  Green¬ 
wich,  Conn. 

15c  for  each  word  per  insertion;  25 
words  for  $3.00  (lOe  each  additional 
word).  Or  50  words  for  $5.00,  (5c  each 
additional  word). 
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RECONDITIONED  Bettoney  Conservfttoty 
Butoon,  $125.00.  Kohlert  MUiury  Oboe,  $60.00. 
Conn  Silver-pUted  MeUoi>hotie,  $75.00.  Conn 

Silver-plated  Baritone  Horn,  $110.00.  York  Sil¬ 
ver-plated  Baritone-Hom,  $100.00.  Beaaon  Silver- 
plat^  Fluegd  Horn,  no  caa^  $60.00.  Bnffet 
Wood  Albm  System  Alto  Clarinet,  $110.00. 
Conn  Silver-platM  Upright  Alto  Horn,  $55.00. 

King,  Conn,  Boescher,  Martin,  etc.,  ‘‘E”  Flat 
Alto  SaxoMoncs,  $100.00  to  $125.00  each. 

Buetchcr  Gold-lacquered  Baritone  Saxophone, 
$165.00.  Bueacbcr  Silver-plated  Baritone  Saxo¬ 

phone,  like  new,  $195.00.  Lyon  &  Healy  Gold- 
laoquered  Bast  Saxophone  with  case,  $195.00. 
Buetcher  Silver;plated  Bass  Saxophone  with 
case,  $225.00.  Conn,  King,  Buescher,  Holton 
Trombones  with  case,  $75.00  to  $95.00  each. 
King  Silver-tone  tromhone  with  case,  $140.00. 
Conn  Silver-plated  BB  Soutaphone,  $2$L00.  King 
Silver-plated  BB  Souaimbone,  $275.00.  New  Art- 
ley  Sterling  Silver  Head  joint  Boehm  Flute, 
$160.00.  Conn  Stmling  Silver  Boehm  C  Flute, 
with  extra  trill  k^s,  $185.00.  Penael  Mueller 
Wood  Boehm  C  ^ute,  $60.00.  Boehm  Selmer 
Silver  D  Flat  Piccolo,  $110.00.  New  Crack-proof 
Cello,  $60.00.  Leedv  Special  4  Octave  Xlyopbone 
Marimba  with  trunk,  $225.00.  Deagan  Artist  No. 
264  4  Octave  Special  Xlyophone,  $175.00.  Conn 

Gold-lacquered  E  Flat  Baas  Horn,  $125.00.  Mar¬ 
tin  Silver-plated  E  Flat  Bass  Horn,  $135.00.  New 
25  Bar  Glockenspiel  with  Harness,  Cover  and 
Mallet,  $57.50.  NW  Heavyweight  25  Bar  Glock- 
entpiel  with  Harness,  Cover  and  Mallet,  $75.00. 
New  Aitley  Sterling  Silver  Flute,  $225.00.  New 
W.F.L.  Drum  Co.,  White  Lacquer  Drum  Outfit 
with  tunable  Tom  Toms,  $185.00.  York  BB 
Silver-plated  Recording  Baas  Horn,  $225.00. 
Set  of  Sdmer  Silver-plated  Full  Boehm  B  Flat 
and  A  Clarinets  in  doable  case,  $175.00.  Coues- 
non  Gold-lacquered  Baritone  Horn,  $60.00.  Coues- 
non  Gold-lacquer^  Alto  Horn,  MLOO.  William  S. 


_ UMFOBMS 

so  ORANGE  and  Black  Band  Capes  and  Capa. 
Fine  Condition.  National  Band  Inatrument  Sen- 

ice,  620  Chestnut  St.,  St.  Louis,  Miasonri. _ 

103  Capaa  and  Capa  all  wool  crimson.  Gold  aatia 
lining.  $5.00  per  uniform.  Senior  High  School, 
Rock  Islssd,  Illinois. 

WHITE  BAND  COATS  (50)  aU  new,  $200.00. 
New  Red  (^ps,  $2.50.  56  capes,  Orange-Black, 
$125.00.  22  Green  capes,  $44.00.  Uniforms,  M 
coats,  caps,  trousers,  belts.  Blue  woolen.  Ex¬ 
cellent  condition,  $200.00.  Band  larders  costs, 
caps.  Free  Lists.  Orchestra  white  coats,  $3.00. 
Tuxedo  trousers,  $6.00  (used)  cleaned;  piess^ 
Tuxedo  suits,  full  dress,  new,  used.  Shawl  collar 
white  coau.  $10.00.  Wallace,  2416  N.  Halstcd, 


WANTED  T< 


WE  WILL  PAY  HIGH  PRICES  for  your  mu¬ 
sical  instruments.  Especially  need  comets,  trum¬ 
pets,  metal,  wood  and  ebonite  clarinets,  trom¬ 
bones,  flutes,  oboes,  bassoons,  French  boras, 
baritone  horns,  saxopnones  of  all  kinds,  baas  and 
alto  clarinets,  pa-cussion  instruments,  string  in¬ 
struments,  vibraphones,  marimbas,  etc.  Write 
us  what  you  have  or  send  in  for  cash  appraisaL 
We  will  pay  transportation  charges.  Adelson’s 
Musical  Instrument  Exchange,  446  Michigan 
Avc.,  Detroit  26,  Michigan. 

WE  WANT  YOUR  MUSICAL  INSTRU¬ 
MENT.  We  will  pay  you  the  highest  prices  I 
If  you  have  any  of  the  following  instruments  or 
any  others,  please  communicate  with  us  by  mail 
or  send  in  your  instruments  for  iq>praisa[.  We 
especially  want  saxt^ones,  trumpets,  cornets, 
mdlopbones,  French  horns,  clarinets,  oboes,  bas¬ 
soons,  sousaphones,  flutes,  alto  horns,  baritone 
horns  and  slide  trombones.  Whether  you  want 
to  sell  outright  or  trade  we  will  quote  yon  high¬ 
est  cash  or  trade-in  allowance.  If  our  offer  isn’t 
satisfactory  to  you,  we  will  return  your  instru¬ 
ment  at  our  expense.  We  b<»  all  musical  instru¬ 
ments.  Meyer’s  Musical  Exchange  &>.,  4S4 
Michigan,  Detroit  26,  Michigan. 


CHOIR  GOWNI 


Choir  pulpit,  gist 


Music  Supervisor, 


inqiiii7  address  to  Robert  L.  Shepherd,  care  The  I 
SCIKjOL  MUSICIAN,  will  faring  prompt  aadj 

complete  information. _ ^ 

MUSICIANS — Learn  (acts  aboM  breath  coai^ ' 
trol.  Send  for  booklet  "Your  Breath,"  uught  by 
Herbert  Clarke.  25c  coin  or  stamps.  Barto,  407 1 
S.  22  St.,  Allentown,  Penna. 

cioiu-iBcquerea  oantone  ixorn,  sou.uv.  \-oucs-  — - - ! - !!! -  - ^ 

_ Gold-lacquered  Alto  Horn,  iiS.OO.  William  S.  MUSIC  LOVERS— SCHOOL  AND  COL- 

Haynes,  French  Model  Sterling  Silver  Flute.  Will  LEGE  STUDENTS — Have  you  ordered  these 

take  Trades.  King  Silver-plated  Alto  Horn  witli  songs?  1 — I  Want  a  (^Ed  By  My  Side.  2 — 

case,  $75.00.  Xaidwig  4  Octave  Marimba,  Winter’ll  Soon  Be  Over,  Children.  3— Flout  The 

$165.00.  William  S.  Haynes  Sterling  Silver  Foe  (I’ve  Done  the  Best  I  C^).  Included  with 

Boehm  B  Flat  Clarinet,  $175.00.  New  Electro-  Co-Ed  Song  Lyric  Pamphlets  for  all  sing  parties, 

muse.  Three  Input  Amplifier,  $75.00.  New  Ped-  Copies  of  all  three  Songs,  along  with  Pamphlets, 
ler  Silver-plated  Cornet  and  Trumpet  Outfits,  35  Cents  Coin.  No  stamps.  M^bama  Music 

$90.00  each.  While  our  present  supply  lasts.  Conn  Company,  Dept.  A,  Station  I,  Mx  46,  New 

Silver-plated, £  Flat  Cornet  in  case,  $45.00.  King  York  26,  New  York. 

Silvertone  Trumpet  with  case  (Sterling  Bell), 

$135.00.  York  Silver-plated  Fluegel  Horn  with 
case,  $75.00.  Deagan,  late  model,  4  octave  marim¬ 
ba,  $250.00.  Conn  gold-plated  slide  cornet,  like 
new,  with  case,  $65.00.  Buescher  silver-plated 
mellophone  with  case,  $85.00.  York  silver-plated 
mellopbone  with  case,  $75.00.  New  Kay  K  size 
crackproof  string  bass,  $200.00.  Conn  Bs  curved 
soprano  saxophone,  silver-plated,  $75.00.  Olds 
gMd-lacquerea  Trombone,  $135.00  “C’  melody 
saxophones,  $40.00  up.  New  2H  Octave  Portable 
Vibraphone,  $225.00.  Robert  Wood  Conserva¬ 
tory  System  Oboe,  $250.00.  Kohlert  silverplated 
Conservatory  System  01>o^  .  $250.00.  Olds 
Featherweight  goldlacquered  Trombone,  $165.00. 

Pedler  Wood  Professional  Boehm  Clarinet  with 
articulated  G,  $175.00.  Pan  American  silverplated 
El)  Upright  Bass,  $125.00.  Keefer  goldlacquered 
BB  Upright  Bass  $165.00.  Krauspe  goldlacquered 
Single  French  Horn,  $175.00.  Heckel  System 
Bassoon,  very  fine,  $295.00.  Guy  Humphrey 
Wood  Conservatory  Oboe,  $245.00.  New  Kohf- 
ert  Wood  Conservatory  Oboe,  $345.00.  New  Ped¬ 
ler  Wood  Professional  BoHim  Clarinet  Outfit, 

$225.00.  New  Pedler  Ebonite  Boehm  Clarinet 
Outfit,  $135.00.  New  Woodwind  Wood  Boehm 
Bass  Clarinet  with  case,  list,  $570.00,  (will  take 
trades).  Lange  Heckel  system  bassoon  with 
whisper  key,  and  rollers,  $395.00.  Silverplated 
Boehm  Alto  Clarinet,  $275.00.  Guy  Humphrey 
Wood  Boehm  Alto  ClarineL  plateau  covered  xeys, 
like  new,  $295.00.  Gibeon  BiMd  String  Bass  with 
bag  and  bow,  like  new,  $200.00.  Set  of  Orches¬ 
tra  Bells,  $35.00.  Set  of  Orchestra  Bells,  with 
resonators,  ^5^00.  York  (New)  Standard  Gold 
Lacquereo  Cornets  and  Trunysets  with  shaped 
case,  $134.00.  York  (New)  Ciutom  Gold  Lac¬ 
quered  Cornets  and  Trumpets  with  Gladstone 
case,  $165.00.  York  (New)  Master  Gold  Lac¬ 
quered  Comets  and  Trumpets  with  Gladstone 
Case,  $191.00.  York  (New)  Standard  Gold  Lac¬ 
quer^  Trombone  with  case,  $152.00.  York  (New) 

Custom  Model  Gold  Lacquered  Trombone  with 
case,  $17^00.  York  (New)  Master  Model  Gold 
Lacquered  Trombone  with  case,  $202.00.  Boehm 
Bb  Metal  Clarinets  from  $57.50  up.  Cornets, 

Trumpets,  Trombones,  from  $47.50  up.  Set  of 
New  Pedal  Tympani,  $260.00.  Set  of  Used  Hand 
Tuned  Tympani,  $135.00.  Set  of  Buffet  Wood 
Bb  and  A  full  Bodim  Clarinets  in  double  case, 

$225.00.  Buffet  Wood  Bb  Bodim  Clarinet, 

$175.00.  Selmer  Wood  Bb  Boehm  Clarinet, 

$175.00.  Coon  silverplated  Tenor  Saxophone, 

$175.00,  Buescher  silverplated  Tenor  Saxophone, 

$185.00.  Martin  Gold  lacquered  Tenor  Saxo- 
photte,  $175.00.  Buffet  Gold  lacquered  Tenor 
Saxophone,  $145.00.  Holton  Gold  lacquered 
Tenor  Saxophone,  $175.00.  Sdmer  American 
silverplated  Tenor  Saxophone,  $135.00.  Conn  Gold 
PlaM  Double  French  Horn,  $295.00.  Wood  & 

Ebonite  Bodim  Bb  Clarinetd,  $85.00  and  up. 

Used  Violin  Outfits  $22.50  and  up.  And  hun¬ 
dreds  of  other  instruments  available  for  immedi¬ 
ate  delivery  at  Bargain  Prices.  "We  arc  in  the 
market  for  all  kinds  of  Band  Instruments.  Will 
pay  high  prices,  also,  allow  high  trade-in  ap¬ 
praisals.’’  Write  for  Free  Bargain  List.  Adelson^ 

Musical  Instrument  Exchange,  446  Michigan 
Ave.,  Detroit,  26,  Michigan. 


Bundle  Plan 


•tdoT  and  bsnsfit  by  reading  The 
school  MUSICIAN  regularly.  One  or 
two  library  or  bondreom  eojpos  ore  in- 
etifBHeirt. 

By  the  NEW  BUNDLE  PLAN  you  get 
ten.  twon^-five,  or  fif^  copies  every 
menlh  which  may  bo  distributed  to  cer- 
tedn  hidividuals  or  used  for  class  read¬ 
ing.  This  is  a  new  economical  way  to 
get  eemplste  ceverago  of  valuable  in- 
lermotien. 

Here  are  the  new  bundle  rsrtoat — 

10  Copies  Monthly  for.  .  .$10.00 
25  Copies  Monthly  for .  . .  1 5.00 
50  Copies  Monthly  for.  . .  25.00 
10  Months,  Mailed  to 
One  Address. 

start  your  Bundle  Plan  new.  (Set  your 
first  bundle  of  news  and  infennetien  for 
your  insirumenlal  students.  Qv^Uty  may 
ns  inereoaed  os  required.  ORDER  NOW. 


A-FUgs.  Twelve  Dollars.  Box  A,  Eyota,  Minne¬ 
sota. 

HOW  I  BECAME  A  CORNETI8T— A  treatise 
on  eliminating  drudgery  and  faulty  practice. 
Packed  with  thousands  of  invaluahle  ideas  by 
the  Master  Coraetist,  Herbert  CTlarke.  Price 
$1.00.  Josrah  Huber,  3413  Wyoming  St.,  St. 
Louis  18.  Mo. _ 


IMPROVE  YOUR  UNIFORMS 
with  ARMY  type 
CHEVRONS 

Wool  Felt  — All  Colors 
F.  R.  REEMER 

17477  Norton  Avenue,  Lakewood  7,  Ohio 


Terms  of 
Subscription 

Per  year  $1.50  2  years  $2.50 

Foreign,  per  year  $2.00 

Subscription  orders  accepted 
only  ¥fhen  fully  covered  by  cash. 
The  SCHOOL  MUSICIAN  it  pub¬ 
lished  monthly  except  July  and 
August.  Mailing  date  generally 
the  loth  of  the  date  moii^. 


HOW  TO 
TWIRL  A  BATON 
By  Roger  Lee 

Ike  most  euthentic  book  ever 
published  on  this  subject. 

Makes  it  easy,  for  baginnar  or 
aipart.  Fully  illustratad.  Prica 
$1.00  postpaid.  Ordar  Today. 

The  SCHOOL  MUSICIAN 


Addratt 


Town . Stata . 

Raturn  this  coupon  at  onca  with  chack 
or  monay  ordar  for  a  full  yaar's  subscrip¬ 
tion  or  ranawal. 
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